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I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT

Iudp cnenianizoBaHoi BYU€HOI pagHy (Pa30Boi Cleliajai30BaHOI BYEHOI pazu). K 26.054.03
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IV. BimomocTi Ipo niznpueMcTBO, YCTaHOBY, OpraHi3alliio, B sIKi# 0yJ10

BHKOHAHO JHCEPTaIlilo
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V. BizomocTi npo gucepraniio
MoBga guceprariii:
Koau TeMaTHYHHUX PyOPHK: 17.09.09

Tema gucepranii:
1. JleiitMOTHB sIK popMa TeKCTOBOI MicTuddikalii B mpo3i Cinbsi XKepmeH

2. The leit-motif as a form of the text mysticism in the prose of Sylvie Germain

Pedepar:
1. Y nuceprauii po3risgaoThCs 3MiCTOBI XapaKTepUCTUKY Ta QYHKIII MiCTUYHUX JTeHTMOTHUBIB 1po3u CinbBi

JKepmen: "Kuunra Houent", "bBypuituHoBa Hiv", "/IHi rHiBY

, "Tlornan Menysu”, "bBeaMipHicTs". Y gucepralii Briepuie
IOCIiIKY€eTbCS IENTMOTUBHA CTPYKTypa npo3u Cinbai JKepMeH, 30Kkpema aHali3yloTbCsl JIEUTMOTUBHY: Tija, bora,
CHY, KPUKY, MOPOKY, Bi6J1ii, 605keBinst Tomo. JIEATMOTUB PO3IJIIIA€ThCS SIK IPUHLINAI KOHCTPYIOBAHHSI POMAHHO]
dopmy, NpUTaMaHHUN XyJO)KHbOMY MUCJIEHHIO 106U ITocTMoepHy.HacTuHa MoTUBIB y 1po3i CinbBi JKepmeH e
JIENTMOTHBAMU JIMIIE B OOHOMY 3 ii poMaHiB. YacTHHA 5K ITIOBTOPIOETLCS Y BCiM IIPO30Biil TBOPYOCTi NMCbMEHHMULI].

Came ppyra rpyna JIEUTMOTHBIB aKyMyJII0€ HaWTIMOLI MiCTUYHI 3HAYEHHS TEKCTY

2. The Thesis describes characteristic qualities and functions of mystic leit-motifs of the creation of contemporary
French writer - Sylvie Germain. It is based on the prose of Sylvie Germain: "Le livre des nuits", "Nuit d'Ambre",
"Jours de colere", "L'Enfant-Meduse", "Immensites". The dissertation is the first monographic research of the leit-
motif structure of Sylvie Germain's prose. For example, the manuscript consists of the analysis of leit-motifs: body,

God, dream, shout, darkness, the Bible, madness and others. The leit-motif is considered as a principle of



designing of the novelistic form inherent in all postmodernist art thinking.
Jep>kaBHHH peecTpaniliHuil Homep JiP:

IIpiopuTeTHHI HaNIpSIM PO3BUTKY HayKH i TEXHIKH:
CrpareriyHuil NpiopUTETHUI HAIIPSIM iHHOBaLilHOI AiJIBHOCTI:
ITizcyMKH BOCTiI>KEeHHS:

Iy6sikaii:

HaykoBa (HayKOBO-TE€XHiYHa) IPOAYKILis:
ConiasiIbHO-€KOHOMIYHA CIIPSIMOBAHICTh:

OxoponHi gokymeHTH Ha OIIIB:

BrnpoBaaykeHHs pe3yJIbTaTiB AHcepTalii:

3B'A130K 3 HAYKOBHMH TEMaMH:

VI. BizomocCTi Ipo HayKOBOr0 KepPiBHHKA /KEPiBHUKIB (KOHCYJIbTaHTA)

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. ®ecenko BanenTtrHa IBaHiBHA

2. Fesenko Valentina Ivanovna

KBasigikanis: n.¢pinonn., 10.01.04
InenTudikarop ORCID ID: He 3acrocosyerncs
JoparkoBa iHdpopmamnist:

IloBHe HaliMEeHYBaHHSI IOPHUAHUYHOI OCOOH:
Kop 3a €IPIIOY:

Micue3HaxoaKeHHs:

dopma BiracHoCTi:

Cdepa ynpasiriHHS:

InenTudikarop ROR: He zacrocosyerscs
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PeuenseHTu

VIII. 3ak1104Hi BiZOMOCTI

ByacHe IlpizBuie Im's ITo-6aThKOBI

TOJIOBH pajgu
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