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V. BimomocTi npo gucepraniio
Moga guceprariii:
Koau TeMaTHYHHX PyOPHK: 02.61.31

Tema guceprauii:
1. AuTuTpareifine B cydacHoMy istocodpCbKO-eCTETUIHOMY IHUCKYPCi.

2. Antitragic in the modern philosophical-aesthetic discourse.

Pedepar:

1.V puceprauii ocigKyeTbCsl aHTUTpareiiiHa CBITOHACTAHOBA Ta AHTUTPAreliiHe MUCTELTBO. Y XX CTOJITTI y
Me>Kax TParivHoro CBiTOOAYeHHS BUHMKAIOTh HOBI akTyaslbHi H0r0 Mogu@ikalii - BiJi eK3MCTEeHLiMHOro Tpariamy 1o
"MapajoKCaJbHOTO" TPariyHoro, Bif, "0yJeHHOCTI" TpareiiiHoro fo "3a6yTTs" abo "cMmepTi” Tparenii. TpariuHe y
dinocoPcrKo-eCcTeTUIHOMY AUCKYpCi XX CTOJITTSI HabyBae OPUTiHAJIBHUX PUC, TPAHCHOPMYETLCS T 3MIHIOETHCS,
1110 TPMBOJUTD 1O NOCTIMHUX MOAUQIKAL[iHUX ITOUYKIB, SIKi BUXOISTh 32 MEXi KJIACUYHUX KaTeropiaabHUX
CIiBBiHOLIEHb (TAKMX, IK TParikoMidyHe, KOMiTpariuie, ApamaTuiHe, MejiogpamaTidse). ToMy LUISX Iepersimy
TPaJULIMHUX €CTETUYHUX KATEropii 3aJIMIIA€ThCS NPOLYKTUBHUM Ta aKTyaJIbHUM JJI51 HEKJIACUYHOI €CTETUYHO]
HayKu. Y gUCepTalilHOMY AOCIIKEHHI BUOKPEMIIIOETLCS aHTUTPAreliiHe SIK OfHa i3 CBOEPIIHNUX O3HAK Cy4aCHOIO

MUCTELTBA, aHAJI3yEeThCS IIPOOJIEMHE KOJIO Y KaTeropiaJlbHOMY CIIiBBiIHOLIEHH] "TpariYyHoro"-"KoMi¥HOro",

"[MOETUYHOr0"~"[IPO30BOr0" B iCTOPUKO-E€CTETUYHOMY paKypci. POOUTHCSI BUCHOBOK, 1[0 aHTATparefiiiHi pucu



BUHMKAIOTb B MJIOMIUHI OYJ€HHOCTI, MOBCSK€HHS, IIPO30BOCTi, KOJIM "CTOMJIEHICTB" Bif] Tpareii Ta TparivHoro

BMMArae BiIxony Yy HEKOH(JIIKTHUH CBIiT 3BUYHO-3BUYANHOTO.

2. The dissertation aim is to investigate the phenomena of antitragic in the aesthetics and artistic practice. In the
XXth century a category of tragic acquires the new actual modifications: from existential tragic to paradoxical
tragic, from the norm of tragic to the death of tragedy. Antitragic (and this is its difference from tragic) goes away
to the world of usual life. An antitragic man gets rid of effort of the moral choice. The non-conflict world of usual
life becomes a base for the antitragic world outlook. Modern artistic practice and aesthetic theory both demand a
formation of new categories in the limits of tragic-comic. It marks on the process of tragic art's non-actuality in
the postmodernism. Giving up a superiority of tragic the art and aesthetics demand the directions of new types of
the connections now, when the tragic art became impossible. Antitragic represents a destroyed world of things-
men in arts. The introduction of the antitragic conception proves an actuality of the process of categorial

renovations for non-classical aesthetics.
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