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1. IncTanAnig gK BidyaJlbHO-KOMYHIKaTUBHA IPAKTHKA: TBOPEHHS CYy4aCHOTO MUCTELLKOTO IIPOCTOPY

2. Installation as a visual-communication practice of creating a contemporary art space

Pedepar:

1. Y puceprauii 31iiCHEHO NOrIM6JI€EHE TEOPETUYHE y3arajabHEHHS iHCTaIAL| K Bi3yaJbHO-KOMYHiKaTMBHO]
IIPAKTUKYU TBOPEHHSI Cy4aCHOTO MUCTELbKOTO TPOCTOPY. BUsiBlIeHO iCTOpUYHI acniekTy, Ixepesa Ta icropiorpadiio
iHcTasnALil IK MUCTELIbKOTo (peHOMEHY, 30KpeMa CTaH CBITOBOTro 1 (OpMyBaHHS YKPAiHChKOTO NOCBiNy iHCTaLil
SK MUCTELbKUX IIPAKTUK, BUCBITJIEHO HEJOCIIIIKEH] paHille aclleKTA PO3BUTKY MUCTELbKOI IHCTAJIALIl ¥ 3arajbHUX
KyJIbTYPOTBOPYMX IIpolecax. BusHa- 4eHo, 1o iHCTaNAL s K Bi3yaJbHO-KOMYHIKaTHBHA NIPAKTHKA CTBOPEHHS
CY4aCHOTO apT-IIPOCTOPY i IK 06pa3 Xy0>KHbOTO MUCJIEHHS Y CBITOIJISIAHINA CUCTEMI CydYaCHUX XYL0XKHIX TPAKTUK
BiZIKpMBae€ MMPOKI MOKIIMBOCTI [J15 peasidalil iHHOBal[ilHUX MUCTELbKUX IIPOEKTIB, 3aJlyY€HHS HOBITHIX
TEXHOJIOTI! B IPAKTUYHY HislTIbHICTb XyIOXKHUKIB. BUsBI€HO, 110 crienu(ivyHUM IIPOSIBOM COLIIaJIbHO a1alITOBAHOIO
CyTi iHCTanAnji 4K BidyaJbHO-KOMYHIKAaTMBHOI TPAKTUKMA CTBOPEHHS CYy4aCHOIO apT- NPOCTOPY € T€, 110 XyIOKHUKU

BHKOPHCTOBYIOTH /115 CBOiX TBOPIB Pi3Hi Marepiasny, 10 TOMY YUCIIi MOOYTOBI 06'€eKTH Cy4acHOro CBiTy. BucBityieHo



THUIIOJIOTIIO iHCTANALIM 3a PI3HUMU aCIIEKTaMU BIUIUBY Ha rigaada. OxapakTepu3oBaHO TEOPETUYHI, TEPMIHOJIOTIYHI
Ta METOM0JIOTI4HI 3acany GOpMyBaHHS ITPOEKTIB KPi3b IPU3MY aHaJIi3y Cy4aCHOTO Bi3yaJIbHOTO MUCTELITBA SIK
KyJIbTYPHOTO YMHHVKA HOBiTHBOI Bi3yaJIbHO-MUCTELbKOI HisIbHOCTI. [IpoCcTeXeHO nepiogu3alilo CTaHOBJIEHHS
IHCTaJISILiMHUX [IPOEKTIB B YKpaiHi Ta CBiTi, BUCBITJIIEHO METO Y BUBYEHHS iHCTAJISLIN. JIOCIiIKEHO Pi3HOMaHITHi
aCIeKTH IHCTaALiN B iHTepIpeTalii Cy4acHOro Bi3yaJlbHOro MUCTELTBA. [IpoananizoBaHO iCTOPUMKO-KYJIbTYPHI
m11xYU POPMYBaAHHS CBITOBUX IHCTAJISILIMHUX IPAKTUK Ta BUSIBJIEHO iXHiil BIIJIMB HA PO3BUTOK iHCTaJALIN Ha
YKpPaiHCbKOMY MHUCTELIBKOMY Ta COL[iaIbHOMY I'PYHTi. PO3KPUTO MUCTELbKi OCOOIMBOCTI IHCTAISILITHUX IIPOEKTIB K
(opmu XynoXHBOI peanizaliii 06pady B YKpaiHi noyatky XXI cTomiTTS.

2. In the dissertation the in-depth theoretical generalization of the installation as a visual-communicative practice
of creation of modern art space is carried out. The historical aspects, sources and historiography of the installation
as an artistic phenomenon are revealed, in particular the state of the world and the formation of the Ukrainian
experience of installations as artistic practices, previously unexplored aspects of art installation development in
general cultural processes are covered. It is determined that installation as a visual-communicative practice of
creating a modern art space and as an image of artistic thinking in the worldview of modern art practices opens
wide opportunities for innovative art projects, the involvement of new technologies in the practice of artists. It is
revealed that a specific manifestation of the socially adapted essence of the installation as a visual-communicative
practice of creating a modern art space is that artists use different materials for their works, including household
objects of the modern world. The typology of installations on various aspects of the impact on the viewer is
highlighted. Theoretical, terminological and methodological principles of project formation through the prism of
the analysis of modern visual art as a cultural factor of the latest visual and artistic activity are characterized. The
periodization of the formation of installation projects in Ukraine and the world is traced, the methods of studying
installations are covered. Various aspects of installations in the interpretation of modern visual art are studied. The
historical and cultural ways of formation of world installation practices are analyzed and their influence on the
development of installations on the Ukrainian artistic and social basis is revealed. The artistic features of
installation projects as a form of artistic realization of the image in Ukraine at the beginning of the XXI century are
revealed. The dissertation comprehensively examines the installation as a new way of artistic thinking in the
system of global and Ukrainian artistic practices. The historical aspects, sources and historiography of the
installation as an artistic phenomenon are investigated, namely: the state of the world and the formation of the
Ukrainian experience of installation art practices, coverage of unexplored aspects of the development of art
installation in the general processes of creating modern culture. The analysis of a set of theoretical sources,
materials of art exhibitions, installation projects of world and Ukrainian artists is carried out. It is determined that
the installation as a way of artistic thinking in the worldview system of modern artistic practices opens up wide
opportunities for the implementation of innovative art projects, the involvement of the latest technologies in the
practical activities of artists. The typology of installations of creation and influence on the viewer is highlighted.
According to modern practice, installations are increasingly using the achievements of science and technology, as
well as psychology and management. In the context of contemporary art, an installation is an important
mechanism for the interaction of art and a person, it allows you to influence human feelings and aspirations, and
thereby reveals a person's potential, gives him the opportunity to express himself, to take part in the creative
process, thereby shaping a person's worldview. It has been determined that a specific manifestation of the socially
adapted essence of the installation is that artists use materials for their works that have the ability to deteriorate
and deteriorate. The theoretical, terminological and methodological principles of the formation of installation
projects through the prism of the analysis of contemporary visual art as a cultural factor of the latest socio-cultural
activity are characterized. The essence of the installation discourse is determined. It has been proven that an
installation is the art of an individual, a non-intersecting figure, the main principle of which is to search for
meaning in everything, in any object or phenomenon. The processes of formation of the installation as an image of
artistic thinking in the system of modern artistic practices are traced. The main scientific categories and concepts
that contribute to the successful preparation and implementation of modern projects in the art sphere are
analyzed. An important component of the art of installation is the environment, within which space that is not



utilitarian is used for installation performances, that is, numerous lofts, open spaces, as well as other rooms
unsuitable for works of art.
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