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1. Tema gucepTaLifiHOrO AOCJIIPKEHHS 30Ccepe/l>)keHa Ha akTyasizauii ¢opmyBaHHs NpodeciiHUX KOMIIETEHTHOCTEN

BMKJIaJIaviB rpadiuHOro AU3ariHy B KOHTEKCTi pe(POPMyBaHHSI MUCTELbKOI OCBITH 3arajioM i Au3aiiH-0CBiTU
30KpeMa. Y cydacHUX YMOBax PO3BUTKY NU3alHy B YKpaiHi Ta CBiTi 0CO6IMBOI 3HAYYIIOCTi HA6YBAIOTh TaKi
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ajanTalis TpaAULiMHNUX XyJOKHIX TEXHIK; a TAaKOXX BIIPOBAI’)KEHHS iHHOBallill y cpepax KOMYHiKallii, MeJia,



PEKJIaMM Ta BUKOPUCTAaHHS IM(POBUX TEXHOJIOTIN y MPOLeci IPOEKTyBaHHA. MeTa IMCepTaLifiHOrO AOCTiIKEHHS
[oJIsirajia B TEOPETUYHOMY OOIPYHTYBaHHi, po3p00JieHH] I eKCIlepUMEeHTasIbHIN niepeBiplii eeKTUBHOCTI
IeJlaroriyHMX yMOB Ta peasizallii CTpyKTypHO-(QYHKLIOHAIbHOI Mozesli pOpMYyBaHHS FOTOBHOCTI BUKJIalayiB
rpaiuHoOro nu3anHy go NpodeciiHoi AisiIbHOCTI B MUCTELILKUX KOJIEIKAX 3aC00aMU €THOAU3alHy. [
IOCSITHEHHS IIOCTABJIEHOI METH IUCEePTALiIIHOTO JOCTiIKeHHSs 6y10 c(hOPMYIbOBAaHO OCHOBHI 3aBIaHHS, SIKi
nepen6ayany BUBYEHHS MIOHSITTS «TOTOBHICTb» y [l€[laroriyHOMY acIeKTi, BU3Ha4eHHs CTPYKTYPHUX €JIEMEHTIB y
IIpolieci NifroTOBKY BUKJIAJAadiB rpadiuHOro nu3aiiHy, a TakoXX po3po0JIeHHs KPUTEPIiB, I0Ka3HUKIB, PiBHIB i
[eJaroriyHuX yMoB (POPMYBaHHS ixHbOI IPOQeCiiHOi rOTOBHOCTI. KpiM TOr0, 6yJ10 CTBOPEHO CTPYKTYPHO-
dyHKIiOHAIBHY MOJies1b GOPMYyBaHHS TOTOBHOCTI BUKJIaZayiB rpadiyHoro nusainy no npodeciiiHoi AisibHOCTI 32
IIOTIOMOT0I0 €THOAM3AlHY, pO3p00JI€HO Ta allpob0BaHO poO0Yy [IPOrpaMy HaB4yasbHOI AUCUUIIIIHY «ETHOIM3alHY
IIJIS1 MariCTepChKOTO PiBHS BUILOI OCBITH, @ TAKOX METOIUYHUI MOCIOHUK «CaMUYUKIBCbKUM PO3MUCH NJIS
npogeciiiHoi NigroToBKY BUKIaAa4iB. OCo6IMBY yBary NpuaiieHo (pOPpMYJIIOBAaHHIO METOJAUYHUX PEKOMEH AL
mono GpopmMyBaHHS Ta MifBUILEHHS PiBHS Npo@ecifiHOi FOTOBHOCTI BUKJIaAauiB rpadidyHoro ngusanny. s
IOCSITHEHHS [TOCTaBJIEHUX 3aBAaHb 0yJI0 po3p06JI€HO CTPYKTYPHO-(QYHKIIIOHATIbHY MOZEJIb, OCHOBHOIO METOIO SIKOi
€ iHTerpanis eTHOAU3alHy y MiArOTOBKY MalOyTHIX BUKJIaZadiB rpadiyHOro qu3aiHy Ta POpMyBaHHS iXHbOI
rOTOBHOCTI 10 IpodeciliHOro camoBILOCKOHAJIEHHS B Lil rajysi. 3aBAsKy BIIPOBAIKEHHIO Liiei Mogei 3m006yBadi
BUIIIOI OCBITHU CIleLiasbHOCTI «In3aiiH» HaOyBalOTh XyLOXHbOTO Ta TBOPYOTO MUCJIEHHS, [IMO0OKUX 3HAHb | HABUYOK
y TPAOMLiMHUX i Cy4aCHUX METOJIax €THOAM3alHy. BOHM 0BOJIOAiBaIOTh LOCTATHIM PiBHEM MUCTELITBO3HABYMX,
iCTOPUYHUX, KYJIPTYPHUX Ta €THOrpa(iYHUX 3HAHb, & TAKOXK BYaThCS 3aCTOCOBYBATH SIK TPAAMLiNHI, TaK i
iHHOBaliliHi TexHoJIOrii, MaTepiasny, iIHCTpyMEHTH Ta 061aHaHHS. Y X0/l eKCIIepUMEHTaIbHOI po60TH
BHMKOPHMCTOBYBajacsi poboya IporpaMa HaB4ajbHOI AUCUHUILIIHYU «ETHOIM3alH» AJ1 30,00yBaviB APYyroro
(maricTepcpkoro) piBHs BUILIOI OCBIiTH, @ TAKOXK METOAUYHUN NOCIOHMK «CaMYMKiBCbKUI PO3NUC». 3a Pe3yIbTaTaMU
IocinkeHHs 6ys0 3a¢ikcoBaHO MifBULIEHHS PiBHS cPOPMOBAHOCTI Y CTYAEHTIB 3aKJIaZiB BUIIOi OCBITU
KOMIIETEHTHOCTEH 3 YKPAiHCbKOi OPHAMEHTAJIICTHKH, & TAKOXK BIIPOBA)KEHHS HOBUX 3HaHb y IPAKTUYHY AisIbHICTh
3 rpadiyHoro gusaiiHy. HaykoBa HOBU3HA Ta TEOPETUYHE 3HAYEHHS JAHOTO JOCIiIPKEHHSI MOXKYTb OyTH y3arajabHeHi
TaKMM YMHOM: 37IiliICHEHO CUCTEMHNUI1 aHaJli3 TEOPETUYHMX i NPAKTUYHUX ACIIEKTiB IPOQECiiHOI MiATOTOBKU
BUKJIaJIaviB rpadiyHOro au3anHy 1o npodeciiiHoi gisiIbHOCTI B MUCTELbKUX KoJle)Kax 3acobaMy eTHOAM3alHY;
YTOYHEHO CYTHICTb KJIIOYOBUX IOHSTD i KATErOPill JOCIiIKEHHS], 30KpeMa: «Iu3aliH», «I1u3aliH-0CBiTa», «BUIIA
OCBiTa», «BUKJIaJavi JU3alHY», «MUCTELbKi KOJIe[IKi», «T1eJJaroTiuHi TEXHOJIOTi{», <KOMIIETEHTHICTb», «[IpodeciiiHa
TOTOBHICTB JJO 3aCTOCYBaHHS IM3alHY», «QOPMYyBaHHS TOTOBHOCTI»; BUBHAYEHO CTPYKTYPY, KpUTEPIi, TOKa3HUKH,
piBHi Ta negaroriydi ymoBu (pOpMyBaHHSI TOTOBHOCTI BUKJIa[ayviB rpadiuHoro nusaiHy o npodeciiHoi AisnbHOCTI B
MUCTELPKUX KOJIe[KaX; CTBOPEHO aBTOPChKY po604y IIpOrpaMy HaB4yajabHOI AUCLUILIIHY 1715 3[00yBayiB BUILOI
OCBITH 32 IpyruM (MaricTepCcbKuM) piBHEM BUILOI OCBiTH «ETHOIM3AlH» Ta METOANYHUIN OCIOHUK «CaMYMKiBCbKUI
pO3muCy», po3p0bJieHi JIeK1ii Ta MPaKTUYHi 3aHITTS, CIPSIMOBaHi Ha BAOCKOHAJIEHHS MPOoQeCiliHOI MiIrOTOBKYU Ta
(opMyBaHHS TOTOBHOCTI BUKJIa[javiB rpadiuHOro nu3anHy 1o npodeciiiHoi gisiIbHOCTI B MUCTELBKUX KOJIEIKAX
3acobaMy €THOOU3ANHY; yIOCKOHAJIIEHO METOAVKY HaBYaHHS BUKJIA[adiB rpadiuHOro Au3anHy MIsSIXOM CUCTEMHOTO
BMBYEHHS MUCTELbKMX TPALULiN i IPAKTUK IIPOBITHUX YKpaiHChbKUX An3aliHepiB i paxiBLiB B OKpecieHiil ranysi;
[I0/1Q/IBLIIOTO PO3BUTKY HaOyJ/IM NIMTaHHS HaBYaJbHO-METOAUYHOr0 3abe3nedyeHHs NpoQecifHoi NiroOTOBKU
BMKJIaJIaviB rpadiuHOro An3ariHy, 30KpeMa y KOHTEKCTi iHTerpauii eTHogu3aiHy Ta pOpMyBaHHS FOTOBHOCTI 1O
110ro 3acTOoCyBaHHS B ITpodeciliHill fisnpHOCTI. [IpakTryHe 3HaYeHHs IPOBEIEHOrO AOCiIKEHHS [OJISIrae B
MOJKJIMBOCTI ONITMMIi3yBaTU CUCTEMY MiZIrOTOBKU BUKJIAJIa4yiB AU3aliHy B MUCTELILKUX KoJemkax. OTpuMaHi
PEe3yJIbTaTU CIIPUSIIOTh €(EKTUBHIIIOMY pearyBaHHIO Ha BUKJIMKM Cy4acHOI AU3aiH-iHAyCTpii, ananrtaii OCBiTHbOTO

IIPOLIECY O BUMOT iH(POPMaLIMHOrO CYCIiJIbCTBA, & TAKOXK PO3BUTKY TBOPUYOrO MOTEHILiaNy BUKJIAAviB i CTyIEHTIB.

2. The dissertation research focuses on emphasizing the formation of professional competencies of graphic design
instructors in the context of reforming art education in general and design education in particular. In the current
context of the development of design in Ukraine and worldwide, certain trends are gaining particular importance,
such as: emphasis on the national specificity of design projects; sitegration of regional and local identity, including
ethnographic art, industrial design, and folk crafts; preservation and adaptation of traditional artistic techniques;



implementation of innovations in communication, media, advertising, and the use of digital technologies in the
design process. The purpose of the dissertation research was to theoretically substantiate, develop, and
experimentally verify the effectiveness of pedagogical conditions and implement a structural-functional model for
forming the readiness of graphic design instructors for professional activity in art colleges through ethno-design.
To achieve this goal, the research formulated key objectives, including: examining the concept of “readiness” in the
pedagogical context, identifying structural elements in the process of training graphic design instructors,
developing criteria, indicators, levels, and pedagogical conditions for forming their professional readiness. To
achieve the set objectives, a structural-functional model was developed, aimed at integrating ethno-design into
the training of future graphic design instructors and fostering their readiness for professional self-improvement in
this field. Through the implementation of this model, design students acquire artistic and creative thinking,
comprehensive knowledge, and skills in traditional and modern methods of ethno-design. They gain a sufficient
level of art history, cultural, historical, and ethnographic knowledge while learning to apply both traditional and
innovative technologies, materials, tools, and equipment. During the experimental work, the academic program for
the course “Ethno-Design” for students pursuing a master’s degree and the methodological guide “Samchykivka
Painting” were utilized. The research results documented an increase in the formation level of students’
competencies in Ukrainian ornamental design and the integration of new knowledge into practical activities in
graphic design. The scientific novelty and theoretical significance of the study can be summarized as follows: A
systematic analysis of the theoretical and practical aspects of preparing graphic design instructors for professional
activity in art colleges through ethno-design was conducted. The essence of key concepts and categories was

”

clarified, including “design,” “design education,” “higher education,” “design instructors,” “art colleges,”

” W ” W

“pedagogical technologies,” “competence,” “professional readiness for design application,” and “formation of
readiness.” The structure, criteria, indicators, levels, and pedagogical conditions for forming graphic design
instructors’ readiness for professional activity in art colleges were identified. An original curriculum for the
“Ethno-Design” course, aimed at master’s level students, and the methodological guide “Samchykivka Painting”
were created, along with lectures and practical activities designed to enhance professional training and readiness
of graphic design instructors for professional activity in art colleges through ethno-design. The methodology for
training graphic design instructors was improved by systematically studying the artistic traditions and practices of
leading Ukrainian designers and specialists in the field. Issues related to the educational and methodological
support of professional training for graphic design instructors were further developed, particularly in the context
of integrating ethno-design and forming readiness for its application in professional activities. The practical
significance of the research lies in its potential to optimize the system of training design educators in art colleges.
The results obtained contribute to more effective responses to the challenges of the modern design industry,
adaptation of the educational process to the demands of the information society, and the development of the

creative potential of educators and students.
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dopma BracHOCTI: JlepxasHa

Cdepa praBJIiHHﬂ: MiHicTepcTBO OCBiTH 1 HayKH YKpaiHu

InenTudikarop ROR:

CeKTop HayKH: YHiBEepCHTETChKUI

PeuenseHTu

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. IssueHko Anna BosogumupiBHa

2. Alla V. Diachenko

KBasigikamnis: k. nen,. 1., gor,, 13.00.04
InenTudikarop ORCHID ID: 0000-0003-4496-5931
JoparkoBa iHdpopmamnist:

IloBHe HaiMEeHYBaHHSI IOPHUAUYHOI 0COOH: KuiBchKa IepKaBHa aKa/ieMisl eKOPATUBHO-NPUKJIAIHOTO

MUCTELTBA i 1u3anHy imeHi Muxanna boryyka

Kopg 3a €IPIIOY: 21598958

MiCHCBHaXO,I[)KeHHH: ByJI. Muxaiina bonuyka, 32, Kuis, 01103, YKkpaina
dopma ByacHOCTI: [lepxkasna

Cdepa ynpaBiriHHS: MiHicTepcTBO OCBITH | HayKy YKpaiHu
InmenTudikarop ROR:

CeKTOop HayKH:. YHiBEPCUTETCHKUIL

VIII. 3ak1104Hi BiZOMOCTI

Bnacue IlpisBume Im'a [T0-6aTbKOBI Kosass Jlinis Muxaiinisna

TOJIOBH pajgu



Biiacue IlpisBume Im's ITo-6aThKOBI Kosass Jlizis Muxainisna

TOJIOBYIOYOTO Ha 3acCiiaHHi

BignoBigasibHUMH 3a HiATOTOBKY Cocik O. [I.

00JIiKOBUX JOKYMEHTIB

PeecTpartop YkpIHTEI

KepiBHuKk Bigginy YKpIHTEI, mpo €
BiZIIIOBiZaJIbHUM 32 peECTpallilo HAayKOBOIi IOpuenko TeTsHa AHaTosiiBHA

OisSIIBHOCTI




