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1. Incepraris npucBsYeHa AOCTiIKEHHIO penpe3eHTauii MidosorivHux xiHounx 06pasiB y BidyasbHill KyJIbTypi
Ykpainu nepiony HesanesxHOCTi. [IpakTuku 06pa3oTBOPYOro MUCTELTBA PO3IJISIHYTO SIK TaKi, 110 3yMOBJIEH]
COLiOKYJIbTYPHOIO AMHAMIKOIO Ta 3a6€3M1€4yI0Th CEHCOYTBOPEHHSI B IPOCTOPi KyJIbTypU. MeTa JOCIiIKEeHHS
I[10J1Ta€ B KYJIbTYPOJIOTIYHOMY OCMMCJIEHHI IMHAMIKM Ta BapiaTUBHOCTI XyIOKHbLOI perpe3enTanii JKiHounx
MmidosoriuHux 06pasiB y BidyasbHiil KyJlbTypi He3asueskHoi YKpaiHu B 06pa3oTBOPYOMY MUCTeLTBi. OO’ €KTOM
IOCJiI)KEeHHS € BidyaslbHa KyJIbTypa YKpaiHu nepiony HesanexxHocTi. [IpegmeTom nociifpkeHHs € Migosioriuni
JKiHOUi 00pa3y B XyJOXKHIX IPAKTUKaX Bi3yasibHOI KyIbTypu YKpainu 1991-2024 pp. [JocainKeHO COLiOKyIbTypHUN
KOHTEKCT I1epioly He3aI€XHOCTI B XPOHOJIOTIUHIN NMepCcneKkTusi, a came: 1991-2000 pp., nepion Big [TomapanyeBoi
pesosoLii 10 PeBosowii rimHoCTi, epiog, PeBostolii rifHOCTI, T04aTOK pOCICbKO-YKPAiHCBKOI BilHU. 3BEPHYTO
yBary Ha iHCTUTYyaJi3alio GEeMiHICTUYHOIO PyXy B PE3yJIbTaTi PEBOJIIOLIMHUX 1T0AiNA B YKpaiHi. [IpociizkoBaHo
nuHamiky TpaHcdopmalii 06pasiB xKiHKU-MaTepi Ta XXiHKU-Jep>KaBu sIK Midosoremu beperuti, a Takox o6pasy

JKIHKM-BOIT€JIbKM BHACJIOK POCICbKO-YKPAIHCHKOI BilHU. BUBU€HO aKTyasi3aliio 1eMOHOJIOTi4HOrO IJIACTY



yKpaiHCchKOoi Mi(poJiorii Ha NpUKIIaLi 06pasiB BilbMU, CMEPTI, JISIJIBKU-MOTAHKH, PYCAJIKU Ta MaBKU. 3a3HAYEHO, IO
IIeMOHOJIOTiYHA 06pa3HiCTh YHAOUHUIIA [TOTEHIias yKpaiHChKOi Hallil y BUMipax caMOOyTHOCTI Ta i@ HTUYHOCTI.
[TpoaHanizoBaHo HeoMidosoriuHi o6pasu Crasnesoi Binbmu i CBsiToi [I>kaBesiHY, penpe3eHTalist SIKUX 3yMOBJIEHa
[IOAisIMU POCIMICbKO-YKPAIHCHKOI BilHU. HayKoBa HOBU3HA OJl€P>KaHUX PE3YyJIbTATiB BUPAKAETHCA B LiJTICHOMY
KyJIbTYPOJIOTIYHOMY LOCJIiIKEHHI perpe3eHTaii MiposioriyHux KiHounx 06pasiB y BidyasbHiil KyJbTypi YKpainu
nepiony HesajyiexXHOCTI. [IpefcTaBieHo BapiaTUBHICTb Ta AMHAMIKY TUIIOJIOTI] )KiHOUMX MiposioriyHux 06pasis,
3YMOBJIEHUX COL{OKYJIbTYPHMMH TpaHcopMaLisMu. Y poO6OTi BUKOPUCTAaHO METOJU 3 apCEHay KyJIbTYPOJIOTii,
reHzepHoi Teopii, icTopii Ta BidyanbHOI KyJIbTypHU. 3a71y4€HO KYJILTYPOJIOTIYHUM, TEHAEPHUH, iCTOPUKO-KYJIbTYPHUH,
COLiOKYJIbTYPHUI, MACTELITBO3HABYMI, FEDMEHEBTUYHUI Ta CTPYKTYPalTiCTChbKUI Migxonu. TakoxX s BUBYEHHS
Bi3yaJIbHOI KYJIbTypU 3aCTOCOBAHO METOJ, aHaJIi3y BidyasJbHUX AKepel. JOoCigKeHHs CoLiaIbHO-TIOJIITUYHOTO
CTaHOBUINA XXiHOLTBA NOTPe6YBaIO BUKOPUCTAHHS T€HIEPHOTO MiAXO0Y, Y PaMKax SIKOTO 3aJTy4€HO METO],
IOCJIiIKEHHS )XiHOYO0] icTopil. MOXIMBOCTI peasisalii NifgxoaiB 30iCHIOBAJIOCh Y€Pe3 3aCTOCYBAHHS 10
IOCJiIKeHHs Teopii «IucKypcuBHUX Bian» M. ®dyko, BuBueHHs Midy P. Bapra, rennepHoi Teopii k. CKOTT i
IOCiIKeHHs BidyanbHOi KysnbTypu I'. @ocTtepa. BUBu€HO CTaH pO3KPUTTS TEMU Ta BUOKPEMJIEHO iCTOPUKO-
KyJIbTYPHUM, KYJIbTYPOJIOTiYHUI, CTPYKTYPHO-CEMIOTUYHUH, FeHAEPHO-(PEMiHICTUYHNI HAIIPSIMA B HAYKOBOMY
IOPOOKY 3 XyJ0>KHbOI pernpeseHTallii >kiHounx MiosIoriyHIuX 06pasiB y BidyasbHill KyJIbTypi He3alesxXHoi YKpaiHu.
BriopsiikoBaHO NOHATIHO-KaTeropiaJibHUM anapar JOCiIpKeHHs Ta MMOrnbIeHo0 3MiCT KJII0YOBOTO TIOHSATTS
«Bi3yaJIbBHOrO 06pa3y» SIK 3MiHHOT'O B 3aJIEXKHOCTI Bifl COL[iOKYIbTYPHOI AMHAMIKH, TPAHCJIBOBAHOTO 32 IOIIOMOT0I0
HOBUX Me[lia, I TAKOTO, 10 BIJIMBAE HA IJI47a4a, @ TaKOX BKJIIOUYEHOro B Midosoriunnii npoctip. [TokazaHo
COLiaJILHO-TIOJIITUYHE CTAHOBMUIIE KiHOLTBA B YKpaiHi nepiony 1991-2004 pp. SK Take, MO BIJIMHYJIO HA
dopmyBaHHs PeMiHHO] BidyasbHOI 0OpPa3HOCTI XiHKM-Iep>KaBu Ta )KiHKM-MaTepi Ik Midosioremu beperuni y
3HAYEHH] KyJIbTYPHO IPUIHSTHUX MOBEJiIHKOBUX Mogesel. Takoxx 3a3Ha4eHo, o (peMiHHA BiyalbHa 0OpPa3HiCThb
3yMoOBJIeHa GOPMyBaHHSIM HalliOHAIbHOI IaPaAUTMHU Y COLIKYIbTYPHOMY IIPOCTOPi MOJIOLOI iepsKaBU. PO3IISIHYTO
BILJIMB PEBOJIIOLIIMHUX MO Ha MHaMIKy pernpeseHTalliil peMiHHUX 00pasiB B yKpaiHCbKOMY 00pa30TBOPUYOMY
MUCTELTBi. BUBHaU€HO CTaHOBJIEHHS F€HAEPHO-PIBHOI OJITUKY Ta iHCTUTYasi3alii peMiHi3amy 11 pOpMyBaHHS
>KIHOYMX TPOMAJICbKUX OPTaHi3alii, Oisi/IbHICTD SIKMX 3yMOBWJIA CTAHOBUIIE XXiHOUTBA B YKpaiHi. PeBosmoLiHi nozii
2014 p. cupusiiy CTaHOBJIEHHIO 1€MOKPAaTUYHUX TeHAEHLiH B yKpaiHCbKOMY cycHinibCTBi. [laHi 3MiHM 3a6e31e4uniu
TpaHc@opMmaliii B naTpiapxajbHO-CTEPEOTUIIHIN JKiHOUIl Bi3yasbHill 06pa3HOCTI ¥ TpaHCALISX TPagULiHOI poi
KiHOLTBA. JIeMOHOJIOTiYHI 06pa3u pO3IVISIHYTO K JEMOHCTPALIiI0 CUJIM Ta €MAHCHUIALlii )XiHKMA B YKPaiHCbKOMY
CYCHiJIbCTBI, Bi3yasizalis, o KopemoeTbes 3 Midosiorieto ykpaiHChKoi TpaauiiiHoi KynbTypu. [TokasaHo, mo iz,
yac BiitHu 3a HesanexHicTb YKpaiHu ceMaHTUYHUIM CIIEKTP KiHOYOi 06pa3HOCTi y BidyasbHill KyJIbTypi CYKyITHO
peIpe3eHTye CUy Ta CIIPOTUB JiepKaBU. BU3HaueHO MpoLec OHOBJIEHHS (PEMIHHOI 0OPa3HOCTI SIK MapKep
CTaHOBJIEHHS F€HIEPHOI PIBHOCTI 11 HaLiOHAJILHOI i4€HTUYHOCTI. PO3IJIAHYTO aKTyaslisallilo apXeTUIy >KiHK1-
BOITEJIBKU SIK TAaKUH, IO B iCTOPUYHIN PETPOCIEKTHUBI BificHa€ 10 Nepiofy YKPaiHChKOrO KO3alTBa Ta CBiTYUTh IIPO
VKOPiHEHiCTb TpaguLii npeseHTalii o6pasy KiHKKM-Ko3auky y nepion 'erbmanmyu. Togi 4K nig yac pociiicbko-
YKPaiHCBKOI BilHA 06pa3 3yMOBJIEHUI 3MiHAMU COLIiaJIbHUAX POJIEN >KiHKU.

2. The thesis examines the representation of mythological female images in Ukrainian visual culture during the
period of independence. Visual art practices are considered phenomena shaped by sociocultural dynamics and as
mechanisms that generate meaning within the cultural space. The study aims to analyze the dynamics and
variability of representations of mythological female images in the visual culture of independent Ukraine, through
the prism of fine art as a case study. The object of the research is the visual culture of Ukraine in the period of
independence. The subject of this research is the representation of mythological female figures in the artistic
practices of Ukrainian visual culture from 1991 to 2024. The study examines the specifics of the demonization of
the images of the woman-mother and the woman-state as the mythologeme of Berehynia, as well as the image of
the woman-warrior, which has intensified as a result of the Russian-Ukrainian war. The actualization of the
demonological layer of Ukrainian mythology is analyzed through the pictures of the witch, death, the motanka doll,
the mermaid, and the mavka. Neo-mythological images such as the Steel Witch and Saint Javelin are also
examined. The scholarly novelty of the research lies in a comprehensive cultural studies analysis of the



representation of mythological female images in the visual culture of independent Ukraine. The variability and
dynamics of the typology of mythological female images determined by sociocultural transformations are
identified and systematized. The research employs methods from cultural studies, history, visual culture studies,
and gender theory. The study draws on cultural, historical-cultural, art historical, hermeneutic, and structuralist
approaches. The method of visual source analysis is applied to the study of visual culture. The analysis of the
sociopolitical status of women required a gender approach, which employed the method of women’s history. The
research's theoretical framework includes Michel Foucault theory of “discursive power,” Roland Barthes theory of
myth, Joan Scott gender theory, and Hal Foster approaches to visual culture. The state of scholarly research on the
topic is analyzed, and historical-cultural, cultural studies, structural-semiotic, and gender approaches to the
artistic representation of mythological female images in the visual culture of independent Ukraine are identified.
The conceptual and categorical apparatus of the study is systematized, and the content of the key concept, “visual
image,” is deepened as a phenomenon that changes depending on sociocultural dynamics, is transmitted through
new media, influences the viewer, and is embedded in a mythological space. The sociopolitical status of women in
Ukraine from 1991 to 2004 is examined as a factor influencing the formation of feminine visual imagery of the
woman-state and the woman-mother as the mythologeme of Berehynia, understood as culturally acceptable
behavioral models. The study examines the formation of gender-equality policies, the institutionalization of
feminism, and the development of women’s civic organizations, whose activities significantly shaped women's
status in Ukraine. The revolutionary events of 2014 contributed to the establishment of democratic tendencies in
Ukrainian society. These changes led to transformations of patriarchal and stereotypical female visual imagery and
traditional representations of women’s social roles. Demonological images are interpreted as manifestations of
women’s strength and emancipation in Ukrainian society, visualizations correlated with the mythology of
Ukrainian traditional culture. Additionally, these images function as expressions of authenticity in mass culture
and influence mass consciousness. It is demonstrated that sociopolitical processes of destabilization have
contributed to the actualization of the traditional mythological layer of Ukrainian culture. The research shows that
during Russia’s full-scale invasion of Ukraine, the semantic spectrum of female imagery in visual culture
collectively represents the strength and resistance of the state. The renewal of feminine imagery is defined as a
marker of the formation of gender equality and national identity. The actualization of the archetype of the woman-
warrior is examined as referring, in historical retrospect, to the period of Ukrainian Cossackdom and indicating the
rootedness of the tradition of representing the image of the Cossack woman during the Hetmanate period. In
contrast, during the Russian-Ukrainian war, this image is conditioned by changes in women’s social roles.
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