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2. Romantic conception of freedom as aesthetic phenomenon and its historical fate.

Pedepar:

1. Incepranis npUCBsY€Ha AOCIIIPKEHHIO IPOLeCy ecTeTr3allii inei cBo60u B KOHTEKCTI 3aXiJHOEBPOIIEIICbKOT0
POMAaHTU3MY, SIKAI BUCTYNUB B 3aXiTHOEBPONENCHKIN KyJIbTYPi K II€BHUM iCTOPUYHUI TUII KYJIbTYPH, 110
copMyBaBCs y JKOPCTKiil ITosieMilli 3 IPOCBITHULPKUM KyJIbTOM PO3YMY i CTBOPYB HOBUM TUII CBITOBIUYTTS, B
OCHOBI SKOT0 JIEXKUTb 6€3[10CEPEHICTh €CTETUYHOIO NIOYYTTS. Y AUcepTallil 3alIpOIIOHOBAHO LiIiICHU €CTETUYHUN
Ta KyJIbTYPOJIOTIYHUI MiJXif, 10 PO3yMiHHSI CBOOOIM SIK €CTETUYHOIO (PEHOMEHY, PEKOHCTPYIOIOTHCSI OCHOBHI €Tanu
CTaHOBJIEHHS POMAHTUYHOI iHTEpIpeTallii CBo60A1 Ta KOMILJIEKC TEOPETUYHUX Ta KyJIbTYPOJIOTiYHMX (HAKTOPIB, SIKi
IeTepMiHYIOTb BUHUKHEHHS LIMX eTaniB. Taka cCBO€PifHICTh POMaHTUYHOI KOHLIEN1ii CBO60M OO PYHTOBYETHCS
poO6OTi aHasi3yeThCsl KYJAbTYPHO-iCTOPUYHA Ta TEOPETUYHA IJIOIIMHA CHiBBiJHOLIEHHS] POMaHTUYHOI Ta

MIPOCBITHUIIHKOI KOHIENI[ill CBOOO I, HABOJATHCS X IPUHLIUIIOB] XapaKTePUCTUKU. PO3riiaIaoThCs artikarii



POMaHTHUYHOI MOZEiCBOGOIN Y MOAEPHI3Mi Ta TOCTMOZEPHI3MI, SIKi IMIIJIIIUTHO HECYTh ¥ COOi Bce KOHOTALii

2. The thesis deals with the investigation of aesthetization process of the idea of freedom in the context of
Western-European romanticism that appeared in Western-European culture as a certain historical type of the
culture developed in the hard polemic with the Enlightenment cult of ratio and formed the new model /type of
perception based on the spontaneity of aesthetic feeling. The thesis introduces integral aesthetic and
culturological approach to the definition of freedom as aesthetic phenomenon. It is rearranged the fundamental
stages of development of romantic interpretation of freedom and combined the theoretical and culturological
factors that determinate the formation of these stages. This distinction of romantic conception of freedom is
based through its comparative analysis and the ratio model represented by Enlightenment. In the thesis the
cultural-historical and theoretical correlation of Romantic and Enlightenment conceptions of freedom are
analyzed and their basic characteristics are represented. The application of romantic model of freedom in
Modernism and Post-Modernism that has the implicit connotation of tension of theoretical and aesthetic position
and demonstrates its historical value is also regarded.
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