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V. BimomocTi npo guceprauiio
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1. TBopuicTh 1. Kapabuiisi B KOHTEKCTIi >)KaHPOBO-CTUJIbOBUX TEHAEHIIN B YKPAiHCBKIiN My3HUlLli OCTaHHbOI TPETUHN XX
CTOJIITTS

2. The work of I.Karabyts in the context of genre and stylistic tendencies in Ukrainian music of the last third of the
20th century

Pedepar:

1. Y puceprauii po3rysiHyTO TBOPYiCTbh BUAATHOTO YKPAIHCBKOIO KOMIIO3UTOPA, [1€[arora, AUPUreHTa, My3udHo-
rpoMajchbKoro Aisya IsaHa Kapabuiis B KOHTEKCTi >KaHPOBO-CTUIbOBUX TEHAEHIIil B yKpaiHChKill My3ulli OCTaHHbOI
tpetrHu XX ct. Ha matepiani 10 TBopis 1.Kapabuis ta 9 TBopiB iHImMx Komno3utopis (€.CtaHkosnya, M.CKopuka,
[.Illep6akoBa, K.llenkosieHko Ta iH.) NpOiNIOCTPOBAHO TaKi TEHEHIii )KaHPOBOTO OHOBJIEHHSI B YKPaiHCBKi
KaMEepHO-BOKaJIbHIN Ta KAMEPHO-iHCTPYMEHTAJIbHIN MY3HIli OCTaHHbOI TPETUHU XX CT., 5IK 3alliKaBJIE€HHS
(pONBKIOPHO-TIOETUYHOIO Ta OPiIEHTATIBHOIO CUMBOJIKOI0, CATUPUYHOIO CIIPSIMOBAHICTIO, TeaTpasizallieto
iHcTpyMeHTasbHOrO >XaHpy. CTUIbOBY 6araTorpaHHicTs TBOpYOCTi [.Kapabulis Ta TBOPYOCTi Cy4aCHUX YKPAiHCbKUAX
KOMITO3UTOPIB PO3KPUTO LUIJISXOM aHali3y HEOKJIACUYHUX, HE00apOKOBUX, HEOPOMAHTUYHUX, IOCTMOIEPHUX

TEHIEeHITi.



2. This thesis considers the work of a prominent Ukrainian composer, pedagogue, conductor, musician and public
figure Ivan Karabyts in the context of genre and stylistic tendencies in Ukrainian music of the last third of the 20th
century. Based on 10 works by I.LKarabyts and 9 works by other composers (Ye.Stankovych, M.Skoryk,
I.Shcherbakov, K.Tsepkolenko et al.), the thesis illustrates such genre updates in Ukrainian chamber vocal and
instrumental chamber music of the last third of the 20th century as the growing interest in folk and oriental
symbols, satire, theatricality of the instrumental genre. I.Karabyts' stylistic diversity, as well as thas of other
contemporary Ukrainian composers, is revealed through the analysis of neo-Classical, neo-Baroque, neo-
Romantic, post-modern trends.
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