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2. The Toposes of Sacred in Mykola Khvylyovy's Art Prose.

Pedepar:

1.V puceprauii gociuimpKeHO XyIJ0XKHIO ITpo3y M. XBAJILOBOIO B KOHTEKCTI ITOLIYKiB "HOBOI cakpaybHOCTI" 20-x pp. XX
CT. Yneplue B YKpaiHCbKOMY JIITEPATyPO3HABCTBI IIPO30BUI NOPOOOK NMCbMEHHMKA PO3IJISIIAEThCA K chepa
TOIOCIB CAKPaJIbHOTO. Y pOOOTi BUBHAYEHO CYTHICTb CBSIIEHHOTO, OCHOBHI ACIIEKTU CIIPUIHSTTS LIbOTO (pEHOMEHA B
rymaHitapucTtui KiHig XIX - nodarky XXI CT.; OKpeCJI€HO 3B's130K CaKpaJIbHOTO 3 JIiTePaTypPHUMU TBOPaMU;
0XapaKTepU30BaHO OCHOBHI SIKOCTi CBAILIIEHHOTO SIK TOTIOCH TBOPYOCTi MUTIIS, & TAKOK BUSIBIEHO CIIEIUQIiUHICT
peuenLii aBTOpOM Cy4aCHOCTI B aCIIE€KTi CaKpaJIbHOI TOIOJIOril. KOMIIJIEKC 3arajlbHUX TOYOK BUPQKEHHS Ta
0COOJIMBOCTI IPOHUKHEHHS Y cdepy CBSILEHHOro y 1po3i M. XBUIbOBOrO PO3IJISIHYTO B KOHTEKCTI
3arajibHOEBPOIIENCHKOI Ta BIaCHE YKPAiHChKO] JIiTepaTypHOi cCafiMHY 106K MOAEPHI3MY. Y JOCIIiIKeHHI TOMiYHa
CHACTEMa MUTIIS, IO PO3KPUBAJa PO3PO6JIEHI HUM MOJIeJli CaKpaJbHOTO, TIOCTAE SIK PE3yJIbTAaT iHTerpanii

abCTpaKTHUX, KHWKKOBUX (POPMYJI Ta APXETHUIIIB, SIKi IPOSIBIISLIIA IIMOUHHMI CeHC AiicHOCTi 1920-X pOKiB.



2. In the dissertation M. Khvylyovy's art prose is analysed in the aspect of searching for "a new sacrality" in the 20s
of the XXth century. For the first time in the Ukrainian study of literature the writer's works in prose are examined
as a realm of the toposes of sacred. In this work the author defines the essence of sacred, the main aspects of
perception of this phenomenon in the humanities of the XIXth - the beginning of the XXIst centuries; gives the
links of sacred with the literature; characterizes the main features of sacred as the toposes of the writer's works
and also displays the specificity of the writer's reception of his time from the aspect of a sacred topology. The
complex of common expressive points and the peculiarities of penetration into the sacred realm in M. Khvylyovy's
prosaic works are examined in the context of the all-European and Ukrainian literary heritage of the period of
modernism. In the research the writer's building of a topical system, which revealed the models of sacred he had
worked out, is presented as an integration of abstract bookish formulae and archetypes, that showed the deep
sense of reality of the 1920s.
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