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1. Tema pucepraniiiHOro JOCTIIKEHHS 30CepeiKeHa Ha akTyasisalii popMmyBaHHS MpoQeciiHuX KOMIIETEHTHOCTEN
BUKJIaJlaviB rpadiuHOro Au3aiHy B KOHTEKCTi pe)OpMyBaHHS MUCTELbKOI OCBITH 3arajioM i Au3ailH-oCBiTU
30KpeMa. Y cy4acHMX YMOBAax PO3BUTKY JM3aliHy B YKpaiHi Ta CBiTi 0CO6JIMBOI 3HAYYLIOCTi HAOYBAIOTh TaKi
TeHJEHLi, K aKLIeHT Ha HallioHaJbHIN crienudili An3aliH-TIPOEKTIB; iHTErpallisi perioHaJbHOI Ta JOKaJIbHOI
iMeHTUYHOCTI, BKJIIOYaloyu eTHOrpadivHe MUCTENTBO, TPOMUCIOBUY AU3alH Ta HAPOAHI MPOMUCIN; 36€pEeKeHHS i
ajanTanis TpaguLiHUX XyAOXKHIX TEXHIK; a TAaKOXK BIIPOBAI>)KEHHSI iHHOBalliil y cpepax KOMyHiKallii, Mefia,
PEKJIaMM Ta BUKOPUCTaHHS IM(POBUX TEXHOJIOTIH y NpoLeci NPOeKTyBaHHA. MeTa [ycepTalifiHOro AOCIiIyKEHHS
0JIIra/1a B TEOPETUYHOMY OOI'DYHTYBaHHi, pO3p006JI€HH] I eKCIIepUMEHTaIbHil NepeBipLi e(peKTUBHOCTI

[eJlarorivyHMUX YMOB Ta peastizallii CTpyKTypHO-(QYHKILIIOHAJIbHOI Moziesli pOpMYBaHHS TOTOBHOCTI BUKJIaayiB



rpaiyHOro nu3anHy 0o NpodeciiHoi AisiIbBHOCTI B MUCTELBKUX KOJIEIKAX 3aC00aMU €THOAU3alHy. [g
IOCSICHEHHS [TOCTaBJIeHOI METH IUCEPTALiTHOro JOCTiIKeHHs 6yy10 cpopMyIbOBAaHO OCHOBHI 3aBHaHHS, SIKi
nepen6ayany BUBYEHHS [IOHSITTS. «TOTOBHICTb» y [1€1aroriyHOMY acIleKTi, BU3HAaY€HHS CTPYKTYPHUX €JIEMEHTIB y
IIpoLieCi MifroTOBKY BUKJIAJAdiB rpadiuHOro nu3aiHy, a TakKoXX po3po0JIeHHs KPUTEPIiB, IOKA3HUKIB, PiBHIB i
negaroriyHux ymoB GpopMyBaHHs ixHbOI IpodeciiiHoi roToBHOCTI. KpiMm TOro, 6y710 CTBOPEHO CTPYKTYPHO-
dyHKUIiOHANIBHY MOJeJ1b GOPMYyBaHHS TOTOBHOCTI BUKJIaZauiB rpadiyHoro nusainy no npodeciiiHoi AisibHOCTI 32
IOTIOMOT0I0 €THOAM3alHY, pO3p00JIeHO Ta allpob0BaHO po60Yy [IpOrpaMy HaB4yasabHOI AUCLUIIIIHU «ETHOIM3aHY
IIJI1 MariCTepChKOro piBHS BUILOI OCBITH, a TAKOXK METOOUYHUH MOCIOHUK «CaMYUKiBCbKUN PO3MUCY [JIS
npodeciiiHoi ninrorosku Bukianayis. Oco6auBY yBary npuzisieHo GopmyIioBaHHIO METOAUYHUX PEKOMEHIAIN
mono (popMyBaHHS Ta MiJBUILEHHS PiBHS NPoQecifiHOi TOTOBHOCTI BUKJaAauiB rpadiyHoro gusanny. s
IOCSITHEHHS MTOCTAaBJIEHUX 3aBHaHb 0YJI0 pO3pO6JIEHO CTPYKTYPHO-(QYHKIIOHAJILHY MOZEJIb, OCHOBHOIO METOIO SIKOi
€ iHTerpalis eTHOAM3alHy y MiirOTOBKY MalOyTHIX BUKJaZayiB rpadiyHoro ausaiHy Ta GopMyBaHHS iXHbBOI
TOTOBHOCTI [0 ITpodeciliHOro camoBOCKOHAJIEHHS! B LIil rasnysi. 3aBAsKy BIPOBAIKEHHIO 1iiei Mogeli 3700yBayi
BUIIOI OCBITHU CIeLiaJbHOCTI «JIn3aiiH» HaObyBalOTh XyAOXHBOTO Ta TBOPYOT'O MUCJIEHHS, [IMOOKUX 3HAHb | HABUYOK
y TPAQOULIMHUX i CYy4aCHUX METOAaX €THOAM3ANHY. BOHM OBOJIOMIBAIOTh JOCTATHIM PiBHEM MUCTELTBO3HABYMX,
iCTOPUYHUX, KYJIPTYPHUX Ta eTHOrpadiuHUX 3HaHb, & TAKOXK BYaThCsl 32CTOCOBYBATH SIK TPAOUILiNHI, TaK i
iHHOBaliliHi TexHOJIOrii, MaTepiasny, iIHCTpyMEHTH Ta 06J1afHaHHS. Y XO/Ii eKCIIEpUMEHTaIbHOI po60TH
BMKOPHMCTOBYBaJIacsi poboyYa IporpaMa HaB4ajlbHOI AUCUMILTIHY «ETHOIM3alH» AJ1s 30,00yBadiB APYyroro
(maricTepcpKkoro) piBHSI BULIOi OCBITH, a TAKOK METOANYHUN NOCIOHNK «CaMYMKiBCbKUI PO3NUCY. 3a pe3ybTaTaMu
IocinkeHHs 6ys0 3a¢ikcoBaHO MifBUILIEHHS PiBHS cPOPMOBAHOCTI Y CTYAEHTIB 3aKJIaZiiB BULIOi OCBITU
KOMIIETEHTHOCTEM 3 YKPaiHCbKOi OpPHAaMEHTAIICTUKH, & TAKOXK BIIPOBA/I’)KEHHS! HOBUX 3HaHb Y IPAKTUYHY islJIbHICTD
3 rpa¢piuHoro gusaiiHy. HaykoBa HOBM3HA Ta TEOPETUYHE 3HAUEHHS JAHOTO NOCJiIKEeHHS MOXYThb OyTU y3arajabHeHi
TaKUM YMHOM: 3IiliICHEHO CUCTEMHMI aHAaJIi3 TEOPETUIHUX | MPAKTUYHUX ACTIEKTiB mpodeciiiHOoi miAroToBKY
BUKJIaJIaviB rpadiyHOro Au3anHy 1o npodeciiiHoi gisiIbHOCTI B MUCTELIbKUX KOJle)Kax 3acobaMy eTHOAM3alHY;
YTOYHEHO CYTHICTb KJIIOYOBUX IOHSTD i KATErOPill JOCTiIKEHHS], 30KpeMa: «Ju3aliH», «IU3aliH-0CBiTa», «BUIIA
OCBiTa», «BUKJIaJayvi JU3alHY», «MUCTELbKI KOJIEMIKi», «I€JarOTi4Hi TEXHOJIOTi{», <KOMIIETEHTHICTb», «[IpodeciiiHa
TOTOBHICTb JJO 3aCTOCYBaHHS IU3aliHYy», «pOPMYyBaHHS F'OTOBHOCTI»; BUBHAYEHO CTPYKTYPY, KpUTEpii, OKa3HUKH,
piBHIi Ta negaroriyii yMmoBu (pOpMyBaHHSI TOTOBHOCTI BUKJIa[adiB rpapiuHOro nu3aiHy o npodeciiHoi AisiabHOCTI B
MMCTELbKUX KOJIEIPKaX; CTBOPEHO aBTOPCHKY pOoOOYy MpOorpamy HaBYaJIbHOI AUCLUIIIHY 1171 30,00yBadiB BULIO]
OCBITH 3a IpyruMm (MaricTepCcbKuM) piBHEM BUILOI OCBiTH «ETHOIM3aNH» Ta METOANYHUIN OCIOHNK «CaMYMKiBCbKUI
pOo3nucy, po3pobJieHi JieK1ii Ta MPaKTUYHi 3aHTTS, CIIPSIMOBaHi Ha BAOCKOHAJIEHHS MPOoQeCiliHOi MiIrOTOBKYU Ta
(popMyBaHHs TOTOBHOCTI BUKJIa[|a4iB rpaiuHOro nu3anHy 1o NpoeciiiHoi AisiIbHOCTI B MUCTELBKUX KOJIEIKAX
3acobaMy €THOOM3ANHY; YIOCKOHAJIEHO METOAMKY HaBYaHHS BUKJIaTaviB rpadiuHOro nu3aiHy MIIsSXOM CUCTEMHOTO
BMBYEHHSI MUCTELbKUX TPAAULiN i NPaKTUK IPOBiTHUX YKpaiHChbKUX AM3aliHepiB i paxiBLiB B OKpecieHiil ranysi;
[IO/IQJIBIIOTO PO3BUTKY HAa0yJ/IM NIMTAHHS HAaBYAJIbHO-METOAUYHOr0 3a0e3NedyeHHs NPoQecifHoi NiirOTOBKU
BMKJIaJIaviB rpadiyHOro Au3ariHy, 30KpeMa y KOHTEKCTi iHTerpauii eTHogu3aiHy Ta pOpMyBaHHS FOTOBHOCTI 1O
1ioro 3acTocyBaHHs B TpodeciiiHiil fisnpHOCTI. [IpakTryHe 3HaYeHHsI IPOBEIEHOrO AOCTiIpKEHHS [IOJISIrae B
MO>KJIMBOCTI OIITUMI3yBaTH CUCTEMY IiZIrOTOBKY BUKJIA[Ia4yiB AM3aliHy B MUCTELILKUX KoJemKax. OTpuMaHi
Pe3yJbTaTU CIPUSIIOTh €(PEKTUBHIIIOMY pearyBaHHIO Ha BUKJIMKM CY4acHOI AU3aiH-iHAyCTpii, amanranii OCBiTHbOTO

IIPOLIECY O BUMOT iH(POPMaLIMHOrO CYCIiJIbCTBA, & TAKOXK PO3BUTKY TBOPYOrO MOTEHIiaNly BUKJIAAviB i CTyIEHTIB.

2. The dissertation research focuses on emphasizing the formation of professional competencies of graphic design
instructors in the context of reforming art education in general and design education in particular. In the current
context of the development of design in Ukraine and worldwide, certain trends are gaining particular importance,
such as: emphasis on the national specificity of design projects; sitegration of regional and local identity, including
ethnographic art, industrial design, and folk crafts; preservation and adaptation of traditional artistic techniques;
implementation of innovations in communication, media, advertising, and the use of digital technologies in the
design process. The purpose of the dissertation research was to theoretically substantiate, develop, and
experimentally verify the effectiveness of pedagogical conditions and implement a structural-functional model for



forming the readiness of graphic design instructors for professional activity in art colleges through ethno-design.
To achieve this goal, the research formulated key objectives, including: examining the concept of “readiness” in the
pedagogical context, identifying structural elements in the process of training graphic design instructors,
developing criteria, indicators, levels, and pedagogical conditions for forming their professional readiness. To
achieve the set objectives, a structural-functional model was developed, aimed at integrating ethno-design into
the training of future graphic design instructors and fostering their readiness for professional self-improvement in
this field. Through the implementation of this model, design students acquire artistic and creative thinking,
comprehensive knowledge, and skills in traditional and modern methods of ethno-design. They gain a sufficient
level of art history, cultural, historical, and ethnographic knowledge while learning to apply both traditional and
innovative technologies, materials, tools, and equipment. During the experimental work, the academic program for
the course “Ethno-Design” for students pursuing a master’s degree and the methodological guide “Samchykivka
Painting” were utilized. The research results documented an increase in the formation level of students’
competencies in Ukrainian ornamental design and the integration of new knowledge into practical activities in
graphic design. The scientific novelty and theoretical significance of the study can be summarized as follows: A
systematic analysis of the theoretical and practical aspects of preparing graphic design instructors for professional
activity in art colleges through ethno-design was conducted. The essence of key concepts and categories was

” W

clarified, including “design,” “design education,” “higher education,” “design instructors,” “art colleges,”

” W ” W

“pedagogical technologies,” “competence,” “professional readiness for design application,” and “formation of
readiness.” The structure, criteria, indicators, levels, and pedagogical conditions for forming graphic design
instructors’ readiness for professional activity in art colleges were identified. An original curriculum for the
“Ethno-Design” course, aimed at master’s level students, and the methodological guide “Samchykivka Painting”
were created, along with lectures and practical activities designed to enhance professional training and readiness
of graphic design instructors for professional activity in art colleges through ethno-design. The methodology for
training graphic design instructors was improved by systematically studying the artistic traditions and practices of
leading Ukrainian designers and specialists in the field. Issues related to the educational and methodological
support of professional training for graphic design instructors were further developed, particularly in the context
of integrating ethno-design and forming readiness for its application in professional activities. The practical
significance of the research lies in its potential to optimize the system of training design educators in art colleges.
The results obtained contribute to more effective responses to the challenges of the modern design industry,
adaptation of the educational process to the demands of the information society, and the development of the

creative potential of educators and students.
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1. Iayenko Asnta BosogumupiBHa

2. Alla V. Diachenko

KBasigikanis: k. nen, 1., nor,, 13.00.04
InenTudikarop ORCID ID: 0000-0003-4496-5931
JopaTrkoBa inpopmamnist:

ITloBHe HaliMEeHYBaHHSI IOPHUAHUYHOI 0COOH: KuiBCchKa JepKaBHA aKa/ieMisl JeKOPATUBHO-TIPUKJIAHOTO

MUCTELTBA i Au3anHy iMmeHi Muxaina bonyyka

Kopg 3a €IPIIOY: 21598958

Micuesnaxo,zm(eﬂna: ByJI. Muxaiina bonuyka, 32, Kuis, 01103, YkpaiHa
dopma BracHOCTI: JlepxasHa

Cdepa ynpaBitiHHS: MiHicTepcTBO OCBiTH i HayKu YKpaiHu

InenTudikarop ROR:

VIII. 3ak1104Hi BiZOMOCTI
BsacHe IlpisBume IM'st [To-6aTbKOBI Kosass Jlinis Muxaiinisna

TOJIOBH pajgu

Bnacue IpisBume Im'a ITo-6aTbKOBI Kosans Jlinia MuxaiinisHa

TOJIOBYIOYOTO Ha 3acCiaHHi

BignoBigasibHUI 3a MiATOTOBKY Cocix O. [I.

00JIiIKOBHX JOKYMEHTIB

PeecTpartop YkpIHTEI



KepiBHuk Bigginy YKpIHTEI, mpo €
BiZITIOBiZaIBHUM 3a peecTpallilo HayKoBoi IOpuenko TeTsHa AHaTosiiBHA

JisiIbHOCTI




