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V. BimomocTi npo guceprauiio

Mosga guceprarii:

Koau TemaTuyHHUX PYOpPHK: 17.09.91

Tema gucepranii:

1. KysnbTyposioriynum iHTepTekcT gpamaryprii Banepisa I'epacumuyka.

2. The cultural intertext of the Valery Gerasymchuk dramaturgy.

Pedepar:

1. Y nucepratiii 3aliponioHOBaHO, OOI'PYHTOBAHO Ta €KCIIEPMMEHTAaIbHO aKyasli30BaHO JliTepaTypO3HaByy KaTeropito
«KYJIbTYPOJIOTIYHMI iHTEPTEKCT», 3a JOIIOMOIOI0 KOl MOKHA aHaJli3yBaTU CKJIAJHI iHTepTEKCTyalIbHi Xy[05KHI
KOHCTPYyKLii. lle cucTema BHYTPUTEKCTOBUX €JIEMEHTIB, HAJIIJIEHA IHTEPTEKCTYaJIbHUMU BJIACTUBOCTSIMU TA IIEBHOIO
dopmosmicToBolo crienndikolo, B MeXKax SIKOi: alio3MBHI GOpMaTy JOMIHYIOTh HaJ, BJacHEe TeKCTOBUMU
3alI03WYEHHSIMHY, IPUYOMY ajlto3ii IMPILI, HiXX AiasoridyHa (popma enoxno KyJIbTypd CTUIIiBO )KaHPiBO IMCbMEHHMKIBO
TEKCTiB; 000B’I3KOBUMMU € IIPOEKLii Ha Cy4aCHi KyJIbTypHi, pPUTOPUYHI, OYTTEBI KOAM; HATHITAIOTbCSI XPECTOMATIiHI
abo TpeleileHTHi, MPOKO B3HABAHI «3HAKUY» i «KOMIN»; MiCTSITbCSI CTUCJIi, KOMIIAKTHI «CUTHAIN» TIPeleJeHTHUX
TEKCTiB; TaK YM iHaKIlle aKTyasi3yeTbCsl, [I0HEKOJIM HaBiTh rinepOoJlizyeTbcsl 06pa3 aBTOPA; CIIOCTEPIraeThCsl MiKC
IIpeleleHTHUX TEKCTiB; FOJIOBHUI IIEPCOHAX BUCTYIA€ MELiaTOPOM MIX KyJIbTypaMH, TEKCTAMU, aKCiOJIOrYHUMU
MOJEJISIMU, BiIOBIIHO, HAZlIZIEHNI pUCaMU NIEPEXOLOBOCTI; aKLIEHTYIOTbCSI PUTOPUYHI (Pirypu i puTopruiHMii

[IOETUYHUI CUHTAKCHC; CTBOPIOETHCS aBTOIHTEPTEKCT BJIACHOTO 6iorpadiyHOro IOCBify SIK CEMiOTUYHOIO



«IE€PENPOYNTAHHS» €TAJIOHHUX KyJIbTYPHUX aBTOPUTETIB; CIIOCI6 ONPUSIBHEHHSI MOTUBHOTO KOMILTIEKCY TSDKi€E 10
MI€BHOI )KaHPOBOi MaTpPHIli; HOBUI KaHP PO3BUBAETHCS SIK IHTEPTEKCTyaJIbHE IEPEOCMUCIIEHHS PETPOCIEKTUBHOI
>KaHPOBOI ITPOEKIIil.

2. Dissertation work offers, substantiates and experimentally actualizes such literary category as "cultural
intertext" that helps to analyze difficult intertextualartistic structures. This is the system of in-textual elements
and has intertextual attributes, certain form-contentual specifics, for example: allusive formats dominate textual
borrowings (allusions are wider than the dialogical form of epochs / cultures / styles / genres / writers / texts);
projections to contemporary cultural, rhetorical, and everyday codes are obligatory; cursive or precedent-driven,
widely recognized "signs" and "codes" are forced; there is brief, compact "signals" of precedent texts; the image of
the author is actualized, sometimes even hyperbolized; there is a mix of precedent texts; the main character acts
as a mediator between cultures, texts, axiological models, respectively, endowed with transitional features; the
rhetorical figures and rhetorical poetic syntax are emphasized; an autointertext of one's own biographical
experience is created as a semiotic "re-reading" of reference cultural authorities; the way the motive complex is
perceived tends to a particular genre matrix; a new genre develops as an intertextual rethinking of a retrospective
genre projection. For the experimental confirmation of the dissertation work of this category, the dramatic series
"Plays about the Greats" by the contemporary Ukrainian playwright Valery Gerasymchuk was selected. The motives
of Gerasymchuk's biographical plays appeal to the "prepared" reader and demonstrate the enormous form-
contentual potential of modern biographical drama, because they are culturally intertextual and program the
perception of artist-creators in the broad context of the culture and archetype of “artist complex”. The issue of
post-totalitarian reformatting of the Ukrainian biographical canon is fundamental for the contemporary Ukrainian
author of biographical plays. In this context the biographical stories of Metropolitan Andrey Sheptytsky, writer and
film director Alexander Dovzhenko, historian and fiction writer Dmitry Yavornikare actualized. The problematic
nature of these figures for the Ukrainian cultural pantheon is that each of them exercised his talent in the imperial
metropolises at a certain stage in their lives (Sheptytsky - in Poland, Dovzhenko, and Jawornicki - in Moscow).
However, exactly these personalities made every effort to transform Ukrainian culture into "anti-colonial".
Motivational codes of biographical plays about artists have some specifics, for example there is fully implemented
the so-called autonomous "artist complex": all protagonists are non-standard, non-trivial, extraordinary bright
personalities, capable of unpredictable acts and multi-layered play. After all, Gerasymchuk's innovation is the
involvement of dramatic genres in the system of play motives and heroes, which proves that cultural intertext in
the dramatic discourse works at one of the deepest and most conservative levels - the genre.

Jep>kaBHHH peecTpaniliHuii Homep JiP:

IIpiopuTeTHHH HANIPSIM PO3BHTKY HayKH i TEXHIKH!
CrpareriyHuii npiopUTEeTHHH HaNIPSIM iHHOBaLiHHOI JisJIbHOCTI:
ITizcyMKH BOCTiI>KEeHHS:

Iy6sikarii:

HaykoBa (HayKOBO-TE€XHiYHa) IPOAYKILis:
ConiasiIbHO-€KOHOMIYHA CIPSIMOBAHICTh:

OxopoHHi gokymeHTH Ha OIIIB:

BnpoBaa>KeHHS pe3yJIbTaTiB AHCEpPTaIii:

3B's130K 3 HAYKOBUMH T€MaMH.



VI. BizoMocTi mpo HayKOBOT0 KEPiBHUKA /KEePiBHHUKIB (KOHCYJIbTAaHTA)

BaacHe IlpizBume Im's I10o-6aThKOBI:
1. ITongapym Hina CrenaHiBaHa

2. Poliarush Nina Stepanivna

KBasigikanis: k.¢inosnn., 10.01.01
InenTudikarop ORCID ID: He 3acrocosyetncs
JoparkoBa iHdpopmamnist:

IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI OCOOH:
Kopg 3a €1PIIOY:

Micue3Haxoa KeHHSI:

dopma By1acHoCTI:

Cdepa ynpasiiHHS:

InenTudikarop ROR: He zacrocosyerscs

VII. BizomocTi npo odiniliHuX OIIOHEHTIB Ta pEl€H3€HTIiB
OdiniitHi onoHEHTH
BiacHe IIpizBuie Im'sa I1o-6aTbKOBI:

1. Bipuenko TersHna IropiBHa

2. Virchenko Tetiana Thorivna

KBasigikanis: 1.¢inon.u., 10.01.01
InenTudikarop ORCID ID: He 3acrocosyetses
HoparkoBa indopmamnist:

TloBHe HaliMeHYBaHHSI IOPHUAHUYHOI OCOOH:
Kopg 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma BaacHoOCTI:

Cdepa ynpasiiHHS:

Imentudikarop ROR: He zacrocosyerbcs

BaacHe IlpizBume Im's I10o-6aTbKOBI:
1. Becenoscbka Hatasmis BacuniBHa

2. Veselovska Nataliia Vasylivna

KBasidikamis: k. pinon. u.,10.01.01

InenTudikarop ORCID ID: He 3acrocosyetbcs



JoparkoBa iHdpopmamnist:

IloBHEe HaHMEHYBaHHS IOPHIHYHOI 0COOH:
Kop 3a €IPIIOY:

Micue3Haxoa KeHHS:

dopma ByTacHOCTI:

Cdepa ynpassriHHS:

InenTudikarop ROR: He zacrocosyerscs

Penensentu

VIII. 3aKkJII04Hi BiZmoMOCTi
BsiacHe IIpi3Buie Im'sa ITo-6aTbKOBI
TOJIOBH paju

ByiacHe Ilpi3Buiie Im's ITo-6aTbKOBI

TOJIOBYIOYOTO Ha 3acCiiaHHi

BignoBigasbHUMH 3a HiATOTOBKY

00JIiKOBUX JOKYMEHTIB

Peectpartop

KepiBHuk Bigginy YKpIHTEI, mpo €
BiZIIIOBiZaJIbBHUM 32 peeCcTpallilo HayKOBOi

OisSIIBHOCTI

Bonpapesa OsneHa €BrexiiBHa

Bonpapesa Osnena €BreHiiBHa

IOpuenko T.A.



