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1. HoBiTHi 3ac061 yTBOPEHHS XyI0>KHBOI (POPMU Y BipTyasbHill peajbHOCTI (Ha NIPUKJIaJi TBOPIiB Cy4aCHOTO
MUCTELTBA YKpaiHu).

2. New tools for creating artistic form in virtual reality (on the example of contemporary artworks of Ukraine).

Pedepar:

1. IllumaH K. A. HoBiTHi 3aco6u yTBOpEHHSI Xy0>KHbOI (POPMU Y BipTyaJIbHill peaslbHOCTI (Ha NIPUKJIaZi TBOPIB
cy4acHoro mucrenTsa Ykpainnm). - KeanidikauiiiHa HayKoBa IIpalisi Ha IIpaBax pykonucy. Jucepraris Ha 3000y TTs
cTymeHs fokropa ¢inocodii 3a crienianbHicTio 023 «O6pa3oTBOpYE MUCTELITBO, JEKOPATUBHE MUCTELTBO,
pecraspauis» (02 - KysabTypa i MuctenTBo). — HalioHasnbHa akazemiss 06pasoTBOPYOro MUCTELITBA i apXiTeKTypH,

Kuis, 2023. ['0710BHOI0 METOI0 pOOOTH € NOrIN6JI€HEe BUBYEHHS 3aCO0iB Ta MPOL,ECY TBOPEHHS XyI0KHBOI GOPMU Y



BipTyasnbHiii peanbHocTi (VR). JucepTallis € nepmum pyHTOBHUM JOCJIIIPKEHHSIM HOBITHIX 3aC0O6iB yTBOPEHHSI
XyZIOXHBOi HGOpPMH Yy BipTyasbHil PEasibHOCTI y KOHTEKCTI MUCTELbKUX IIPAKTHK. [HHOBALiiHi TeXHOJIOTI
BiIKpUBAIOTh HOBi MOKJIUBOCTI 1711 BUPA3HOCTI, JO3BOJISIIOUM MUTIISIM BifliiTH Bif IeBHMX 0OMeEXXeHb Ta
peasiyBaTu CBOi iei y BipTyasbHill pPeasibHOCTI, e XyA0oXHS (popMa He 0OMEXYeThCsI MapaMeTpamu (isuyHoOL
peasibHOCTi. [ pyHTOBHE LOCIIPKEHHS Cy4aCHOTO CTaHy PO3POOKY TEMU AUCEPTALLii BUSBUIIO, TIOHATTS «XYIOKHS
dopma» Ta «BipTyasbHa peasbHICTb» HAOyJIM 3arajlbHOTO BUCBITJIEHHS, BTIM He CTajIu IIPeIMETOM KOMILJIEKCHOTO
MUCTELTBO3HABYOI'O aHaJli3y IIPAKTUYHOTO NPOLECy YTBOPEHHS XyA0KHbOI (popMU y BipTyaslbHill peasnbHOCTi. Tomy
icHye HEeOOXiIHICTb HAYKOBOTO ONPALIOBAaHHS MIUTAHHS BUKOPUCTAHHS VR 3ac06iB 17151 peasnis3alii TBOpYMX 3a4yMiB.
3 MeTo10 BupimeHHs Liei mpo6aeMu 6yJ10 BUCBITIEHO iCTOPUYHI IIepelyMOBY Ta METOOJIOTIUHI MifcTaBU
YTBOPEHHS XyJ,0KHbOI POpMH, 110 [1aJI0 3MOTY BCTAHOBUTH HANOisIbII OMUPEHi ii TpakTyBaHHS. BaXk/IMBUM CTaB i
PO3IJIsLA, B3aEMOZIi XyJ0>KHBOTO 06pa3y Ta GopMu. Y poOOTi pO3IJISIHYTI MIUTAHHS, IO CTOCYIOTbCSI TEPMiHOJIOTIYHOI
6a3u. ByJio 3a11porIOHOBAaHO TEPMIH «CIIpUIMayY», IKUH BIEpIle BBOAUTHCS O HAYKOBOTO 06iry. AHasi3 MUCTEbKUX
poo6ir (1. Pakm Ta K. lluman «Exo» (2019), Tamanoir Immersive Studio «I'ereporomis» (2020), T. Kabaepa
«Neverland» (2022), P. Uis3 «[likcenbHa KanuHa» (2023) TOII0) 103BOJIMB Ha NPAKTULi 3a3HAYUTH OCOOINBOCTI
nonosHeHOI (AR), 3mimanoi (MR), BipTyasnbHOiI Ta po3mrpeHoi (XR) peanbHOCTEN. YTBOPEHHS XyIOKHBOI (GOPMU Y
VR noTpebye BUKOPUCTaHHS ClleliayIbHUX iHCTpyMeHTiB. ToMy IpoaHasi3oBaHO OCHOBHI 3aco0u, sKi HeOOXinHi AJis
TBOPEHHS XyI0XHbOi (GOPMH Yy BipTyasibHIN peasibHOCTI (arapaTHuUil VR ceT; nporpamHe 3abe3leyeHHsl; ariapaTHe
3aGesnevenns [1K; HaBynIHUKY; 3a6e3MedeHHs KabeIsiMU; OJJHOPA30Bi ririeHiuHi Macku Tomo). Ix mpakTuyHe
3aCTOCYBaHHS PO3KPUTO Ha npukiani «Pusoma» ([I. Gaxm ta K. lllnman (2018)). Okpim TOro, npoaHaai3oBaHO iHIIi
HOBITHI TE€XHOJIOTIi, sIKi BAKOPUCTOBYIOTb MUTLIi: cucTeMa aiTpekiHry (I. ®ink «Masotoun oyamu» (2015), M. Attapg,
«bnor» (2020)), enuedanorpad (B. Kosbaca ta C. Hibxnncbkuit «Mimosza» (2019)), npocTopoBi TpeKkepu Ta AaTUYMKU
3unTyBaHH:, Arduino (apt-rpyna SVITER (JI. [TonsiHCcbKa Ta M. Po60TOB) Ta 1. CBiTinyHuMi «Verbatix» (2017)) Ta iHmi.
Y xogi JocnimpKeHHs 6yJ10 IPeCTaBIeHO TUIOJIOTIYHY MOJEJIb YTBOPEHHS XyIO>KHBOI (POPMU Y BipTyasbHil
peasbHOCTI. 3a3HaueHO HaNMNOMMpPEHillli IPUIOMH, 5IKi BUKOPHCTOBYIOTh MUTL 17151 TBOPEHHSI XYI0>KHbOI POPMU Y
VR. ¥V po60Ti TakoX NpUIiIEHO yBary 0CO6JIMBOCTSIM CIIPUMHSTTSI MUCTELBKUX IIPOSIBIB Y BipTyasbHill peaabHOCTI,
SKOMY BJIACTMBI: iIHTE€paK1id, iMepCid, CUMYJIALS, TYYHICTh, TEJIENIPUCYTHICTD, IOBHOTA 3aHYPEHHS, MEPEXKEBICTD
KoMmyHikarii. Lle 103B0INII0 YyIIEBHUTHUCH, 1110 TBOPUi po6oTH ¥ VR nependayatoTs MifiBUIIEHHS POJli 0COOUCTOrO
KOHTaKTy, B3aeMo[lii 3i cipuitmadem. [IpoaHasnizoBaHi TBOPY MUTILLB, Jaju 3MOTY OKPECJIUTHA OCHOBHI 0COOJIMBOCTI
Xy[IOXXHBOI (POPMU Yy BipTyasbHil PeasbHOCTI. BilMideHO 3HAYHUI BIIMB PO3BUTKY IHTEpHeTy Ta nosieu NFT (Non-
Fungible Tokens) Ha cTaHOBJIEHHS Xy#OXHBOI popmu y VR, 10 CyTTE€BO 3MiHMIIO ¥ apT-PUHKOK. B 11i1oMy, cydacHe
yKpaiHCbKe MUCTELTBO JEMOHCTPYE MPOLEC PO3BUTKY XyI0KHbOI CBIIOMOCTI, IKUI IIOB'I3aHU i3 BIIJIMBOM
TEXHOJIOTI! BipTyasIbHOI peabHOCTI, a XyJ0>KHS popma y VR CcTae KBiIHTECEHLII€I0 BCiX CBOIX MONEPeHiX
TPaKTyBaHb. TeopeTnyHe 3HaYEHHS] OTPMMAHUX Pe3YJbTATIB NOCIIPKEHHS MoJIsrae y POpMyBaHHi LiiCHOrO
VSIBJIEHHSI [IPO €BOJIIOLIII0 XY 05KHbOI (OPMHU; Y PO3IIMPEHH] NiAxX0oiB 10 ii BuBYeHHs. [IpakThyHe 3HaYeHHs
OTPUMAaHUX PE3YJIbTATIB JOCIIIPKEHHS II0JISITa€ Y TOMY, 1IJ0 BOHY MOXKYTb BUKOPHCTOBYBATHCS 117151 MOAAJBLIOTO
aHai3dy, aTpubyLii Ta cucTemMaTu3alii TBOPYUX POOIT, CTBOPEHUX Yy BipTyasbHill PeaIbHOCTI; AJ151 BUBUEHHS
Cy4aCHOTO YKPaiHCbKOTO MUCTELITBA, IOT0 KOHTEKCTYaJIbHOCTI Y paMKax CBiTOBOi icTopii MucrenTsa. Haykosi
HiICYMKU MOXYTb CTaT/ 623010 [J1s1 IPaKTUYHOI pOOOTH MUTLiB, MUCTELITBO3HABLIIB (/1J151 XyIOXHbO-CTUJIiCTUYHOTO
aHaJli3y TBOPiB), BAKOPUCTOBYBATHCS 117151 HAaBYaHHS (axiBLiB y rajnysi Teopii Ta icTopii MUCTELTBa; y NirOTOBL]
ceMiHapiB, JIeKLil, KypciB; IPOBeleHHI HABYaIbHO-A0CIIHAX J1a60PAaTOPHUX POOIT; Y pO3pO6Li KyJIbTyPHO-
IIPOCBITHULILKUX [TPOrpPaM; y HaB4abHO-BUXOBHIl pOOOTi; y po3po0Lii Ta MPOBeJeHHI MUCTELbKO-IOCIiIHUX i
Xy[LOXHIX BUCTaBOK, TPOEKTiB. Kit04uoBi ciioBa: Xy[o>kHs GopMa, BipTyabHa peaylbHiCTh, CyYaCHE MUCTELTBO,
TEXHOJIOT], AiIpKuTasi3alis, iHTEpaKTUBHICTb, CUHTE3, MUCTELITBO, CUHTE3 MUCTELITB, [IPAaKTUYHA CKJIaJI0Ba,
BUIOBUILHI GOpMH, TeaTpasnizauis, JaHamadT, ayLioBi3yaJbHUNA KOHTPAIYHKT, apT-PUHOK.

2. Shyman K.A. New tools for creating artistic form in virtual reality (on the example of contemporary artworks of
Ukraine). - Qualifying scientific work on the rights of the manuscript. Thesis submitted for the degree of Doctor of
Philosophy, specialty 023 «Fine Arts, Decorative Arts, Restoration». - National Academy of Visual Arts and
Architecture, Kyiv, 2023. The main goal of the research is a deep study of the means and artistic form-creating



process in virtual reality (VR). The dissertation is the first thorough study of the latest tools of artistic form-
creating process in virtual reality in the context of artistic practices. Innovative technologies open new
opportunities for expression, allows artists to realize their ideas in virtual reality, where the artistic form is not
limited by the parameters of physical reality. A comprehensive study of the current state of the research theme
revealed that the terms "artistic form" and "virtual reality" have gained general coverage, but have not become the
subject of complex analysis of the practical process of artistic form creation in virtual reality. Therefore, there is a
need to scientifically study the issue of using VR tools in the implementation of creative ideas. To solve this
problem, the historical prerequisites and methodological foundations of an artistic form were highlighted, which
made it possible to notice the most common interpretations of it. The interaction consideration of artistic image
and form has also become important during the research. Issues are related to the terminological base of art in VR.
The term "spryimach (receiver)" was proposed and introduced into scientific circulation for the first time. The
analysis of artworks (Diana Faksh and Kateryna Shyman "Echo" (2019), Tamanoir Immersive Studio "Heterotopia"
(2020), Taya Kabaeva "Neverland" (2022), Roman Chizz "Pixelna Kalyna" (2023), etc.) helped to discern the features
of augmented (AR), mixed (MR), virtual and extended (XR) realities in practice. An artistic form creation in VR
requires the use of special tools. Therefore, it was analyzed the main instruments necessary for this process (VR
hardware set; software; PC hardware; headphones; cables management; disposable hygienic masks). Their
practical application is revealed in the example of the “Rhizoma” art project by D. Faksh and K. Shyman (2018). It
also explored other latest technologies used by artists: eye-tracking (Graham Fink "Drawing with My Eyes" (2015),
Matthew Attard "Blog" (2020)), an encephalograph (Volodymyr Kovbasa and Sergyi Nizhynskyi "Mimosa" (2019)),
spatial trackers and sensors, Arduino (SVITER art group (Valeriya Polyanska and Max Robotov) and Ivan Svitlychnyi
"Verbatix" (2017)) and others. In the course of the study, a typological model of an artistic form creation in virtual
reality was presented. It was also revealed the most common techniques used by artists. The accent was also made
on the peculiarities of the perception of artistic manifestations in virtual reality, which is characterized by:
interaction, immersion, simulation, artificiality, telepresence, full dive, network communication. It helps to define
that artworks in VR involve increasing personal contact and interaction with the perceiver. The analyzed artistic
practices and skills outline the main trends in the development of the art form in virtual reality. A significant
influence of Internet development and the inception of NFT (Non-Fungible Tokens) on artistic form creation in VR
was noted, which significantly changed art markets. Overall, contemporary Ukrainian art demonstrates the
process of development of artistic consciousness, which is associated with the influence of virtual reality
technologies. An artistic form in VR becomes the quintessence of all its previous interpretations. The theoretical
significance of the achieved results is in forming a holistic view of the evolution of an artistic form; in the
expansion of approaches to its study. The practical significance of the achieved results is in that they can be used
for further analysis, attribution and systematization of artworks created in virtual reality; for the study of
contemporary Ukrainian art, it's contextually within the world history of art. It also can become the basis for the
practical work of artists, art historians (for artistic and stylistic analysis of artworks), can be used for training
specialists in the field of art theory and history; in the preparation of seminars, lectures, courses; conducting
educational and research laboratory work; in the development of cultural and educational programs; educational
and training activities; in the creation and managing art exhibitions, projects. Keywords: artistic form, virtual
reality, contemporary art, technologies, digitization, interactivity, synthesis, art, synthesis of arts, practical
component, spectacular forms, theatricalization, landscape, audiovisual counterpoint, art market.
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I'[i,ucyMKH ILOCJIiA>KEHHS: HoBe BUpilIEHHs aKTyalbHOTO HayKOBOTO 3aBaHHS
Iyo6sikarii:

e [MnmaH K. A. BUKOpUCTaHHSA Cy4YaCHUX TEXHOJIOTIN Y IIPOLLECi MUCTELILKOTO TBOPEHHS Y BipTyaslbHIN
peanbHOCTI. Art and Design. 2023. Bum. 2. C. 268-277.

o [lTumaH K. A. OcHOBHI 3ac061 11711 MUCTELbKOTO TBOPEHHS y BipTyasbHill peasbHOCTI Ha IIPUKJIAJLi XyL,0KHbBOTO
npoekty «Exo» [I. ®axu ta K. [llnman. 36ipHUK HayKOBUX Ipallb «YKpaiHCbhKa akajgemMis Mucrerrsa». 2023.
Bum. 33. C. 260-269.

o [IlumaH K. A. TepmiHOCHCTEMA [OCIIiIP)KEHHS] HOBITHIX IPUIHOMIB yTBOPEHHSI XyL0KHbOI POPMU y BipTyasbHill
peasIbHOCTI. YKpaiHChKa KyJIbTypa: MUHYJIE, Cy4acHe, LIUISIXY PO3BUTKY (HAIMpsIM: MUCTELITBO3HABCTBO). 2021.
Bun. 38. C.95-100.

HayKkoBa (HayKOBO-TE€XHiYHa) IPOAYKILiS: MeTOAH, TEOP, Mil0Te3H; MPOrpaMHi IPOLYKTH, IIPOrPAMHO-
TEXHOJIOTIYHA JOKYMEHTallisl; pe3yJbTaTy JOCiIKEHHS MOXYTb BUKOPUCTOBYBATUCS IJ1s1 IOJAJIBIIOTO aHAi3Yy,
arpubyuii Ta cucTeMarusalii TBOpuux pobiT, CTBOPEHUX Y BipTyaJIbHIill peasibHOCTi; [IJI1s1 BUBYEHHS Cy4aCHOTO
YKPaiHCbKOTO MUCTELTBA, 1Or0 KOHTEKCTYaJIbHOCTI y paMKax CBITOBOI iCTOPii MUCTELITBA. HAYKOBi MiICYMKU
MOXYTb CTaT{ 633010 17151 IPAaKTUYHOI pOOOTH MUTLB, MUCTELITBO3HABLB (171 XyLOXHbO-CTUJIiCTUYHOTO aHAJIi3y
TBOpIB), BUKOPUCTOBYBATHCS /IJ11 HAaBUYaHHS 6 (axiBLiB y rajysi Teopii Ta icTopii MucTelTBa; y migroTosLi ceMiHapis,
JIeK1Iiii, KypciB; IpOBeJleHHI HaBYaIbHO-JOCIIHUX JIA00PATOPHUX POOIT; Y pO3p0o61Li KyIbTyPHO-IIPOCBITHUIILKUX
IIporpam; y HaB4ajlbHO-BUXOBHIl po60Ti; y po3po0Lii Ta MPOBEIEeHHI MUCTELIbKO-OCIIHUX i XYJ0>KHIX BUCTABOK,
[IPOEKTIB. aBTOPChKi MUCTELbKi pOOOTH; aHATITUYHI MaTepiany; pe3yJIbTaT! AUCEPTALiIITHOrO JOCTiIKeHHS Ta
OTPUMAaHi peKoMeHallil i HallpaloBaHHS MOXKYTb BUKOPACTOBYBAaTHCh B HABYAJIbHOMY MPOLEC MiJl 9ac MiArOTOBKU
IIporpam HaByYaJIbHUX KyPCiB, 30KpeMa Iif, yac po3po0JieHHs] MOAyJliB HaBYaJIbHOI IIPOrpaMU MiJrOTOBKY CIyXadiB
3a crieyjanbHicTio 023 «06pa30TBOPYE MUCTELTBO, EKOPATUBHE MUCTELITBO, PECTABPaLlisl». BAKOPUCTAHO

aHaJIITUYHI MaTepiajy Ta METOLOJIOTiI0 TBOPYOTO TBOPEHHS. CTBOPEHO MUCTELbKY POGOTY.

COI.liaJIbHO-eKOHOMi‘IHa CHpﬂMOBaHiCTb: PE3ybTaTU AUCEPTALINHOrO NOCIiIPKEHHS MOXYTh
BUKOPHCTOBYBaTUCh y MPAKTUYHIN [isJIbHOCTI MUTLIIB Ta HABYAJIbHOMY IIPOLIEC], @ TAKOX y MOAAbIII pO3po0dLi

IAHOI TEMU Yy PO3BUTKY ranysi 02 KyJbTypa i MUCTELTBO
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aBTOpA.
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Micueanaxo,r.pxeﬂna: ByJI. Muxaina bownuyka, 32, Kuis, 01103, Ykpaina
dopma ByacHOCTI: Jlepxkasna

Cdepa ynpaBriHHS: MiHicTepCTBO OCBITH | HayKK YKpaiHu
InenTudikarop ROR:

CeKTop HayKH: YHIBepCUTETCHKUI

Baacue IlpizBuuie Im's I1o-6aThbKOBI:
1. besyrya Pycinana IBaHiBHa

2. Ruslana I. Bezuhla

KBasigikanis: . mucr., gou., 26.00.01
I,ueHTuq)iKaTop ORCHID ID: 0000-0003-1190-3646
JopaTrkoBa indpopmamnist:

IToBHe HaliMEeHYBaHHSI IOPHUAUYHOI OCOOH: [HCTUTYT IPO6IIEM CydacHOrO MucTelTBa HarjioHabHoi

aKkageMii MuUCTeLTB YKpaiHu

Kopg 3a €IPIIOY: 26167849

Micuesnaxon)KeHHﬂ: ByJI. €Brena Konosasnbug, 6yx. 18-1, Kuis, 01133, Vkpaina
dopma ByracHOCTI: Jlepxasna

Cdepa ynpaBiiHHS: HaujonanbHa akaziemiss MUCTELTB YKpaiHu
InenTudikarop ROR:

CeKTop HayKH: AkafemivyHui1

Penensentu

Baacue IlpizBumie Im's Ilo-6aTbKOBI:
1. Tpowkina OsieHa AHaTosiiBHA

2. Olena A. Troshkina

KBasigikamis: k. apx., go., 18.00.02
ImenTudikarop ORCHID ID: 0000-0002-0597-9700
JonaTkoBa iHdopmarist:

IloBHe HaliMEeHYBaHHS IOPHUAHUYHOI 0COOM: HaujoHanbHa akazieMiss 06pa3o0TBOPYOrO MUCTELTEA i

apxiTekTypu

Kopg 3a €IPIIOY: 02214165

Micue3HaxoaKeHHS: ByJI. Bo3HeceHcbkul y3Bi3, 6yn. 20, Kuis, 04053, Ykpaina
dopma BracHOCTI: JlepxasHa

Cdepa yIIpaBJIiHHﬂ: MiHicTepcTBO Ky/IbTypU YKpaiHu

InenTudikarop ROR:



CeKTop HayKH: YHIBEpCUTETCHKUI

VIII. 3ak1104YHi BiZOMOCTI

BaacHe IlpizBumie Im's ITo-6aTbKOBI

TOJIOBH paju

BiiacHe IIpizBuie Im'sa Ilo-6aTbKOBi

TOJIOBYIOYOTO Ha 3acCiiaHHi

BignoBigasibHUI 3a HiATOTOBKY

00JIiIKOBHX JOKYMEHTIB

PeecTpaTtop

KepiBHuk Bigainy YKpIHTEI, mpo €
BiZINOBiZaJIbHUM 32 peecTpallilo HayKOBOi

OisSIIBHOCTI

[TaBenbyyk IBaHHA AHZIpiiBHA

[TaBenbuyyk IBaHHA AHZIpiiBHA

Kamman Osiena CrenaHiBHa

VKpIHTEI

Opuenko TersHa AHaTosIiiBHA



