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1. Inceprarifina po60Ta € NEepIIOIO B JiTEepaTypO3HABCTBI CIIPOO0I0 KOMIIJIEKCHOTO OCTIIKEeHHS peakTyasisarii
icropii y Bubpanivt pomansi nposi ta eceictuui I1. Kinpsgpa. MeTa fociifKeHHs 1ojsiraia y BUsiBjleHHi Ta
XapaKTepUCTUL CTpaTeriv peakryasnisauii icropii y pomanax I1. Kinbgapa 1980-2000-x pokiB, Ais B IKUX
BiZOyBa€eTLCSl B MUHYJIMX iCTOPUYHUX €noXax. [Ij1s peasisalii mocTaBIeHOi METH y POOOTi 6yJI0 OKPECITIEHO
cBOepinHicTh ocMucyeHHs icTopii y pinocodcerromy auckypci @panuii gpyroi nonosunu XX CT. i BUOKpeMIEHO
criennQivyHi XapaKTepUCTUKY penpe3eHTallii Ta iHTepnperatii icropii y ppaniysskomy pomani 1980-2000-x pokiB,

cpOpMyJIbOBaHi B KJIIOUOBUX JIiTEPaTypO3HABYMX NTPaLSX i3 11i€i mpobaeMaTuky. 3a JOIIOMOrOI0 IPECTaBIEHO1



dinocodcpKoi Ta JiTepaTypo3HaBYOi Teopii OyJI0 BUBHAYEHO XapaKTEPHi prUCcHU MOJeJli peakTyasisatii icTopii,
peasnizoBaHoi y pomanictuui I1. Kinpsipa. Takumu prcamu €, 30KpemMa, MeTaTeKCTyaJIbHiCTh, PparMeHTapHICTb,
>KaHPOBUM €KJIEKTM3M, HEHAIiKHICTb Ta HEJIIHIKHICTD OINOBIii K BUPa3HUKU ITIOCTMOJ€PHICTCHKOI ITOeTUKU. [1pn
LIbOMY KJIIOUOBMM >XaHPOM, ¥ Mexkax gKoro I1. KiHbgp nepenpouutye ictopiio, € 6ioQikiiiHuy pomaH.
ATpuOYTHBHOIO XapaKTepUCTUKOIO 6iodikuiriHnx pomanis I1. Kinbspa (“3anucku Ha Tabamdkax AnpoHeHii ABilii”,
“Anpoyuin”, “Bei paHku cBity”, “Tepaca B Pumi”) € aBTOpCbKUH iHTEepec 10 IEPCOHAXIB, 3a0yTUX BEJIMKOIO iCTOPi€l0
ab0 MayIo3HaYMMUX Y il KOHTEKCTi. [ITucbMeHHUK (POKYCYeThCS Ha reposix, BUTICHEHUX Ha nepudepito icTopii: y
TaKUU CIOCi6 aBTOP apTUKYJIIOE HEIOBIPY 10 TPaauLiiHOI Mogieni icTopiorpadii, IeHTpOBaHOI HABKOJIO BUBHAYHUX
icropuuHux nisdiB. KOHCTpYIO04M BUraZlaHy iCTOPIIO KUTTS IIEpCOHAXa, aBTOP CUHTe3Yye ii i3 aBTodiKLi€l0,
BHACJIiZJOK YO0 [IPOTaroHiCTU Koro TBOPiB PYHKIIOHYIOTH K aBTOPChKi MacKU. byso nosezeHo, 1o A1s
IOCIIiIKEHHS CTpaTETi OllepyBaHHS iCTOPi€l0 BaKiIMBe 3HaYE€HHA Mae KOHLenwis TemnopanbHocTi 1. Kinedpa,
BHCBITJIEHA aBTOPOM y HOTO €CEiCTHUlli — TOJI0BHO Y TBOPi «[1po naBHiN yac». KoHnenuisa «1aBHbOro 4acy»
I'PYHTY€ETbCS Ha ifiel iCHyBaHHS MiCTUYHOT'O 4aCOBOTO IIPOMIXKKY, SIKUU [1OB'SI3aHUH i3 BUTOKaMHU CBITY i, BifiTak,
nepepnye 3'sBi moauHu. Ha IyMKy aBTOpa, BifdyTTs LIbOTO Yacy IJ1s1 MUTLS IIOCTA€ PECYPCOM [1JIs «iCTUHHOI»
TBOPYOCTI. AHaJIi3 iHTEpMeaiasIbHOrO Moaycy poManicTuku I1. Kinbsapa 3acBimyuB, 10 K MYy3HMKa, TaK i MiKTypajbHe
MMUCTELTBO B HOr0 poMaHax BifirpaioTh QyHKLi0 MeiaTopa aBTOPChKOI METaMOBHU B JiiTepaTypi. Tak, yepes
My3uyHi i rpadiuni o6pazu I1. KiHbsp peTpaHcIioe 3ralaHy KOHLENI {10 «JaBHbOT0 Yacy», IIPeACTaBIs04U
[IEpPCOHAJIbHY Bi3il0 TEMIIOPAJILHOCTI KJIIOYOBOIO TEMOIO MUCTELILKMX TBOPIB IIPOTArOHiCTiB pOMaHiB «Bci paHKK
cBiTy» Ta «Tepaca B Pumi». JlocyimpKeHHs1 pOMaHy «AMepUKaHChbKa OKYMallis» 3aCBiIUMIIO MIUPOTY CHEKTPY iCTOpii,
1o sikoro 3BepTaeThbcs [1. KiHbsp. Y pomaHi npeicTaBieHo SIK BiTHOCHO GJIN3bKY 4aCOBY [1€PCIEKTUBY, TaK i
nepenicTopito. ABTOp 300paxye Nepiof, IpUCYTHOCTI amepuKaHcbkux 6a3 HATO nHa tepurtopii noBoeHHoi PpaHiji,
IIOCJIiIOBHO KPUTUKYIOYM KYJIbTYPY Ta CBITOIJISIA, IPEICTAaBHUKIB «HOBOTO CBIiTY» 3 IIO3MLIH €JIiITUCTChKOTO
aHTHaMepHKaHi3My, IPUTaMaHHOrO iHTeJIeKTyaJlbHOMY OucKypcy Opanuii. ¥ TBOpi pociiKoByeThCs Mpo1iec
mopugikanii HalioHaNIbHOI 1 KyJIbTYPHOI ilEHTUYHOCTI TOJIOBHOTO [IEPCOHAKa, 3yMOBJIEHNH BIIJINBOM
aMEPUKaHCHKOI KyJIbTypH. IcTopist noBoennoi Opanliii y poMaHi BusBIIsge cebe IPOHM3aHOI0 NepeliCToPi€elo, sIKa B
aBTOPCBKiH OINTULi KOHCTUTYIOE (PYHIAMEHTAIbHUH IIJIACT KOXKHOI €M0XU. PEKypeHTHICTh Mi()OJIOTIYHOTO IABHBOTO
yacy B KiHbsIpOBil Xy OKHIN TAPAUTMi € — CYTOJIOCHO 3 TEOPi€I0 BIYHOTO ITIOBEPHEHHS, 3aIIPOIIOHOBAHOI0 XK.
Jlenb030M — TPaHCICTOPUYHUM INIPOLIeCOM, pePpeHOM BIYHOCTI y cborouacci. Takosx 6yJio 1oBeJeHo, 110
peaxTyasisauis icropii y pomanictuui I1. KiHbspa BinoyBaeThCs, TOJI0OBHO, Y€PE3 aBTOPChKE HATiJIEeHHS iCcTOpii
BJIaCHUM cMucsoM. KiHbsIpoBa Bi3ist KOXXKHOI OKpeMOi eroxu [ocTae cy6’eKTUBI30BaHOIO, IHTMMI30BaHOIO Ta,
BiITIOBiIHO, HE Y3TO[KEHOIO i3 TpafuLiiHoIo icTopiorpadieto.

2. The dissertation is the first attempt in literary studies to comprehensively research the reactualization of history
in selected novels by P. Quignard. The purpose of the research was to identify and characterize the strategies of
reactualization of history in P. Quignard's novels of the 1980s-2000s, in which the action takes place in past
historical epochs. In order to realize the set goal, the work outlined the peculiarity of the understanding of history
in the philosophical discourse of France in the second half of the 20th century, and the specific characteristics of
the representation and interpretation of history in the French novel of the 1980s-2000s, formulated in key literary
works on this issue. With the help of the presented philosophical and literary theory, the characteristic features of
the model of reactualization of history implemented in P. Quignard's novels were determined. Such features are, in
particular, metatextuality, fragmentation, genre eclecticism, unreliability and non-linearity of the narrative as
expressions of postmodern poetics. At the same time, the key genre within which P. Quignard rereads history is
the biofictional novel. An attributive characteristic of P. Quignard's biofictional novels ("On Wooden Tablets:
Apronenia Avitia", "Albucius”, "All the World’s Mornings", "A Terrace in Rome") is the author's interest in characters
forgotten by the great history or insignificant in its context. The writer focuses on heroes pushed to the periphery
of history: in this way, he articulates distrust towards the traditional model of historiography, centered around
prominent historical figures. Constructing a fictional character's life story, the author synthesizes it with
autofiction, as a result of which the protagonists of his works function as authorial masks. It was proved that the
concept of temporality of P. Quignard, highlighted by the author in his essays (mainly in the work "Sur le jadis") is



of great importance for the study of the strategies of operating of history. The concept of "ancient time" is based
on the idea of the existence of a mystical time interval, which is connected with the origins of the world and,
therefore, precedes the appearance of man. According to the author, the feeling of this time for the artist becomes
aresource for "genuine" creativity. The analysis of the intermedial mode of P. Quignard's novels testified that both
music and pictorial art in his novels play the role of a mediator of the author's metalanguage in literature. Thus,
through musical and graphic images, P. Quignard relays the mentioned concept of "ancient times", presenting a
personal vision of temporality as the key theme of the artistic works of the protagonists of the novels "All the
World’s Mornings" and "A Terrace in Rome". The study of the novel "The American Occupation" testified the
breadth of the spectrum of history to which P. Quignard addresses. The novel presents both a relatively close time
perspective and a background story. The author depicts the period of the presence of American NATO bases on
the territory of post-war France, consistently criticizing the culture and worldview of representatives of the "new
world" from the standpoint of elitist anti-Americanism inherent in the intellectual discourse of France. The work
traces the process of modification of the national and cultural identity of the main character due to the influence
of American culture. The history of post-war France in the novel reveals itself as linked to the prehistory, which, in
the author's view, constitutes the fundamental layer of each era. The recurrence of mythological ancient times in
Quignard's artistic paradigm is — according to the theory of eternal return proposed by G. Deleuze - a
transhistorical process, a refrain of eternity in the present. It was also proved that the reactualization of history in
P. Quignard's novels takes place mainly through the author's endowment of history with its own meaning.
Quignard's vision of each individual era appears to be subjectivized, intimated and, accordingly, inconsistent with
traditional historiography.
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