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MiATOTOBKU

2. Formation of musical and performing culture of students of faculties of arts in the process of instrumental

training

Pedepar:

1. Y nuceprauii onucaHo pe3ysbTaTy LOCIiIKEHHS aKTyalbHOi TpobeMu IJ1s1 CydacHOi Teopii Ta MEeTOIUKU
MY3WYHOT'O HaBYaHHS - (POPMYBaHHS My3UYHO-BUKOHABCHKOI KYJIbTYPU CTYAEHTIB (PaKyIbTETiB MUCTELITB Y
NIPOLIEC] IHCTPYMEHTABHOI MiArOTOBKU. [IpoaHaiizoBaHoO pi3Hi METOMOJIOTYHI MiAX0AM 10 BUBYEHHS 3MICTy Ta
CTPYKTYPH MOHATh «KYJIbTypa» Ta «My3UYHO-BMKOHABCbKA KYJIbTypa», BUXiIHI MOJIOXKEHHS SIKUX HaZ AN
MOXJIMBICTb PO3IJISIHYTH MY3UYHO-BUKOHABCbKY KYJbTYPY CTYI€HTIB (paKyJbTeTiB MUCTELTB Y IPOLEC]
iHCTpyMEHTaIbHO] MiZrOTOBKU 3 MIO3ULiH HE TUILKK MY3MYHOIO MUCTELTBA, a 1 IICMXOJIOTIi Ta NeJaroriku, OCKilbKy
caMe L rajy3i HayKy CIIPSIMOBYIOTb 3yCUJLJISI LOCJIHYKIB HAa BUBYEHHS crienndiky ii popMyBaHHS. 3 MO3ULIN

IICMXO0JIOrO-TIeIarOridyHOI HAyKU «KyJIbTYPa» € CUHTE30M JIyXOBHOTO Ta MaTEPiaJIbHOTO, SIKUI TEHEPYE 371ar0[KEeHy



(yHKILiOHAJbHY AisJIBHICTb OCOOUCTOCTI Yy BCiX ii BUpakeHHsx. O3HaueHUi1 GEeHOMEH Mae /iBa BUMipu
nepcoHasizalii 0co6UCTOCTi, [ie nepnil (BepTUKaIbHUI) BiloOpakaeThCs FeHETUYHO-PO3BUBAIbBHUMU (337]aTKaMU,
3/1i0HOCTSIMH TOIIO) Ta COLiaJIbHO-1HIMBiNyalbHUMU (iHTEJIEKTyasIbHICTIO, XapaKTePOM, JOCBiIOM TOLI0) O3HAKaMH,
a npyruil (ropu3oHTaIbHUM) —iHGOpMaliliHO-TIi3HaBaJIbHUMU, MOTUBALIIMHO-TIOTPEOOBUMU, EMOLITHO-
[IOYYTTEBUMU 1 ONEPaLiiHO-PE3yIbTaTUBHUMU O3HaKaMu. «KyJIbTypa» y MUCTELITBO3HABCTBI PO3TJIAIa€ThCA 3
MTO3ULN TBOPYOI NisJIbHOCTI MUTLIIB i TOMY iHTETPYE $IK BCi BUIM MUCTELITBA, TaK i [IPOLIECU TBOPEHHA. My3n4He
MUCTELTBO € BarOMOIO YaCTKOIO KyJIbTYPH, K€ BiloOpakae eCTeTUYHi Ta XyJO>KHi LIiHHOCTI y GpopMi eMoLiliHOro
3abapBJieHHs. My3MYHO-BUKOHABChKA KyJIbTypa CTY[EHTIB (aKkyIbTETiB MUCTELTB y MIPOLeCci iIHCTPyMEeHTaJIbHO]
niaroToBku - e cOpMOBaHe, a He BpPO>KeHe iHTerpaTuBHO-IMHAMIUYHe YTBOPEHHS, 110 Bio6pakae iX 37aTHICTh
IO iHTepIpeTallii My3UYHHUX TBOPIB 3 IPOSIBOM BEPIIMHHOIO/MaiiCTEPHOrO OCOOUCTICHO-1[iHHICHOTO XyA0KHbO-
TEXHIYHOTO CTUJIEKOMILIEKCY. JI0 CTPYKTYPHUX KOMIIOHEHTIB My3M4HO-BUKOHABCBHKOI KyJIbTypU CTYJ€HTIB
(aKyIbTETiB MUCTELTB y MTPOLIEC] IHCTPYMEHTAIbHOI MiJrOTOBKU AOLIIbHO BiJHECTU CYKYITHICTb TEOPETUYHUX
3HaHb MOJI0 XYJOXHbO-E€CTETUYHUX LIHHOCTEN TBOPIB My3MYHOTO MUCTELTBA; KOMIVIEKCHI BUKOHABCbKi BMiHHS
3aCTOCYBaHHS aKMEXYIOKHbO-BUPKAIBHOI TEXHIKNM y ITPOLECi iHTeprpeTalii HUX TBOPiB; apTUCTUYHY MAaHEDPY
IOHECEHHS 10 CIIyXayiB 0COOMCTiCHO-1[iHHICHUX BJIACTMBOCTEM iX XyZO>KHIX 06pa3iB. Ha ocHOBI aHami3y
JliTepaTypHUX IPKepeJl 3'sICOBaHoO, 110 B TeOPii Ta MeTonMLi My3MYHOrO HaBYaHHS GOPMYBaHHS MY3UYHO-
BHMKOHABCbKO]I KyJIbTYpHY CTYIEHTIiB (GaKyybTE€TiB MUCTELTB I1iJ] YaC iIHCTPYyMEHTAJIbHOI MiITOTOBKYU PO3IJISHAETHCS 3
MMO3ULIN LiNeCIPSIMOBAHOIO PO3BUTKY iX KOTHITUBHUX, LIIHHICHUX Ta PETYIATUBHUX O3HAK, [€ IepLli IPYHTYIOTbCS
HA Pi3HOMAaHITHUX TEOPETUYHMX 3HAHHSIX, APYIi — HA 30ATHOCTI HAZIABATU OLIHKY XyHOXHbO-€CTETUYHUM O3HAaKaM
MY3WYHMX TBOPIB Ta SIKOCTI ix iHTepIpeTaLii 3 Mo3ullill IeBHUX ifeasiB, a TpeTi ~Ha akMepopMax apTUCTUIHOI
IIOBEJ,iHKY, BifJIIOBiIHO [0 3arajbHONPUNHATUX CTUIEKOMILIEKCIB. LlinecnpsmoBaHe (pOpMyBaHHS BUKOHABCHKOI
KyJIbTypY MaiOyTHIX CHeLialiCTiB MUCTELbKOI CIIPSIMOBAHOCTI IIifl 4aC iHCTPYMEHTAJIbHOI MiATOTOBKY MOXXJIVBE
Jijile 332 YMOBU LOTPMMaHHS HUMU II€BHUX I€JlaroriyHuX IPUHIMIIIB, SIKi BU3HAYAIOTh 3MiCT, GOPMU Ta METOIU
03HauyeHoro npotecy. OCHOBHMMYU NPUHLMANIAMU LiJIECIIPSIMOBAHOTO, @ HE CTUXIITHOrO POPMYBaHHS 03HAY€HOTO
(peHOMEHY €: TPbOXETAITHUI IPUHLUI KyJIbTYPOTBOPYOTO PO3BUTKY iX BUKOHABCbKOI OCOOMCTOCTI; IPUHIUII
€CTETUYHOI JeTepMiHalil; IPUHLMII XyA0KHbO-TBOPYOI iHAMBiMyastisalii; IPUHLMII IHTErPaTUBHOCTI; [IPUHINUII
rapMoHi3zallii TpaguIiiHOro Ta iHHOBALITHOTO; IPUHILUII B3a€MO3YMOBJIEHOCTI iX XyJI0’KHBOTO i BAKOHaBCbKO-
TEXHIYHOI'O PO3BUTKY; IPUHLMII KOMyHIKaTUBHOI apTUCTUYHOCTI. AHAJI3 TEOPETUKO-METONOJIOTIYHMX 3aca],
IIPOBEMIEHHS [1iarHOCTYBaIbHO-TIOIYKOBOi pOOOTH 3 (POPMYBaHHS My3U4YHO-BUKOHABCHKOI KYJIbTYPU CTYIEHTIB
(axysIpTETiB MUCTELTB Y IIPOLIECi IHCTPYMEHTaIbHOI MiArOTOBKY Ha/laB MOKJIMBICTh BU3HAYMTH KPUTEPIi Ta
IIOKa3HUKY 03HAYEHOro (PeHOMEHY 3 ypaxyBaHHSIM KiJIbKiCHOTO Biflo6Gpa’keHHSI AOCIIiIKyBaHOTO SIBUILA Ta JMHAMIKU
3MiHM Horo siIKocTi. [lepmuM KpuTepieM OLiHIOBaHHS CTaHy C(POPMOBAHOCTI My3UYHO-BUKOHABCBKOI KYJIbTYPH
CTYZAEHTIB (PaKyJIbTETIB MUCTELTB y IIPOLIECi iIHCTPYMEHTAJIbHOI MiZITOTOBKY BUCTYIA€E Mipa 3aCBOEHHS TEOPETUYHUX
3HaHb MIOJI0 XyOKHbO-E€CTETUYHHUX LIHHOCTEN TBOPiB My3MYHOTO MUCTELITBA, @ MOr0 MOKa3HUKAMU € PO3YMiHHA
AKMEXYI0KHIX TYXOBHO-€CTETUYHUX LIIHHOCTEN MY3MYHUX TBOPIB, «BKJIIOYEHUX» [IO HABYAJIBHOTO PENEPTyapy [Ajis
iHCTPYMEHTAaJIbHOI NiITOTOBKM MaiOyTHIX (paxiBLiB MUCTELBKOI CIIPSIMOBAHOCTI Ta 3HAHHS MaTepiany LKUX
MYy3WYHHUX TBOPIB. [[pyruMm KpUTepieM OL[iHIOBaHHS CTaHy CPOPMOBAHOCTI My3MYHO-BUKOHABCHKOI KyJIbTypHU
CTYJeHTiB (aKyJIbTETiB MUCTELTB y IIPOLeCi iIHCTPYyMEHTAJIbHOI MiZITOTOBKY € CTYIiHb CPOPMOBAHOCTI
KOMIIJIEKCHUX BUKOHABCbKMX YMiHb MallCTEPHOI0/BEPUIMHHOTO 3aCTOCYBAaHHS Xy10KHbO-BUPAKAJIbHOI TEXHIKU Mif,
4ac iHTepIpeTalii My3sMYHUX TBOPIB, a M1OT0 [TIOKa3HMKAMU BUCTYIIAIOTh aBTOMATU30BaHICTh BiITBOPEHHS
BHMKOHAaBCbKUX [Iii1, CIPSIMOBAaHUX Ha peaJlisallilo ysIBHUX XyILOXHiX 00pa3iB My3UYHUX TBOPIB, Ta YMiHHS
MalCTEPHOTO /BEPIIMHHOIO 3aCTOCYBaHHS Xy[0KHbO-BUPAXKaJIbHOI TEXHIKU Y Npoleci inTepnpeTanii nux

MY3UYHUX TBOPIB.

2. The dissertation describes the results of the research of an actual problem for the modern theory and
methodology of music education - the formation of musical and performing culture of students of art faculties in
the process of instrumental training. Various methodological approaches to the study of the content and structure
of the concepts of "culture" and "musical and performing culture" were analyzed, the starting points of which
provided an opportunity to consider the musical and performing culture of students of arts faculties in the process



of instrumental training from the standpoint of not only musical art, but also psychology and pedagogy , since it is
these branches of science that direct researchers' efforts to study the specifics of its formation. From the
standpoint of psychological and pedagogical science, "culture" is a synthesis of the spiritual and the material,
which generates the coordinated functional activity of the individual in all its expressions. The identified
phenomenon has two dimensions of personality personalization, where the first (vertical) is reflected by genetic-
developmental (endowments, abilities, etc.) and social-individual (intelligence, character, experience, etc.)
features, and the second (horizontal) - by informational-cognitive, motivational-needs, emotional-sensory and
operational-resultative features. "Culture" in art history is considered from the standpoint of the creative activity
of artists and therefore integrates both all types of art and creative processes. Musical art is an important part of
culture, which reflects aesthetic and artistic values in the form of emotional coloring. The musical and performing
culture of students of arts faculties in the process of instrumental training is a formed, not an innate, integrative-
dynamic formation that reflects their ability to interpret musical works with the manifestation of a peak/master
personal-value artistic-technical stylecomplexity. To the structural components of the musical and performing
culture of students of the faculties of arts in the process of instrumental training, it is expedient to include a set of
theoretical knowledge about the artistic and aesthetic values of works of musical art; complex performance skills
in the application of artistic and expressive techniques in the process of interpreting these works; the artistic
manner of delivering the personal and valuable properties of their artistic images to the listeners. Based on the
analysis of literary sources, it was found that in the theory and methodology of music education, the formation of
musical and performing culture of students of the faculties of arts during instrumental training is considered from
the standpoint of purposeful development of their cognitive, value and regulatory features, where the former are
based on various theoretical knowledge, the latter - on the ability to evaluate the artistic and aesthetic features of
musical works and the quality of their interpretation from the standpoint of certain ideals, and the third - on
acmeforms of artistic behavior, in accordance with generally accepted stylecomplexes. Targeted formation of the
performance culture of future artistic specialists during instrumental training is possible only if they observe
certain pedagogical principles that determine the content, forms and methods of the specified process. The main
principles of purposeful and not spontaneous formation of the mentioned phenomenon are: three-stage principle
of cultural development of their executive personality; the principle of aesthetic determination; the principle of
artistic and creative individualization; the principle of integrability; the principle of harmonization of traditional
and innovative; the principle of interdependence of their artistic and performance-technical development; the
principle of communicative artistry. The analysis of the theoretical and methodological principles of the diagnostic
and research work on the formation of the musical and performing culture of the students of the faculties of arts
in the process of instrumental training provided an opportunity to determine the criteria and indicators of the
specified phenomenon, taking into account the quantitative reflection of the investigated phenomenon and the
dynamics of its quality change. The first criterion for assessing the state of formation of the musical and
performing culture of students of the faculties of arts in the process of instrumental training is the degree of
assimilation of theoretical knowledge regarding the artistic and aesthetic values of works of musical art, and its
indicators are the understanding of the acme-artistic spiritual and aesthetic values of musical works, "included" in
the educational repertoire for instrumental training of future specialists in artistic direction, and knowledge of the

material of these musical works.
Jep>kaBHHHM peecTpaniliHuii Homep JiP:

IIpiopuTeTHHH HaNIpSIM PO3BHTKY HayKH i TEXHIKHM. OyHIaMeHTasbHI HAyKOBI HOCIIIIKEHHS 3 HANGLIbII
Ba)KJIMBYX IPOGJIEM PO3BUTKY HayKOBO-TEXHIYHOIO, COLiaJIbHO-€KOHOMIYHOTr0, CyCIIiJIbHO-TIOJIITUYHOTO,
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TOJIOBYIOYOTO Ha 3acCiiaHHi

Bi,ILIIOBi,uaJIbHI/Iﬁ 3a lli,ILI‘OTOBKy KniBamenko Harasisg IBaHiBHa

00JIiKOBUX JOKYMEHTIB

Peectpartop YkpIHTEI



KepiBHuk Bigginy YKpIHTEI, mpo €
BiZITIOBiZaIBHUM 3a peecTpallilo HayKoBoi IOpuenko TeTsHa AHaTosiiBHA

JisiIbHOCTI




