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Pedepar:

1. Y puceprauii TeOPETUYHO OGI'PYHTOBAHO T BUBHAYEHO HAYKOBO-TEOPETUYHI OCHOBU (POPMYBAHHS BOKAJIbHO-
TEXHIYHUX YMiHb MalilGyTHbOTO BYUTEJISI MY3UKU y IIPOLeCi (PaxOBOro HaBUYaHHS, KOHKPETU30BaHO CYTHICTb Ta
3MiCTOBE HallOBHEHHS KOMILJIEKCY BOKaJIbHO-TE€XHIYHMX YMiHb, BUCBITJIEHO PE€3YJIbTATU AOCiHO-
€KCIIEPMMEHTAJILHOI pOOOTH, $Ki JO3BOJISIIOTh KOHCTATyBaTU PO €(PEKTUBHICTb METOOUYHOI CTPATETii, pO3p006IeHO]
Ta 3aCTOCOBAHOI /1J1 PO3B'sI3aHHS 1Lliei akTyanbHOI Mpo6yieMU (PaxOBOr0 HaBYAHHS CTYJE€HTIB My3UYHO-
neparoriyaux 3BO. Peanizanis miisxiB BUpilleHHs 03HaY€HOI Ip0o6IeMU aKTyasli3oBaHa Ha OCHOBI pO3p00JIeHH,
arnpoo6atlii Ta yIpoBaI>)KeHHS [IO€TAITHOI METOAMKY (POPMYBaHHS BOKAJIbHO-TEXHIYHUX YMiHb MallOyTHbOTO BUUTEJIS
MY3HKH SK JIi€EBOT0 3aCcO0y MifBUIIEHHS PiBHS BOKAJIbHO-TEXHIYHOI MiATOTOBJIEHOCTI CTYAEHTIB IO IPOBaIKEHHS

($HaxoBoi AisbHOCTI. PO3KpUTO 3MiCT Ta BU3HAYEHO 1€aroriyHMil OTeH1jan axoBOr0 HAaBUYAHHS CTYIEHTIB



My3n4YHO-TIegarorivHux 3BO mono ¢popMyBaHHS B HUX BOKJIBHO-TEXHIYHMX YMiHb. BCTaHOBJIEHO, 110, HE3BAXKAI0UU
Ha IIeBHY HayKOBO-TEOPETUYHY i1 METOIUYHY PO3POOJIEHICTD Lii€l MpobieMaTUKy, CTpiMKa JUHAMIiKa iHHOBAL[iTHUX
3MiH Yy [JapMHi [Te1aroriku MUCTELTBA PA30M i3 MMiICUJIEHHSIM MaCOBOTO IHTEPECY MOJIOL 4O OBOJIOLiHHS YMiHHIMU
CIIiBY, BUMAraloTb HAQyKOBO-TE€OPETUYHOI0 IEPEOCMUCIIEHHS] i METOIUYHOTO OHOBJIEHHS MEJArOriYyHOro
iHCTpyMeHTapilo y ramysi GOpMyBaHHS BOKAJIbHO-TEXHIYHMX YMiHb MAallOyTHbOTO BUMATEISI MY3UKH, 10 3yMOBUIIO
BUOip TeMu AucepTauiiiHoi poboTu «MeTonyka popMyBaHHS BOKQJIbHO-TEXHIYHUX YMiHb MalilOyTHbOTO BUMTEJIS
MY3UKHU y Ipoleci ¢paxoBOro HaBYaHHS» SIK BEJIbMU aKTyaJIbHOI, @ TAKOK TEOPETUYHO 1 IPAaKTUYHO 3Hauyl0i. MeTa
IOCJIiIPKEHHS BUSHAUYEHA K TEOPETUYHE OOIPYHTYBAHHS, PO3POOJIEHHS Ta €KCIIEPMMEHTAabHA ITEpPeBipKa
METOJIMKYU (OPMYBaHHS BOKaJIbHO-TEXHIYHUX YMiHb MaliOyTHbOTO BUMTEJIS My3UKU y ITpoLeci (axoBOro HaBYaHHS.
[Tepebir aHasizy HayKOBO-TEOPETUYHUX OCHOB (DOPMYyBaHHS BOKaJIbHO-TEXHIUHUX YMiHb Yy Ipolieci paxoBoro
HaBYaHHS JO3BOJIUB 3aCBiJUATH BeJIMYe3HE 3HAYEHHS CPOPMOBAHOCTI B CTYIEHTIB O3HAaU€HUX YMiHb B KOHTEKCTI
6araToacrneKkTHOCTI iX 3ayry4eHHs y polueci (axoBoi AisyIbHOCTI, @ TAKOXK OKPECJIUTU TIOHSTTS «yMiHHSI»
0COOKMCTOCTI i IOHSITTS «BOKaJbHA TEXHIKa», 1110 OCMUCIIIOETHCS Y JBOX OCHOBHUX ii pi3HOBUIAx K MeXaHiyHa Ta
iHTeprpeTaliliHO-BUpaXaybHa. PO3Isa], BOKaJIbHO-TEXHIYHUX YMiHb MAallOyTHbOTO BUUTEJISI My3UKH, 3[iICHEHUN ¥
¢isiosorivHOMY (3 03U PyXOBOI HisIIbHOCTI MS13iB TOJIOCOBOTO arlapary) Ta ICUXOJIOTIYHOMY (3 O3ULIN
yCBimoMIIeHOCTi Ta pedJIeKCUBHOTO OCMUCIIEHHS iX GOpPMYyBaHHS 32 PaXyHOK OIIOPY Ha 3HAHHS y rajly3i BOKaJIbHOI
IIeJJaroriky Ta BUKOHABCTBA) aCIleKTaX, JJO3BOJIUB CTBEPIKYBATU PO NOLiIbHICTh KOMILIEKCHOTO (i3iosI0riyHO-
IICUXOJIOTIYHOrO AOCJIIPKEHHSI O3HAYEHUX YMiHb Y KOHTEKCTI ix 00'€JHAaHHS B €JUHNI iHTEIPaTUBHUI KOMILJIEKC
MSI30BUX, EMOLIITHUX, CJIYXOBUX, Bi6paliiiHO-aKyCTUYHUX Ta iHIIKX Bim4yTTiB criBaka. B pe3ysbTaTi JocmimKeHHs
BOKaJIbHO-TEXHIYHUX YMiHb Mail6yTHbOT'O BUMTEJISI My3UKU B 000X HaBeleHUX BUIIle aclekTax 0yJio
c(pOpMyJIbOBAaHO aBTOPCbKE YTOUHEHHSI iX CYTHOCTI B IKOCTi iHTEIPOBaHUX MIPOLIECIB aHAITUKO-CUHTETUYHOI
iHTeJIeKTyasIbHOI JisIbHOCTI 1010 3laTHOCTI CTyA€HTA MIJISXOM BOKaJIbHOI (pOHALil TBOPYO BTI/IOBATH XY 0KHbBO-
00pa3HUi 3MICT BOKaJIbHOI'O TBOPY Ha OCHOBi aHaTOMO-(i3i0JI0T{YHNX 3HAHb Y LIapHHi I0OY0BU r0JI0COBOTO
arnapary, Qi3uKo-akyCTM4YHUX 3HaHb 1010 OCOBJIMBOCTEN BOKAJIbHOTO 3BYKOBU00YBaHHSI, MUCTELITBO3HABUMX
3HaHb WOJI0 >KaHPOBO-CTUJILOBUX OCOOJIMBOCTEN My3UYHOTO MUCTELTBA, 3HaHb y rajly3i BOKaJIbHOI I1€1aroriku Ta
BHMKOHABCTBA, @ TAKOXK 3aJIy4€HHS BJIACHOTO MY3UYHOTO (i3i00riYyHO-aKyCTUYHOTO Ta BOKAJIbHO-BUKOHABCHKOTO

IOCBiZly Y KOHTEKCTi €MOLIITHO-1]iHHICHOTO CTaBJIEHHS 10 BOKAJIbHOTO MUCTEL[TBA.

2. The dissertation theoretically substantiates and defines the scientific and theoretical foundations for the
formation of the vocal and technical skills of the future music teacher in the process of vocational training,
concretizes the essence and content of the complex of vocal and technical skills, highlights the results of
experimental work, which make it possible to state the effectiveness of the methodological strategy developed and
used to solve this urgent problem of professional training of students of musical and pedagogical HEIs. The
implementation of ways to solve this problem is updated on the basis of the development, testing and
implementation of a step-by-step methodology for the formation of vocal and technical skills of a future music
teacher as an effective means of increasing the level of vocal and technical readiness of students for the
production of professional activities. The content is revealed and the pedagogical potential of professional training
of students of musical and pedagogical HEIs on the formation of vocal and technical skills in them is determined. It
has been established that, despite a certain scientific, theoretical and methodological elaboration of this problem,
the rapid dynamics of innovative changes in the field of art pedagogy, together with an increase in the mass
interest of young people in mastering singing skills, require scientific and theoretical rethinking and
methodological updating of pedagogical tools in the field of formation of vocal technical skills of the future music
teacher, which determined the choice of the topic of the dissertation "Methodology for the formation of vocal and
technical skills of the future music teacher in the process of vocational training" as very relevant, as well as
theoretically and practically significant. The purpose of the study is defined as a theoretical substantiation,
development and experimental verification of the methodology for the formation of vocal and technical skills of a
future music teacher in the process of vocational training. The analysis of the scientific and theoretical
foundations of the formation of vocal and technical skills in the process of vocational training allowed us to
confirm the enormous importance of the formation of these skills in students in the context of the



multidimensional nature of their involvement in the process of professional activity, as well as to define the
concept of “skill” of a person and the concept of “vocal technique”, which is comprehended in its two main
varieties as mechanical and interpretive and expressive. Consideration of the vocal and technical skills of the
future music teacher, carried out in the physiological (from the standpoint of the motor activity of the muscles of
the vocal apparatus) and psychological (from the standpoint of awareness and reflexive understanding of their
formation due to the reliance on knowledge in the field of vocal pedagogy and performance) aspects, made it
possible to assert the feasibility of a comprehensive physiological and psychological study of these skills in the
context of their unification into a single integrative complex of muscular, emotional, auditory, vibration-acoustic
and other sensations of the singer. As a result of the study of the vocal and technical skills of the future music
teacher in both of the above aspects, the author's clarification of their essence was formulated as integrated
processes of analytical and synthetic intellectual activity according to the student's ability to creatively embody
the artistic and figurative content of a vocal work on the basis of anatomical and physiological knowledge by vocal
phonation in the field of building a vocal apparatus, physical and acoustic knowledge about the peculiarities of
vocal sound production, art knowledge on the genre and stylistic features of musical art, knowledge in the field of
vocal pedagogy and performance, as well as attracting one's own musical physiologically acoustic and vocal
performance experience in the context of an emotionally value attitude to vocal art.

Jep>kaBHH peecTpaniiinuii Homep JiP:

IIpiopuTeTHHI HaNIpSIM PO3BUTKY HayKH i TEXHIKH:
CrpareriyHui NpiopUTETHUI HAIIPSIM iHHOBaLiHHOI AiSJIBHOCTI:
ITiZCyMKH JOCIiI>KEHHS:

Iyosikarrii:

HaykoBa (HayKOBO-TE€XHiYHa) IPOAYKILis:
Conia;ibHO-€KOHOMIYHA CIIPSIMOBaHiCTh:

OxopoHHi gokymeHTH Ha OIIIB:

BrnpoBaaykeHHS pe3yJIbTaTiB AHCepTalii:

3B'SI30K 3 HAYKOBHMH T€EMaMH:

VI. BizomocCTi Ipo HayKOBOr0 KEPiBHHKA /KEPiBHHUKIB (KOHCYJIbTAHTA)

BaacHe IlpizBume Im's I10-6aTbKOBI:
1. Xopyxa Oznena BikropiBHa

2. Khoruzha Olena Viktorivna

KBasigikanis: k.nen.u., 13.00.02
InenTudikarop ORCID ID: He 3acrocosyetses
JopaTrkoBa indpopmamnist:

IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI OCOOH:
Kopg 3a €1PIIOY:

Micue3HaxoaKeHHS:

dopma By1acHoOCTI:



Cdepa ynpasiriHHS:

InenTudikarop ROR: He zacrocosyerscs

VII. BizomocTi npo odiliiHUX OTIOHEHTIB Ta pelleH3€HTiB
OdiuiiiHi OIOHEHTH
BaacHe IlpizBume Im's I1o-6aThKOBI:

1. Pactpurina Ana MukosiaiBHa

2. Rastrygina Alla Mykolaivna

KBasigikanis: n.nen.n., 13.00.01
InenTudikarop ORCID ID: He 3acrocosyerscs
JoparkoBa iHdpopmamnist:

IloBHe HaiMEeHYBaHHS IOPHIHYHOI 0COOH:
Kopg 3a €1PIIOY:

Micue3HaxoO KeHHS:

dopma ByracHoCTI:

Cdepa ynpasiiHHS:

InenTudikarop ROR: He zacrocosyerscs

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. FOnuk Jmutpo I'puroposuy

2. Yunyk Dmytro H.

KBasigikanis: n.nen.n., 13.00.02
InenTudgikarop ORCID ID: He 3acrocosyerbcs
JoparkoBa indpopmamuist:

IloBHEe HaHMEHYBaHHS IOPHIHYHOI 0COOH:
Kop 3a €IPIIOY:

Micue3Haxoa KEeHHSI:

dopma BiracHoCTI:

Cdepa ynpasiriHHS:

InenTudikarop ROR: He zacrocosyerscs

Penensentu

Baacwue IlpizBumie Im's Ilo-6aTbKOBI:
1. [IpoBOpOBa €BreHis MuxanniBHa

2. Provorova Yevheniia M.



KBasigikanis: n.nen.n., 13.00.02
InenTudikarop ORCID ID: He 3acrocosyerses
JoparkoBa iHdpopmamnist:

IloBHe HaliIMEeHYBaHHS IOPHUAHYHOI 0COOH:
Kopg 3a €1PIIOY:

Micue3Haxoa KeHHSI:

dopma By1acHoCTI:

Cdepa ynpasiiHHS:

InenTudikarop ROR: He zacrocosyerscs

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. Komaposceka OkcaHa AHaTOJliiBHA

2. Komarovska Oksana A.

KBasigikanis: 1. nep. u.,13.00.07
InenTudgikarop ORCID ID: He sacrocosyerbcs
JoparkoBa iHdpopmamuist:

IloBHe HaHMEHYBaHHS IOPHIHYHOI 0COOH:
Kop 3a €IPIIOY:

Micue3Haxoa KEeHHSI:

dopma ByTacHOCTI:

Cdepa ynpassriHHS:

InenTudikarop ROR: He zacrocosyerscs

VIII. 3aKkJII04Hi BiZoOMOCTi

BsiacHe IIpi3Buie Im'sa ITo-6aTbKOBI

TOJIOBH pajgu

BaacHe IlpizBuiie Im's ITo-6aTbKOBI

rOJIOBYIOYOTO Ha 3acCiiaHHi

BignoBigasbHUMH 3a HiATOTOBKY

00JIiKOBUX JOKYMEHTIB

PeectpaTtop

SaiiieBa Ansa BitamiiBHa

BaineBa Ansa BitasiiBHa



KepiBuuk Bigginy YKpIHTEI wo e
BiZITIOBiZaIBHUM 3a peecTpallilo HayKoBoi IOpuenko T.A.

JisiIbHOCTI




