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1. BuUXOBaHHS My3U4YHO-€CTETUYHOI KyJIbTypy MAOYTHIX Y4UTEJIiB My3UYHOTO MUCTELITBA 3ac06aMu (eCTUBATIbHO-

KOHKYPCHOI IisIIbHOCTI

2. Educating the musical and aesthetic culture of future musical art teachers by means of festival-competitive
activities

Pedepar:

1. Inceprauiiiny po60Ty IPUCBSIYEHO NPO6IEMiI BUXOBAHHSI My3UYHO-€CTETUYHOI KyJIbTYPU MAaOyTHIX yUNUTEJiB
MY3HUYHOTI'O MUCTELTBA 3acobamy (pecTUBaIbHO-KOHKYPCHOI AisIbHOCTI. ¥V IepIomMy po3ii BU3BHaY€HO 3MICT i
CTPYKTYPY My3M4YHO-€CTETUYHOI KyJIbTYPH; 3[iICHEHO iCTOPUKO-TIeAaroriYHni aHasli3 npobaeMy B3aeMOoZi
MY3WYHOTO 1 €CTETUYHOTO (PEHOMEHIB y BUXOBAaHHI 0COOMCTOCTI; PO3KPUTO KyJIbTYPHO-BUXOBHUI ITOTEHLIA
KOHKYPCHO-(PeCTUBAJIbHOI [isI7IbHOCTI; OOIPYHTOBAHO Ta CIIPOEKTOBAHO CTPYKTYPHO-3MiCTOBY MOZEJIb TEXHOJIOTII
BUXOBAHHS My3U4YHO-ECTETUYHOI KyJIbTYPUA MAaiOyTHIX yYUTENiB My3MYHOTO MUCTELTBA 3aC00aMU (PECTUBAIbHO-
KOHKYPCHOI Hisi/IbHOCTI. My3MYHO-€CTETUYHA KyJIbTypa MalOyTHbOTO BUMTEJISI MYy3UUHOTO MUCTELITBA 1ie
IVHaMiuHe iHTerpaTMBHE OCOOUCTICHE YTBOPEHHS, 11O NPOSIBIISIETHCS Y CPOPMOBAHOCTI My3UYHO-€CTETUYHUX
3HaHb, Y PO3BUTKY €CTETUYHOI CBilOMOCTi (I104yTTiB, 1IO0TPED, iHTepeciB, CMaKiB, ifjeasiB); HASIBHOCTI KOMILJIEKCY
METOJJMYHUX 3HaHb 3 My3UYHO-€CTETUYHOIO BUXOBAHHS JIiTEN Ta MOJIOA], 1110 ITPOSIBIISIETHCS Y 3MaTHOCTI
3aCTOCOBYBATH iX y MalOyTHiN Ipo@eciiHO-TIefarorivylii Ta XyL0KHbO-€CTEeTUYHIN HisibHOCTL. CTPyKTypa
MY3UYHO-€CTETUYHOI KyJIbTypY OCOOMCTOCTI BUBHAYEHA, 3 OIJIly Ha il pO3yMiHHS SIK CUCTEMHOTO iHT€TrPaTUBHOTO
SIBUILA, 3 BUOKPEMJIEHHSM ii CTPYKTYPHUX Ta (PYHKLIOHATbHUX KOMIIOHEHTIB: PO3yMiHHSI KyJIbTYPU 5K CTaHY, SIK
IIPOLIECY i K pe3yJIbTaTy TBOPYOrO OCBOEHHS OCOOMCTICTIO MY3UUHO-€CTETUYHUX L[iHHOCTEN Ta HAOYTTSI XyH0KHbO-
€CTETUYHOrO NOCBiAy. Y IpyromMy po3aisi «ExcriepuMeHTaibHa NepeBipKa TEXHOJIOTI BUXOBAHHS My3U4YHO-
€CTETUYHOI KyJIbTypU MaiibyTHIX yunTeJliB My3M4HOIO MUCTELITBA 3aco6aMu (PecTHBaTIbHO-KOHKYPCHOI [isIbHOCTI»
[IPOaHAJII30BAHO CTaH MYy3UYHO-€CTETUYHOIO BUXOBAHHS CTYIEHTIB [€JaroriYHMX 3aKJIajliB OCBITH, 30KpeMa
CIIELIiaJIiCTiB My3M4YHOTO HANPSIMY; 3[i/ICHEHO IIO€TalHE BIPOBAIKEHHS TEXHOJIOTi BUXOBaHHSI My3U4HO-
€CTeTUYHOI KyJIbTYPU MaiOyTHIX yUUTEJIiB My3MYHOTO MUCTELITBA B OCBITHbO-BUXOBHUI NPOLEC NeAATrOTiYHUX
3aKJIaZliB OCBIiTH; IPOBEJEHO aHai3 pe3yJbTaTiB JociifiKeHHs. Ha 0CHOBI BU3HayeHHsI i1 06roBOpeHHs PaxiBLsMU,
3aJIy4€HUMHU 10 €KCIIEPUMEHTAILHOTO AOCIIIPKEHHS, CY4aCHUX BUMOT 10 IPOQEeCiiiHOi OCBITA BYUTEIB My3UIHOTO
MUCTeLTBA Oys1a po3pob6eHa Ta OO6IPYHTOBAHA TEXHOJIOTISI BUXOBAHHSI MY3UYHO-€CTETUYHOI KyJIbTYPU MailOyTHIX
YUYUTEJIiB MY3UYHOIO MUCTELITBA 3acobamMy (HeCcTHUBAJIbHO-KOHKYPCHOI IisiyibHOCTI. TeXHOJIOTis IIpeCcTaBeHa SIK
IoeTanHui npouec GOpMyBaHHS 3arajlbHO-XYyJO>KHIX, MUCTELITBO3HABUUX, IPO(ECiHNX 3HAHb; eMOLIMHO-
L[iHHICHMX Opi€HTallill, MOTHUBIB CAMOPO3BUTKY; PO3BUTKY My3UYHO-€CTETUYHUX NOTPEO Ta 3[iOHOCTE Yepes
HaOYTTS JOCBily XyZO0KHBO-TBOPYOI [isiZIBHOCTI, 10 IIPOSIBIISIETLCS B camopearisalii y pisHux popmax My3n4HO-
€CTETUYHOI aKTUBHOCTI i 3a0e3rneuye epeKTUBHE My3UYHO-eCTeTUYHEe BUXOBAHHS MalOyTHIX IeJaroriB-My31uKaHTiB.
PesynbpTaToOM HayKOBO-HOCJiHOI pOOOTH CTaJIO BIPOBAKEHHS B OCBITHil IIpoLeC MeJarorivyHux 3aKkjialiB BUILOL
OCBITH NeJaroriyHoi TeXHOJIOrii, sika 6yJ1a po3po6sieHa BiilIOBiAHO 10 BUMOT [I€JarorivyHoro eKClepruMeHTy Ta
nepen6ayasa Taki eTany: MOTUBALiTHO-Li7TbOBUH (YCBiZOMIIEHHSI MaiOyTHIMY BUMTEJIIMU My3UYHOTO MUCTELTBA
3HAUYyLIOCTi My3U4HOI OCBiTH, HAOYTTS IO3UTHMBHOI MOTHBALii Ta CTiIMIKOro iHTEpecy 4o MaitbyTHbOI mpodecii),
opranizalifHO-TIeJaroriYHui (OBOJIOAIHHS CTyI€HTaMU MUCTELITBO3HABYMMU Ta TPOECIHHMMY 3HAaHHSIMHU, L0
CIIPYSIOTh BUXOBAaHHIO KOMIIOHEHTIB My3M4HO-€CTETUYHOI KyJIbTYPU B IIPOLLECi HABYAJIbHOI, 103aayJUTOPHOI
po6O0TH, IEeJaroriyHoi MPakTUKY 3 HAOYTTSI CTyA€HTAaMU BiAIIOBITHMX METOIUYHUX 3HAHb Ta BUKOHABCbKUX TEXHIK),
BMKOHABCbKO-TBOPYMH (3aIy4€HHSI CTYIEHTIB 10 Y4acCTi Y KOHKYpcax ((pecTrBasx) 4y MAKCUMaIbHOTO PO3KPUTTS
TBOPYOI iHIMBiAyaIbHOCTI BUKOHABLIS, IO Nependadae BIACHY iHTepIIPETallilo IPOrpaMoBOro MaTepiay, BTiJIEHHS
OpPUTiHAJILHOTO TBOPYOTO 334yMy) Ta pedJIeKCUBHO-KOPUTYBaJIbHUI (aHAJII3 PiBHIB CPOPMOBAHOCTI KOXKHOT'O 3
KOMIIOHEHTIB My3UYHO-€CTETUYHOI KyJIbTYPU Ha OCHOBI pediekcii Ta iHauBigyanbHOi caMOKOpeKLii 17151 MoAanbuIoi
CaMOOCBITH Ta CAMOBUXOBaHHSI). [JOCiIKEHHS IPOBOAWIIOCS y TAKUX HANpsIMax: ONTUMI3alligd Ta BAKOPUCTaHHS
BUXOBHOTO NOTEHLialy HaBYaJIbHUX JUCLIMIUIH 32 YMOB I'yMaHiTapu3sallii Ta rymaHisaliii OCBiTHbOTO IIPOLIECY;
MYy3WYHO-€CTETHMYHA CIIPSIMOBAHICTb [103aayAUTOPHOI pOOOTH 3aBJISIKU YYaCTi y peCcTUBaIbHO-KOHKYPCHIN

,U,iHJII)HOCTi; CaMOBMXOBAHHA Ta CaMOBIOOCKOHAJIEHHA Maﬁ6YTHiX HeﬂaI‘OI‘iB—MYBI/IKaHTiB y piBHI/IX Cl)OpMaX MY3U4YHO-



€CTETUYHOI aKTUBHOCTI. YIIPOBAKE€HA TEXHOJIOTISI BUXOBAHHS MY3MYHO-€CTETUYHOI KyJIbTYPU CIIPUSIIA KYJIbTYPHO-
IyXOBHOMY PO3BUTKY Ta HaOyTTIO MalOYyTHIMU [leiaroraMru-My3MKaHTaM1 My3UYHO-€CTeTUYHUX 3HAHb,
cOpMOBaHUX LIIHHOCTEH, XyJJO>)KHbO-TBOPYOTO JIOCBiAY, 110 [03BOJINJIO 3HAYHO MiABUIMTY PE3yJIbTaTUBHICTh
MYy3UYHO-€CTETUYHOrO BUXOBAHHS MalOyTHixX negaroris. OTpMMaHi 1aHi 3aCBiIYYIOTh NO3UTUBHI 3PYIIEHHS, IO

BiIOy/1MCSl B €KCIIEpMMEHTAIbHIN TPy B Ipoueci popMyBasbHOTO €Taly eKCIIEPUMEHTAIBHOI PpOOOTH.

2. The dissertation work deals with the issue of educating the musical and aesthetic culture of future musical art
teachers by means of festival-competitive activities. In the first chapter the content and the structure of musical
and aesthetic culture is defined; the historical and pedagogical analysis of a problem of interaction of musical and
aesthetic phenomena in the education of the person is carried out; the cultural and educational potential of the
competition-festival activity is revealed; the structural-semantic model of technology of education of musical-
aesthetic culture of future teachers of musical art by means of festival-competitive activity is substantiated and
designed. The musical and aesthetic culture of the future teacher of musical art is a dynamic integrative personal
formation, which is manifested in the formation of musical and aesthetic knowledge, in the development of
aesthetic consciousness (feelings, needs, interests, tastes, ideals); availability of a set of methodological knowledge
on the musical and aesthetic education of children and youth, which is manifested in the ability to apply them in
future professional and pedagogical and artistic and aesthetic activities. The structure of musical and aesthetic
culture of the individual is determined based on its understanding as a systemic integrative phenomenon, with the
separation of its structural and functional components: understanding of culture as a state, as a process and as a
result of creative development of musical and aesthetic values and acquiring artistic and aesthetic experience. The
components of musical and aesthetic culture of future music art teachers are defined as cognitive, axiological,
activity; its criteria and relevant indicators: spiritual and ideological (the formation of a system of theoretical and
practical knowledge for musical and aesthetic activities; the development of figurative thinking, associative
creative imagination; erudition in the field of art); emotional and value (system of value orientations of the teacher-
musician, developed aesthetic feelings, the presence of musical and aesthetic preferences, expressed in certain
aesthetic views, tastes, and needs); creative activity (formation of artistic and creative abilities, artistic qualities,
the need for self-realization, mastery of performing skills, activity in the forms of musical and aesthetic activities of
musical creativity and performing activities). Based on the definition and discussion by experts involved in the
experimental study of modern requirements for the professional education of music art teachers, we have
developed and substantiated the technology of education of musical and aesthetic culture of future music teachers
by means of festival-competition activities. Technology is presented as a gradual process of formation of general
artistic, art, professional knowledge; emotional and value orientations, motives of self-development; development
of musical and aesthetic needs and abilities through the acquisition of experience in artistic and creative activities,
which is manifested in self-realization in various forms of musical and aesthetic activity and provides effective
musical and aesthetic education of future music teachers. The result of research work was the introduction of the
pedagogical technology into the educational process of pedagogical higher education institutions , which was
developed in accordance with the requirements of pedagogical experiment and provided the following stages:
motivational-target (future music teachers awareness of the importance of music education, future profession),
organizational and pedagogical (mastering by students of art and professional knowledge that contribute to the
education of components of musical and aesthetic culture in the process of educational, extracurricular work,
pedagogical practice for students to acquire relevant methodological knowledge and performing techniques),
executive and creative (involving students in participation in competitions (festivals) for the maximum disclosure
of the creative individuality of the performer, which involves their own interpretation of the program material, the
implementation of the original creative idea) and reflexive-corrective (analysis of the levels of formation and each
of the components of musical and aesthetic culture based on reflection and individual self-correction for further
self-education and self-education). The research was conducted in the following areas: optimization and use of the
educational potential of academic disciplines in terms of humanitarization and humanization of the educational
process; musical and aesthetic orientation of extracurricular work due to participation in festival and competition

activities; self-education and self-improvement of future music art teachers in various forms of musical and



aesthetic activity.
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