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Pedepar:

1. lucepTariis nmpucBsYeHa BU3HAYEHHIO KOMIIO3UIIITHUX Ta CTUJILOBUX TOMOCIB ¢popTeniaHHUX coHaT M. MeTHepa B
iX B3a€MO3B'S3KY 3 BUPA30BUMU MOXKJIMBOCTSIMY BUKOHABCBKOI iHTepIIpeTallii IK MOJEJII0I040r0 IIPOCTOPOBO-
4aCOBOTO IPOLECY. BUSBIISAIOTHCS IIPOBiHI )KaHPOBO-CTUJIbOBI TEHAEHIII POCIICBKOrO My3U4YHOI'O MUCTELITBA HA
mexi XIX-XX cToJiTh, XapaKTepu3yeThCs 3B'130K dopTeniaHHoi TBoOpuocTi M. MeTHepa 3 cCeMaHTUYHUMU
IOMIHaHTaMU POCIMCBHKOI XyZ0KHBOI Ky/IbTypH KiHIg XIX — 11o4aTKy XX CTOJIITh, PO3TJISHYTO €CTETUYHI ifei Ta
MY3MKO3HaB4i YCTAaHOBKMA M. MeTHepa sIK YMHHVKY iHTepIpeTallii )kaHpoBoi (popMHU (POPTEINiaHHOI COHATH.
Po3KpuTTA 3HaYEHHS KAaTEropii TONocCy i Teopii XyJ0KHbOI TOIMIKY MiANOPAAKOBAHE XPOHOTONIYHOMY BUBYEHHIO

dopremnianHoi TBOpUOCTI M. MeTHepa i1 BUCBITJIEHHIO TEMITOPAJIbHUX ACIIEKTiB POCIChKOI KOMIIO3UTOPCHKOI



noetuky Ha 3nami XIX-XX ct. BusgsneHe xapaktepHe 1715 GopreniaHHOi My3uku M. MeTHepa K010 06pa3Ho-
[IPOrpaMHUX TOIIOCIB, BUBHAY€Hi OCOOIMBOCTI IX KOMIIO3ULIHOTO BTiJIeHHS B cOHaTax. Ha 6a3i anamisy
METHEPIBCbKUX CJI0BECHO-TpadiuHUX BKa3iBOK (PEMAPOK) CKJIaZeHa KOMIIO3UTOPChKO-BMKOHABChKA NMApPTUTYpa
PEMapoK, L0 J03BOJISIE PENIPE3EHTYBATH CTUIIbOBI yCTAHOBKY KOMIIO3UTOPA. PO3p0o6sieHnil IMPOKUii iCTOPUKO-
CTUJIbOBUIM KOMIIAPATUBHUY MinXif 0o TBOpYocTi M. MeTHepa i IOB'A3aH01 3 HUM BUKOHABCLKOI TpaAuLii;
MigTBEPIKYIOThCS LiIICHICTS i liayloriyHa BiAKpUTICTb My3U4YHOI IOETUKU M. MeTHepa. BuzHadaoThCs Miclie i
3HAYEHHS TBOPYOCTI M. MeTHepa y My3MUHOTBOPUYOMY KOHTHMHYYMi Cy4acHOI €BpOIeNCbhKOi KyJIbTypH, IPOBiAHi
pYCH BUKOHABCbKOI KOHLIENTyasli3alii CTUIbOBOrO 3MiCTy popTeniaHHuX coHaT M. MeTHepa Cy4acHUMU

mia”HicTamu.

2. The dissertation is devoted to the definition of compositional and stylistic toposes of N. Medtner's piano sonatas
in their interrelation with the expressive possibilities of performing interpretation as a modeling space-time
process. The leading genre and style tendencies of Russian musical art are revealed at the turn of the 19th and 20th
centuries, the connection between N. Medtner's piano creativity and the semantic dominants of Russian artistic
culture at the end of the 19th and the beginning of the 20th centuries is considered, and N. Medtner's aesthetic
ideas and musicology are considered as factors of interpretation of the genre form piano sonata. Disclosure of the
meaning of the category of topos and the theory of the artistic topic is subordinated to the chronotopic study of N.
Medtner's piano creativity and to the illumination of the temporal aspects of Russian composer poetics at the turn
of the 19th and 20th centuries. A circle of figurative-program topos, typical for N. Medtner's piano music, was
discovered, features of their composite embodiment in sonatas were determined. Based on the analysis of N.
Medtner’s verbal and graphic instructions (remarks), the composition and performance score of the remarks was
compiled, which makes it possible to represent the composer's style settings. The analysis of compositional-
stylistic and figurative-style content of piano sonatas promotes the disclosure of the interaction of composer's
design and performing means in the works of N. Medtner. The method of recording compositional notation-text
remarks (verbal and graphic) in the form of a score-scheme for compiling a plan for performing interpretation is
proposed; based on a comparison of the graphic analysis of the music text and its sound reproduction, the content
of N. Medtner's piano sonatas is presented. A wide historical-style comparative approach to N. Medtner's creativity
and related performing tradition was developed; confirm the integrity and dialogical openness of the poetics of N.
Medtner. In a new light and in a new research context, the trinity of N. Medtner's creative intentions (as composer,
performer, musical-aesthetic - musicologist) is revealed, which explains his individual and author's approach to
the genre form of the piano sonata and the program conditions of music; the evaluation of the repertoire value of
N. Medtner's piano sonatas in the pianistic creation of the twentieth and early twenty-first centuries was carried
out. The place and value of creativity N. Medtner in a musical and creative continuum of modern European culture,
the leading lines of performing conceptualization of style contents of piano sonatas of N. Medtner by the leading
modern pianists are defined.
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