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1. Y nocrinkeHHi 3alIpONIOHOBAHO TEOPETUYHE OOIPYHTYBaHHS Ta METOIMYHE PO3B'sI3aHHsI IPobieMu GOPMYBaHHS
CLIEHIYHO-BUKOHABCHKOI KYJIbTYPU YYHIB IUTSIUYNX My3WYHMX LIKiJl y ITpOLieci HABYaHHS I'pU Ha (popTemniaHo. Y
IucepTallii 3'51ICOBaHO TEOPETUYHI OCHOBU (POPMYBAHHSI CLIEHIYHO-BUKOHABCBKOI KYJIbTYpPH YUYHIB JUTSIYNX
MY3WYHUX IIKiJ y Mpoleci HaBYaHHs rpU Ha (popTemniaHo; po3po6sieHO MeTOIUKY (POPMYBaHHS CLIEHIYHO-
BMKOHABCbKO]I KyJIbTYPHY Y4HIB JUTSYMX MY3UUYHHUX HIKiJ y IpOLeCi HaBYaHHS Ipy Ha GopTeniaHo;

CXapaKTEPU30BaHO NeJaroriyli yMoBy, popMu Ta MeTonu (OPMYBaHHS CLEHIYHO-BUKOHABCBHKOI KyJIbTypHU Y4HIB



IOUTSYMX MY3MYHUX LIKiJI y IPOLECi HaBYaHHs Ipy Ha (GOPTENiaHo; 3[iiICHEHO KPUTEPiaJIbHO-PiBHEBE OLiIHIOBAHHS
cOpPMOBAHOCTI CLIEHIYHO-BUKOHABCHKOI KyJIbTYPU YYHIB IUTIYMX My3UYHUX LIKJ y TIpoLieci HaBYaHHS I'py Ha
dopreniaHo. 30KpemMa, BUSIBJIEHO, 110 CLI€HiYHO-BUKOHABCHKA KYJIbTYPa € BayKJIMBUM YMHHUKOM YCIIIIIHOI
BHMKOHABCHKOI JiSI7TbHOCTI, 110 OXOILIIOE Pi3HOPiAHI Tponecy, SKOCTi, HABUYKY Ta BMiHHS, IIOB'I3aHi 3 BAKOHABCbKUM
i cueHiyHuM mMucTenTBOM. CLIEHIYHO-BMKOHABCLKY KYJILTYPY IHCTPYMEHTAJIICTa BU3HAYEHO K CKJIaJHY iIHTErpOBaHy
SKiCTb OCOOMCTOCTI, 1110 BUSIBJISIETHCS! Y 3LATHOCTI BUKOHABLIS [IO CBilOMOr0 TPAaKTyBaHHS Xy OKHbOI'O 06pasy 1
edexTUBHOI peartizallii BJaCHOTO BUKOHABCbKOTO 3a7lyMy IIiJ] Yac Iy6JIiYHOrO BUCTYITy. BUOKPEMIIEHO OCHOBHI
CTPYKTYPHI KOMIIOHEHTH CLI€HiYHO-BUKOHABCHKOI KyJIbTYPY Y4YHSI My3M4HOI KOJIN: 1) MOTUBALiTHO-LIiHHiICHUH; 2)
KOTHITUBHO-Ti3HaBaIbHUH; 3) €eMOLIIMHO-TICUXOJIOTIYHN; 4) BUKOHABCbKO-TBOPUUIL; 5) pedieKCHBHO-
OlliHIOBaJIbHUI. 3aIIpPOIIOHOBAHO BiAIOBIIHY METOAMKY, SIKY TPAKTOBaHO SIK CYKYIIHICTb B3a€MOIIOB 13aHUX
€JIEMEHTIB i YNHHUKIB IOLiNBHOrO I €(peKTUBHOTrO (OPMYBaHHS CLIEHIYHO-BUKOHABCBHKOI KyJIbTYpHY Y4HIB JUTSIUX
MY3UYHUX LIKiJI B [IpOLeCi HaBYaHHS Ipyu Ha PopTeniaHo. 3a3HaueHa MeTOAMKa OKPECTIIOE METy I 3aBIAHHS,
METOJ0JIOTIYHI MiAXoau, efaroriydi IpUHLUIY, [1e1aroriyHi yMoBH, eTanu, popMu Ta METOIH, & TAaKOX
OUiKyBaHMI pe3ysbTaT (OPMYBaHHS 3a3Hau€HOI sIKOCTi. [lenaroriynnmMy ymoBamu e(EeKTUBHOTO NEPedIiry
3a3HAYEHOrOo NPOLeCy BU3HAYEHI: 1) ICUXO0JIOriYHO KOM(OPTHA MeJaroriyHa B3aeMo/lisl BUUTEJIS i yIHSI HA OCHOBI
MIO3UTUBHOTO IPOTHO3YBAHHS, [10BAry Ta MiATPUMKHY; 2) 3a0€3M€4EeHHS Xy10)KHbO-TBOPUOTO PO3BUTKY y4HS,
30KpeMa PO3BUTKY 3aTHOCTI [10 iHTepnpeTalii (y T. 4. IIJISIXOM ONTUMAaJbHOTO J060PYy My3UYHOTO penepryapy); 3)
opraxizallis CHCTeMaTUYHUX BUCTYIIB YUHIB (Ha Pi3HOMaHITHUX KOHLIEPTaX, KOHKypcax, (eCTUBAIX) 3 METOIO
3aJIy4eHHs iX 4O CLeHiYHOi IPAKTUKU Ta (POPMYBAHHS HaBUYOK BUCTYILy nlepe[, ny6iko. OCHOBHUMHU (GOpPMaMU
dopMyBaHHS CLIEHIYHO-BUKOHABCHKOI KyJIbTYPU Y4HIB y Ipolieci HaBYaHHs Ir'pU Ha (popTeniaHo BUOKPEMIIEHO
iHOMBigyanbHY, CAMOCTINHY, IPYNOBY (Y4aCTh AUTUHU B My3UYHUX aHCAMOJISIX i I'ypTKax) Ta KOHLEPTHO-TIYOIiuHY
(BucTynm Ha KOHLepTax, GeCTUBAAX TOWO). MeTonu (pOpMyBaHHS CLEHIYHO-BUKOHABCHKOI KyJIbTypHU
IvdepeHLifoBaHO BiJIIIOBIAHO IO BIJIMBY Ha ii CTPYKTYypHI KOMIIOHEHTHU: MOTHBALliliHi; KOTHITHBHI; €MOLiI1HO~
MICUXOJIOTi4Hi; BUKOHaBCbKO-TEXHi4YHi; pedIeKCUBHO-OLiHHi TOI0. 1711 TiarHOCTUYHOI po60TU BU3HAUYEHO KPUTEPIi,
[IOKa3HMKU Ta PiBHi CGOPMOBAHOCTI CLIEHIYHO-BUKOHABCHKOI KYJIbTYPH YUHIB AUTSYAX MYy3UYHUX LIKiJI.
BuokpemiieHo Tpu eTanu (pOpMyBaHHS CL€HIYHO-BUKOHABCHKOI KyJIbTYpU: 1) MOTMBALiIIHO-€MOLiiHUI1 (DO3BUTOK Y
IiTell iHTepecy Ta [IO3UTUBHOI MOTUBALLi] 1O CLIEHIYHO-BUKOHABCHKOI Aisl/IbHOCTI); 2) popMyBaIbHO-PO3BUBATIbLHUI
(etamn TexHiyHOI iArOTOBKU Ta GOPMYBaHHS CLEHIYHOI MaliCTEPHOCTI); 3) BUKOHABCbKO-Pe(IeKCUBHUN (HaBUaHHS
Y4YHIB 06’'€KTUBHO OL[iHIOBATH BUKOHABCHKI Ta CIEHIUHi SIKOCTi, YCBiJOMJIIOBATH HAsIBHI BUKOHABCHKi IPOGIEMU Ta
HAKPEeCJIOBATH LULJISIXU BIOCKOHAJIEHHS BIIACHOI CLIeHIYHO-BUKOHABCHKOI KyJIbTypH). OTKe, y pe3ysbTaTi
NIearoriYyHoro eKCIepUMEHTY IOBEJIEHO €(EKTUBHICTh METOAUKY (POPMYBAaHHS CLIEHIYHO-BUKOHABCHKOI KYJIbTYyp1

VUHIB IUTSYAX My3WYHUX LIKiJI y TPOLECi HaBYaHHS I'PU Ha (POPTEMiaHo.

2. The research provides theoretical justification and methodological solutions to the problem of forming stage
performance culture in students of children's music schools during piano learning. Given the above, the
dissertation elucidates the theoretical foundations of forming stage performance culture in students of children's
music schools during piano learning. It develops a methodology for shaping stage performance culture in students
of children's music schools in the process of piano learning. The dissertation also characterizes the pedagogical
conditions, forms, and methods for forming stage performance culture in students of children's music schools
during piano learning. Furthermore, it conducts a criterion-level assessment of the development of stage
performance culture in students of children's music schools during piano learning. The main structural
components of the stage performance culture of a music school student are highlighted as follows: 1) motivational-
value; 2) cognitive-cognitive; 3) emotional-psychological; 4) performance-creative; 5) reflexive-evaluative. It has
been determined that the stage performance culture of students in children's music schools is based on natural
aptitudes but can be developed in the process of learning to play the piano. For this purpose, a corresponding
methodology is proposed, interpreted as a set of interconnected elements and factors for the purposeful and
effective formation of stage performance culture in students of children's music schools during piano learning. The
mentioned methodology outlines the goal and objectives, methodological approaches, pedagogical principles,
pedagogical conditions, stages, forms, and methods, as well as the expected result of cultivating the specified



quality. The pedagogical conditions for the effective progress of the mentioned process are determined to be: 1)
psychologically comfortable pedagogical interaction between the teacher and the student based on positive
forecasting, respect, and support; 2) ensuring the artistic and creative development of the student, including the
development of interpretative abilities, achieved through optimal selection of musical repertoire; 3) organizing
systematic performances for students at various concerts, competitions, and festivals with the aim of involving
them in stage practice and developing public performance skills. The main forms of developing the stage-
performing culture of students in the process of learning to play the piano include individual, independent, group
(participation in musical ensembles and clubs), and concert-public (performances at concerts, festivals, etc.). The
methods of cultivating stage-performing culture are differentiated according to their impact on its structural
components:1) motivational methods; 2) cognitive methods; 3) emotional-psychological methods; 4) performing-
technical methods; 5) reflexive-evaluative methods, and so on. The pedagogical experiment to assess the
effectiveness of the methodology for developing the stage-performing culture of students took place from 2019 to
2023 and included three consecutive stages: exploratory, formative, and control. Criteria, indicators, and levels of
development of stage-performing culture in students of music schools were defined for diagnostic purposes.
Three stages of developing stage-performing culture have been identified: 1) motivational-Emotional Stage: This
involves fostering interest and positive motivation in children towards stage-performing activities; 2) formative-
Developmental Stage: This stage focuses on technical preparation and the development of stage mastery; 3)
performative-Reflective Stage: This stage teaches students to objectively evaluate their performing and stage
qualities, become aware of existing performance issues, and outline pathways for improving their own stage-
performing culture. Therefore, the pedagogical experiment has demonstrated the effectiveness of the
methodology for developing the stage-performing culture of students in music schools during piano instruction.
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TOJIOBH pagu

BaacHe IlpizBuie Im's [10-6aTbKOBI Copyesa Anina AnarosniipHa

rOJIOBYIOYOTO Ha 3aCiflaHHi



BinnosimasabHHui 3a Hi,ZII‘OTOBKy Yuctsakosa Ipuna AHaTosiiBHa

00JIIKOBHX JOKYMEHTIB

PeecTtpartop YkpIHTEI

KepiBHuKk Bigginy YKpIHTEI, mpo €
BiZITIOBiZaJIbHUM 32 PEECTpalLilo HayKOBOI IOpuenko TeTsHa AHaTosiiBHA

OisIIBHOCTI




