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1. HoBiTHi 3ac061 yTBOpEHHS XyI0>KHbOI GOPMU Y BipTyasbHill peasabHOCTI (Ha IPUKJIaJi TBOPIiB Cy4aCHOTO
MUCTeLTBa YKpaiHu).

2. New tools for creating artistic form in virtual reality (on the example of contemporary artworks of Ukraine).

Pedepar:

1. IllumaH K. A. HoBiTHi 3aco6u yTBOpEeHHS Xy 0>KHbOI (OPMU Y BipTyasibHill peasbHOCTI (Ha PUKJIai TBOPIB
cy4yacHoOro mucrelrsa Ykpainu). - KeasigikauiiHa HayKkoBa IIpalis Ha IIpaBax pyKonucy. Jlucepranis Ha 3000y TTs
CTyIeHs JoKTopa ¢inocodii 3a cnenianbHicTio 023 «O6pa30TBOpYE MUCTELTBO, EKOPATUBHE MUCTELTBO,
pecraspauis» (02 - Kynbtypa i MuctenTBo). — HanioHasnpHa akagemist 06pasoTBOPYOro MUCTELITBA i apXiTeKTypH,
Kuis, 2023. 'o710BHOIO METOI0 pOOOTH € NOrNbseHe BUBYEHHS 3aCO0iB Ta MPOleCy TBOPEHHS XyI0KHbOI GOpPMU Y
BipTyasbHiil peanbHOCTi (VR). lucepralis € nepmumM I'PyHTOBHUM JOCJIiIKEHHSIM HOBITHIX 32C00iB YTBOPEHHS
XyJO>KHbOI (POPMHU y BipTyasibHiil peasbHOCTI y KOHTEKCTI MUCTELbKUX NPAKTUK. [HHOBAIil1Hi TEXHOJIOTI]

BiIKpMBAIOTh HOBi MOKJIMBOCTI IJisI BUPA3HOCTI, JO3BOJISTIOUM MUTIISIM BifliiTH Bifl IEBHMX 0OMEXEeHb Ta



peanisyBaTu CBOi ifiel y BipTyasbHill peasbHOCTI, Jie XyZ0oXHs popmMa He 0OOMEXyeTbCsl TapameTpaMu QiznyHOi
peasibHOCTi. [ pyHTOBHE [OCIIIKEHHS Cy4aCHOTO CTaHy PO3POOKYU TEMU AUCEPTALlii BUIBIIIO, TOHSITTS «XYyJOKHS
dopma» Ta «BipTyaslbHa peayIbHICTb» HAOYJIU 3arajlbHOTO BUCBITJIEHHS, BTIM HE CTajIM NIPEIMETOM KOMILJIEKCHOTO
MUCTELTBO3HABYOT'O aHaJIi3y IPAKTUYHOTO NPOLECY YTBOPEHHS XyLO0KHbBOI (POPMHU y BipTyasbHill peasbHOCTI. ToMy
icHye HEOOXiIHICTb HAYKOBOTO ONPALIOBAaHHS IUTAHHS BUKOPUCTAHHS VR 3ac06iB 7151 peanis3alii TBOPYMX 3a4yMiB.
3 MmeTo10 BUpilleHHs Liiei mpo6aemu 6yJy10 BUCBITIEHO iCTOPUYHI IIepelyMOBY Ta METOOJIOTIUHI MifcTaBU
YTBOPEHHS XyH,0KHbOI POpMH, 1O [1aJI0 3MOTY BCTAHOBUTH HAMNOiIbII IOMUPEH] ii TpakTyBaHHS. BaXK/IMBUM CTaB i
PO3IJISLA, B3BAEMOZIT Xy 0>KHBOTO 06pasy Ta GopMu. Y pobOTi pO3IJISIHYTI MUTAaHHS, IO CTOCYIOThCSI TEPMiHOJIOTIYHO]
6a3u. ByJi0 3alIpONIOHOBAHO TEPMIH «CIIpUIIMaY», SIKUI BIIEPLIE BBOAUTLCS IO HAYKOBOTO 00iry. AHali3 MUCTELbKUX
po6iT ([. ®aku ta K. llnman «Exo» (2019), Tamanoir Immersive Studio «['erepoTomisy (2020), T. Kabaesa
«Neverland» (2022), P. Ui33 «IlikcenbHa KanuHa» (2023) TOILIO) L03BOJIMB HA PAKTULi 3a3HAYUTU OCOOJINBOCTI
nonoBHeHOi (AR), 3mimanoi (MR), BipTyanbHoi Ta posmupeHoi (XR) peanbHOCTeN. YTBOPEHHS XyH0XHbOI popMu y
VR notpebye BUKOPUCTaHHS CllelliayIbHUX iHCTpyMeHTiB. ToMy IpoaHasli3oBaHO OCHOBHI 3aco6H, IKi HeOOXinHi AJ1s
TBOPEHHS XyI0XHbOI (POPMH Yy BipTyasbHiN peasibHOCTI (arapaTHUil VR ceT; nporpamHe 3a0e3leyeHHs]; ariapaTHe
3a6esnevenns [1K; HaBynIHUKY; 3a6e3MedeHHs KabeIsiMU; OJJHOPA30Bi ririeHiuHi Macku Tomo). Ix mpakTuyHe
3aCTOCYBaHHS PO3KPUTO Ha npukiani «Pusoma» ([I. Gakm ta K. lllnman (2018)). Okpim TOro, NpoaHaai3oBaHO iHIIi
HOBITHI TE€XHOJIOTI], sIKi BAKOPUCTOBYIOTb MUTLIi: cucTeMa aiTpekiHry (I'. ®ink «Masotoun oyamu» (2015), M. Attapg,
«bor» (2020)), ennedanorpad (B. Kosbaca ta C. Hibxnncbkuil «Mimosza» (2019)), npocTopoBi TpeKepU Ta AAaTIYMKU
3unTyBaHH, Arduino (apt-rpyna SVITER (JI. [TonsiHceKa Ta M. Po60TOB) Ta I. CBiT/imuHumii «Verbatix» (2017)) Ta inmi.
Y xomi pocnimkeHHs 6ys10 IpefCTaBleHO TUIIOJIOTIYHY MOJIeJlb YTBOPEHHS XY 0>KHbOI (OPMU Y BipTyasybHil
peasbHOCTI. 3a3HaueHO HaNNOMMPEHIlli IPUIAOMH, 5IKi BUKOPHUCTOBYIOTb MUTL [7151 TBOPEHHSI XYI0>KHbOI POPMU Y
VR. ¥V po60Ti TaKOX NpUIiIEHO yBary 0CO6JIMBOCTSIM CIIPUMAHSTTSI MUCTELbKUX IIPOSIBIB Y BipTYyasbHill peabHOCTI,
SKOMY BJIACTUBI: iHTE€paKIlisl, iIMEPCisl, CUMYJIALLiS, IITYYHICTh, TEJIETIPUCYTHICTh, TIOBHOTA 3aHYPEHHS, MEPEXKEBICTD
KoMyHikaji. Lle 103B0INII0 YIIEBHUTHUCS, 110 TBOPUi po60TH ¥ VR nependayatoTs MifiBUILEHHS POJli 0COOUCTOrO
KOHTaKTy, B3aeMO[lii 3i cipuitmadem. [IpoaHasnizoBaHi TBOPY MUTILB, JaJ1 3MOTY OKPECJIUTHA OCHOBHI 0COOJIMBOCTI
XyJO>KHbOI (POPMMU y BipTyasibHiil peanbHOCTI. BigMiueHo 3HauHNMi1 BIIMB PO3BUTKY IHTepHeTy Ta nosiBu NFT (Non-
Fungible Tokens) Ha cTaHOBJIEHHS Xy#OXHbBOI popmu y VR, 1110 cyTTE€BO 3MiHMUIIO 11 apT-PUHKOK. B 11i0My, cyyacHe
yKpaiHCbKe MUCTELTBO JEMOHCTPYE MIPOL,EC PO3BUTKY XyI0KHbOI CBIJOMOCTI, IKUI IIOB'I3aHUI i3 BIIJINBOM
TEXHOJIOTI! BipTyaJIbHOI pealbHOCTI, a XyJ0XKHS opma y VR cTae KBIHTECEHLI€I0 BCiX CBOIX MONEPeIHIX
TpPakTyBaHb. TeopeTH4He 3HaUeHHS OTPUMAaHUX Pe3yJsbTaTiB AOCIiIKeHHs noJsarae y GopMyBaHHi LimicHOro
VSIBJIEHHSI [1PO €BOJIIOLIII0 XY 0>KHbOI (POPMHU; Y PO3IIMPEHH] NiAX0iB [0 ii BUBYeHHs. [IpakTUyHe 3HaYeHHs
OTPUMAaHUX PEe3YJIbTATIB JOCIIIPKEHHS II0JISITa€e Y TOMY, 1IJ0 BOHM MOXKYTb BUKOPHCTOBYBATHCS [1J1s1 MOAABLIOTO
aHanisy, aTpubyLii Ta cucTeMaTu3salii TBOPYUX Po6iT, CTBOPEHUX Yy BipTyasibHiil peasbHOCTI; /1711 BUBYEHHS
Cy4aCHOTO YKPaiHCbKOTrO MUCTELITBA, TOrO KOHTEKCTYaIbHOCTI Yy paMKax CBiTOBOI icTopii MucrenTsa. Haykosi
HiICYMKU MOXYTb CTaTy 633010 17151 IPaKTUYHOI pOOOTH MUTLIB, MUCTELITBO3HABLIIB (/151 XyLOXKHbO-CTUJIiCTUYHOTO
aHaJli3y TBOPIB), BUKOPMCTOBYBATHCS 117151 HABYaHHS (axiBLiB y rajysi Teopii Ta icTopii MUCTeLTBa; y NirOTOBL
ceMiHapiB, JIeK1il, KypcCiB; IpOBeleHHI HaBYaJIbHO-JOCIIHUX JIa00PAaTOPHUX POOIT; y pO3p0o0ILLi KyJIbTYPHO-
IIPOCBITHULILKUX ITPOrpPaM; y HaB4ajlbHO-BUXOBHI po6OTi; y po3po0Lii Ta MPOBEJEeHHI MUCTELbKO-OCTiIHUX i
Xy[OXHIX BUCTaBOK, TPOEKTiB. Kilt04oBi ciioBa: Xyio>kHs (OpMa, BipTyajlbHa PeaylbHICTh, CyYaCHE MUCTELTBO,
TEXHOJIOTI, AiIpKuUTai3alis, iHTEpaKTUBHICTb, CUHTE3, MUCTELITBO, CUHTE3 MUCTELITB, [IPAKTUYHA CKJIAJI0Ba,
BUIOBUILHI GOpMHU, TeaTpasizalis, JaHamadT, ayLioBidyaqbHUN KOHTPAIYHKT, apT-PUHOK.

2. Shyman K.A. New tools for creating artistic form in virtual reality (on the example of contemporary artworks of
Ukraine). - Qualifying scientific work on the rights of the manuscript. Thesis submitted for the degree of Doctor of
Philosophy, specialty 023 «Fine Arts, Decorative Arts, Restoration». - National Academy of Visual Arts and
Architecture, Kyiv, 2023. The main goal of the research is a deep study of the means and artistic form-creating
process in virtual reality (VR). The dissertation is the first thorough study of the latest tools of artistic form-
creating process in virtual reality in the context of artistic practices. Innovative technologies open new
opportunities for expression, allows artists to realize their ideas in virtual reality, where the artistic form is not



limited by the parameters of physical reality. A comprehensive study of the current state of the research theme
revealed that the terms "artistic form" and "virtual reality" have gained general coverage, but have not become the
subject of complex analysis of the practical process of artistic form creation in virtual reality. Therefore, there is a
need to scientifically study the issue of using VR tools in the implementation of creative ideas. To solve this
problem, the historical prerequisites and methodological foundations of an artistic form were highlighted, which
made it possible to notice the most common interpretations of it. The interaction consideration of artistic image
and form has also become important during the research. Issues are related to the terminological base of art in VR.
The term "spryimach (receiver)" was proposed and introduced into scientific circulation for the first time. The
analysis of artworks (Diana Faksh and Kateryna Shyman "Echo" (2019), Tamanoir Immersive Studio "Heterotopia"
(2020), Taya Kabaeva "Neverland" (2022), Roman Chizz "Pixelna Kalyna" (2023), etc.) helped to discern the features
of augmented (AR), mixed (MR), virtual and extended (XR) realities in practice. An artistic form creation in VR
requires the use of special tools. Therefore, it was analyzed the main instruments necessary for this process (VR
hardware set; software; PC hardware; headphones; cables management; disposable hygienic masks). Their
practical application is revealed in the example of the “Rhizoma” art project by D. Faksh and K. Shyman (2018). It
also explored other latest technologies used by artists: eye-tracking (Graham Fink "Drawing with My Eyes" (2015),
Matthew Attard "Blog" (2020)), an encephalograph (Volodymyr Kovbasa and Sergyi Nizhynskyi "Mimosa" (2019)),
spatial trackers and sensors, Arduino (SVITER art group (Valeriya Polyanska and Max Robotov) and Ivan Svitlychnyi
"Verbatix" (2017)) and others. In the course of the study, a typological model of an artistic form creation in virtual
reality was presented. It was also revealed the most common techniques used by artists. The accent was also made
on the peculiarities of the perception of artistic manifestations in virtual reality, which is characterized by:
interaction, immersion, simulation, artificiality, telepresence, full dive, network communication. It helps to define
that artworks in VR involve increasing personal contact and interaction with the perceiver. The analyzed artistic
practices and skills outline the main trends in the development of the art form in virtual reality. A significant
influence of Internet development and the inception of NFT (Non-Fungible Tokens) on artistic form creation in VR
was noted, which significantly changed art markets. Overall, contemporary Ukrainian art demonstrates the
process of development of artistic consciousness, which is associated with the influence of virtual reality
technologies. An artistic form in VR becomes the quintessence of all its previous interpretations. The theoretical
significance of the achieved results is in forming a holistic view of the evolution of an artistic form; in the
expansion of approaches to its study. The practical significance of the achieved results is in that they can be used
for further analysis, attribution and systematization of artworks created in virtual reality; for the study of
contemporary Ukrainian art, it's contextually within the world history of art. It also can become the basis for the
practical work of artists, art historians (for artistic and stylistic analysis of artworks), can be used for training
specialists in the field of art theory and history; in the preparation of seminars, lectures, courses; conducting
educational and research laboratory work; in the development of cultural and educational programs; educational
and training activities; in the creation and managing art exhibitions, projects. Keywords: artistic form, virtual
reality, contemporary art, technologies, digitization, interactivity, synthesis, art, synthesis of arts, practical
component, spectacular forms, theatricalization, landscape, audiovisual counterpoint, art market.
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HaykoBa (HayKOBO-TE€XHiYHa) IPOAYKILis: MeToAu, TEOP, rioTe3y; MpOrpaMHi POAYKTH, IIPOrPAMHO-
TEXHOJIOTIYHA JOKYMEHTallisl; pe3ybTaTy JOCiIKEHHS MOXYTb BUKOPUCTOBYBATHCS IJ1s1 IOJAJIBIIOTO aHAali3Yy,
aTpubyuii Ta cucteMarusallii TBOpYMX pOO6IT, CTBOPEHUX Y BipTyasbHill peasibHOCTI; AJ151 BUBYEHHS Cy4aCHOTO
YKPaiHCBKOTO MUCTELTBA, HOr0 KOHTEKCTYaJIbHOCTI y paMKax CBITOBOI iCTOPii MUCTELITBA. HAYKOBI MiICYMKU
MOXYTb CTaT{ 633010 [J1s1 IPaKTU4YHOI pOOOTH MUTLiB, MUCTELITBO3HABLIB (171 XyLOXXHbO-CTUJIiCTUYHOTO aHai3y
TBOPiB), BAKOPMCTOBYBATHCS 17151 HABYaHHS 6 (paxiBLiB y ranysi Teopii Ta icTopii MUCTeNITBa; Yy MiArOTOBL CEMiHapiB,
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IIporpam; y HaB4ajlbHO-BUXOBHIiil po6OTi; y po3po0Lii Ta MPOBeJeHHI MUCTELIbKO-TOCIIHUX i XYJ0>KHIX BUCTABOK,
IIPOEKTIB. aBTOPCbKi MUCTELbKI pOOOTH; aHATITUYHI MaTepiany; pe3yJIbTaTh JUCEPTALiTHOTO JOCiIXEHHS Ta
OTpPMMaHi peKOMeHallil i HarpalloBaHHSI MOXKYTb BUKOPUCTOBYBAaTUCh B HABYaJIbHOMY IIPOLIEC] i 4ac MiAroTOBKU
IIporpam HaByYaJIbHUX KyPCiB, 30KpeMa Iifl 4ac po3po06JieHHsI MOy liB HaBYaJIbHOI IIPOrpaMU MifrOTOBKYU CIyXadiB
3a crienjanbHicTio 023 «06pa30TBOPYE MUCTELTBO, IEKOPATUBHE MUCTELTBO, PECTABpaLlisl». BAKOPUCTAHO
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OxopoHHi gokymeHTH Ha OIIIB:

JlirepaTypHi Ta XyZ0>KHi TBOpHU
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Baacue IlpizBuuie Im's Ilo-6aTbKOBI:
1. Besyrzna Pycnana IBaHiBHa

2. Ruslana I. Bezuhla

KBasigikanis: . mucr., gou., 26.00.01
Imentudikarop ORCID ID: 0000-0003-1190-3646
JoparkoBa indopmamnist:

IloBHe HaiMEeHYBaHHSI IOPHUAHUYHOI OCOOH: [HCTUTYT IPOGIIEM Cy4acHOrO MUCTelTBa HaljioHabHO

akazeMii MucteyTB YKpaiHu

Kopg 3a €IPIIOY: 26167849

MicueBHaxo,ereHHﬂ: ByJ1. €Brena Konosasbug, 6yx. 18-1, Kuis, 01133, Vkpaina
dopma BracHOCTI: JlepxaBHa

C(l)epa yIIpaBJIiHHﬂ: HanionanbeHa akazmeMist MUCTeTB YKpaiHu

InenTudikarop ROR:

Penensentu

Baacwue IlpizBumie Im's Ilo-6aTbKOBI:
1. Tpomkina OsneHa AHartosiiBHa

2. Olena A. Troshkina

KBasigikamis: k. apx., goi., 18.00.02
ImenTudikarop ORCID ID: 0000-0002-0597-9700
JonaTkoBa iHdopmanist:

IloBHe HaliMeHYBaHHSI IOPHUAUYHOI 0COOM: HaujoHanbHa akazieMiss 06pa30TBOPYOrO MUCTELTEA i

apxiTekTypu

Kopg 3a €IPIIOY: 02214165

Micue3HaxoaKeHHS: ByJI. Bo3HeceHcbkuil y3Bi3, 6yn. 20, Kuis, 04053, Ykpaina
dopma BracHOCTI: JlepxasHa

Cdepa praBJIiHHﬂ: MiHicTepcTBO Ky/IbTypU YKpaiHu

InenTudikarop ROR:

VIII. 3aki04Hi BimoMocTi
Bsacue IIpisBume Im'st [To-6aTbKOBI [aBenbayk IBaHHA AHTIpiiBHA

TOJIOBH pajgu



Biacue IIpizBume Im's [10-6aTbKOBI [Taenbuyk IsanHa AHyipiiBHa
TOJIOBYIOYOTO Ha 3acCiiaHHi
BiznoBigasbHUH 3a MiATOTOBKY Kammaii Onena CrenaniBHa

00JIiKOBUX JOKYMEHTIB

PeectpaTop YkpIHTEI

KepiBHuKk Bigginy YKpIHTEI, mpo €
BiZIIOBiZaJIbHUM 32 peEeCTpallilo HAayKOBOIi IOpuenko TeTsHa AHatosiiBHA

OisSIIBHOCTI




