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I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT

Iudp cnenianizoBaHoi BYEHOI pagH (Pa30Boi CIeliaJai30BaHOi BYE€HOI pazu): [l 26.850.01
IToBHe HaﬁMCHyBaHHH Iopn,qnqﬂoi 0C00M: HaujoHanbHa akanmeMist KEePiBHUX KaJIPiB KyJIbTYpHU i MUCTELTB
Kopg 3a €IPIIOY: 02214142

Micue3HaxoaKeHHS: ByJL. JlaBpceKa 9, kopr.15, M. Kuis, Kuis, 01015, Ykpaina

dopma ByracHoCTI:

Cdepa ynpaBiriHHS: MiHicTepcTBO Ky/bTypy YKpainu

InenTudikarop ROR: He zacrocosyerscs

IV. BimomocTi Ipo niznpueMcTBO, YCTaHOBY, OpraHi3alliio, B sIKi# 0yJ10

BHKOHAHO JHCEPTaIlilo

IloBHEe HaliMEeHYBaHHS IOPUAHYHOL 0CO0H: JlepkaBHa aKkasieMist KEPiBHUX KaJIpiB KyJIbTyPHU i MUCTEIITB
Kopg 3a €IPIIOY: 02214142

Micue3Haxoa KeHHs: 01015, m. Kuis, Bys1. JlaBpcbka, 9

dopma ByracHOCTI:

Cdepa yIIpaBJIiHHﬂ: MiHicTepCTBO KYJIbTYpH i TypU3My YKpaiHU

InenTudikarop ROR: He zacrocosyerscs

V. BizomocTi npo gucepraniio
MoBga guceprariii:
Koau TemMaTHYHHX PYyOpPHK: 18.15.53

Tema gucepranii:
1. YkpaiHcbke 6asieTMeNcTepCcbke MUCTELTBO APYroi NosoBUHU XX CT.

2. Ukrainian ballet-master the second part of the XXth on century.

Pedepar:

1. Y nuceprauii po3risgaoTecs IpobaeMy PO3BUTKY YKPaiHCBKOro 6aleTMeNCTepChbKOr0 MUCTELTBA Y IPYTii
nosioBuHi XX ctosiTTs. IIpoTsrom o3HayeHOro nepiony BinOyBaBcs CKJIa[HUI i 6araTrorpaH-Huil npouec
(hopMyBaHHS Xy OXKHIX IPUHLUIIIB BULATHUX MANCTPIB i CTa-HOBJIEHHS 06aPOBAHUX MOJIOIUX XOpeorpais,
B3a€MOJis TpaiuLliii i HOBATOPCTBA, ONIaHYBaHHS TeaTpaMu 3apyOKHOTO JOCBiNy 11 yCIIIIHOTO CTBOPEHHS
Cy4aCHOTO penepTyapy B CHiBIPYXKOi 3 yKpaiHCbKUMU KOMIIO-3UTOpaMu. KoMIlsiekcHe BUBYEHHS MIJISXIB i
TEHJIeHI1i}1 pO3BUTKY 6ajsleTMelCTepCh-KOro MUCTeLTBa B YKpaiHi 50-90-x pokiB XX CTOJIITTS, B KOHTEKCTI IIOCTYILY
6aJIeTHOrO TeaTpPy i HAPOJHO-CLEHIYHOIO XOPeOorpadiuHOro MUC-TELTBA, XyJAOXHIMYU BEPIIMHAMU SKOT'O Oy/IU
HOBATOPCHKIi noctaHoBKY [1.Bipchkoro B ouosoBaHOMY HUM AHcam6i1i TaHIio, Ta B.BpoHcekoro 1 A.lllekepu B
OasneTHUX KoslekTuBax KueBa, JIbBoBa, Opecu Ta XapKoBa, ae HOBe OaueHHsI I1OCIiJOBHOIO PO3BUTKY
HalliOHAJIbHOTO 6aJIeTMENCTEPCh-KOIO MUCTELTBA. ICTOPUYHE ySIBJIEHHS [TPO OCHOBHI €Tanu 6ajeTMeNCTEPCh-KUX
TEHZEHIil1 CTBOPIOIOTb TAKOXX YMCJIEHHI ITy6liKalii ynepioguiHuX BUAAHHSX Ta peLeHsii, parmeHTu sKux

HaBOJATbCS JUCEPTAHTOM y JOCIIIPKEHHI. basieTMeNCcTepChbKa TBOPYICTh PO3IJISAAETHCS B PAKYPCi 3MiH, £Ki Bif-



OMBaIOTh XyO>KHI MiAXOIX A0 iHTEpIPeTaLill KIACUYHUX i Cy4aCHUX 06a-JIETHUX MAapTUTYP NPEACTABHUKAMU Pi3HUX
IIOKOJIiHb YKpaiHChKUX 6asieT-mercTepiB. PO3BUTOK yKpaiHCHKOTO 6aeTMeNCTepChKOTO MUCTELTBA aHATII3y€EThCS
He BiZJOKpEMJIEHO BiJl XyJ0>KHIX Tediil i HaNnpsSIMKiB y 3axifgHill xopeorpadii Ta NpocTOpoOBO-4acOBUX KOOPJMHATAX
[I€BHOI iCTOPMYHO-KYJIbTYPHOI €no-xu. Takuii MeTOo[, HalaB JUCEPTAHTOBI MOXKJIMBICTb IJIMOIIE OCSITHYTH i BUSIBUTH
CYTHICTb 6a7IeTMENCTEPCHKOTO MUCTELTBA SIK iCTOPUKO-KYJIbTYPHOTO (peHOMeHa. CUCTEMHUI i CTPYKTYPHO-
dYHKLiOHATIBHUI METO-[11 CIIPUSJIA PO3KPUTTIO crieliniky i BUSIBJIEHHIO CYTHOCTI 6ajieTMeNCcTepCh-KOoi TBOPYOCTI
K IMHAMiYHOI CUCTEMHU, IOIIOMOIJIM IPOCTEKMUTH, 5K 11i 0COO-JINBOCTI BUSICKPABJ/IIOBAJIUCS Y Pi3HOMAHITHUX

BHCTaBax 0aJeTHUX i XOpeo-rpadiyHMX KOJIEKTUBIB YKpaiHu.

2. The problems of Ukrainian ballet-master art development in the second part of the XXth century are considered.
The difficult and detailed process in the formation of artistic principles of outstanding masters and gifted young
choreographers, the interaction of traditions and innovation, the mastering foreign experience and successful
creation of contemporary repertoire in cooperation with Ukrainian composers has taken place for mentioned
period. Complex reseach of ways and tendencies in choreographic art development and achievements of some
Ukrainian ballet-master in context of elaboration of ballet theatre and folk and scenic choreographic art in 50-s-
90-s considers the consecutive development of national choreographic art. The thesis examines the artistic height
of P.Vyrsky's innovative performances in the dance ensemble head by him and V.Vronsky's and A.Shekera's
choreographic companies in Kyiv, Kharkiv, Lviv and Odessa. Historical view to the main stages of its development
can be found ina number of publications in periodicals and the reviews given in the thesis. Ballet-master creative
work is considered fore shortened of changes reflecting artistic approach to interpretation of classic and modern
ballet score by the representatives of different generations of Ukrainian ballet-masters. The development of
Ukrainian ballet-master art is analized together with artistic trends and directions in western choreography and
space-time co-ordinates of historical and cultural epoch. Phenomenological method gave an opportunity to
understand deeper and expose the essence of ballet-master art as historical and cultural phenomenon. tructural
and functional methods favoured revealing of specific character and exposing the essence of ballet-master art as
the dynamic system, to observe how these peculiarities were reflected in various performances of ballet and
choreographic companies of Ukraine.
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2. Mylen'ka Galyna Dmytrivna
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Cdepa ynpasiiHHS:

InenTudikarop ROR: He zacrocosyerscs

VII. BizomocTi npo odilliiHUX OTIOHEHTIB Ta pelleH3€eHTiB
OdiuiiiHi OTIOHEHTH
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JoparkoBa indpopmamuist:

IloBHe HaliMeHYyBaHHSI IOPHUAHUYHOI OCOOH:

Kopg 3a €IPIIOY:



Micue3HaxoaKeHHS:
dopma ByracHoCTI:
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PeuenseHTu

VIII. 3aKkJII04Hi BiZoMOCTi
BiiacHe IIpisBuie Im'sa ITo-6aTbKOBI
TOJIOBH paju

BiiacHe IIpizBuie Im'sa ITo-6aTbKOBI
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