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Pedepar:

1. lucepTariito npuCBsIY€HO BUBYEHHIO iCTOPUKO-ECTETUYHUX Ta TICUXOJIOTIYHUX 0COBIUBOCTEN (POPTEIiaHHOTO
BMKOHaBCTBa B KuTai i nop’s13aHux 3 11i€to Npo6eMaTHKOIO MUTaHb, 30KpeMa JOCHiIKEeHHI0 (GEHOMEHY MacOBOIO
3aliKaBJI€HHS KUTaNIsIMA (POPTENiaHHYM BUKOHABCTBOM, BUSIBJIEHHIO BIUIMBY Ha KUTAICbKY My3U4HY KYJbTYPY
[apagurMy BeHb-BY, 3aCTOCYBaHHIO B (POPTEMiaHHil MeJarorili AuXaabHO-0310POBYOI CUCTEMHU LIUTYH, O3HAYEHHIO
CTUJIICTUYHUX 0COOJIMBOCTEN KUTANChKUX MiaHicTiB. Ha 0CHOBI aHai3y TBOpYOCTi JlaypeaTiB MibkHapogHOro
KOHKYPCY I0HUX ITiaHicTiB Bomogumupa Kpaiinesa 3 KHP xapakrepu3syeTbcs cydacHUi CTaH MiaHiCTUYHOTO
mucrenTsa [ligHebecHOI. AKTyabHICTh 0OPaHOi TEMU IUCEPTALIIIHOTO NOCiI)KEHHSI 00yMOBJIEHA: — BEJINYE3HOIO
3HAUYILICTIO MiaHiCTUYHOrO MUCTELITBA Y CBITOBOMY MY3UYHOMY IIPOCTOPI, 10ro 6ypX/IMBUM PO3BUTKOM Yy CY4acCHii
KUTAMCBKil KyJIbTYpi, IPOTE HEJJOCTATHHOIO BUBUEHICTIO 1ji€l Ipo61eMaTUKu B yKPaiHCbKOMY MY3UKO3HABCTBI; —
HEOOXIiJIHICTIO BUBYEHHS TiaHICTMYHOrOo MucTenTsa [lifHe6eCcHOi Kpi3b NpU3My IPU3MY CTAPOBUHHUX
dinocodCcrKO-eTUYHYX Ta IICUXOJIOTIYHUX MiABaJNH, 0 6a3yI0ThCS HA MOHATTSAX i Tpanuuisax KoHPyLiaHCTBa i

IA0CU3MY — IBOX HaMBIUIMBOBIIIMX CKJIAJJOBUX KUTAWCBLKOIO KyJIbTYPHOTO T€3ayPYCy, 8 TAKOXK TEHIEHII1 PO3BUTKY



KATANChKOI KyJIbTYPU; — IOTPEOOIO y3arajibHEHHsI HOBATOPChKUX iHTepIIpeTalliil BUCOKOXY/I0>KHIX 3pa3KiB CBiTOBOi
dopremniaHHO] JiTepaTypu NPOBITHUMU KUTAMCbKMMU MiaHICTaMU Ha cydacHOMY eTari. O6’eKTOM OCTiIKeHHS €
¢dopreniaHHa KyabTypa Kurato. [IpegMer fgocigpkeHHs - NMiaHiCTUYHe MUCTelTBO KuTaio, po3risiHyTe B icTOpUKo-
€CTETUYHHUX Ta BUKOHABCKO-TICUXOJIOTIYHUX ACIIEKTax. MeTa JOCiI)KeHHS — BUSHAUUTH IJISIXUA (POPMYBaAHHS Ta
cnenrdiky po3BUTKY KUTACbKOrO MiaHICTUYHOTO MUCTELTBA. Y AucepTallii Brepiie B yKPaiHCbKOMY
MY3MKO3HABCTBI: - IPOCTEeXXeHa €BOJIIOLIisl IOHSTh BeHb i By B KUTaMChKill ¢inocodii Ta Bu3HaueHi 0COGIUBOCTI
iXHBOrO 3aCTOCYBaHHS LOJI0 XapaKTePUCTUKY BUKOHABChKUX CTUJIIB MiaHICTiB; - BU3HAUY€HO BILJIMB MDKHAPOJHOTO
KOHKYPCY I0HUX ITiaHicTiB Bomogumupa KpalineBa Ha nogasblii TBOpYi 1o ioro saypearis 3 Kuralo; - CTBOpeHi
MIOPTPETHU CYy4aCHUX KUTANCBhKUX MiaHicTiB JIto boyens, bo Tonr, ¥ Llyns, 130 Yxao, fur Tain, Ban Uyna, Jli CinsgHs,
Cro Ilu; - BUCBIT/IEHa BUKOHABChKA TisJIbHICTh MidkHa1ioHanbHOTO dhopTrenianHoro Tpio Z.E.N. OTpumanu
[OAA/IBIINI PO3BUTOK: — YSIBJIEHHS IIPO COLiia/IbHY POJIb My3UKU B KOHTEKCTI TPaAMLIiHOI KUTaNCbKOi ¢inocodii; -
YCBIiZJOMJIEHHS CYTHOCTI IIOHATTA LUTYH Ta MOXKJIMBOCTEN 3aCTOCYBAaHHS €JIEMEHTIB IUXaIbHOI CUCTEMU,
Me[UTalifHYX BIIPaB Y My3M4YHO-BMKOHABCHKIH [IiSJIbHOCTI; - pO3yMiHHS 6araTorpaHHOCTI TJIlyMayeHb
KOH(QYILiaHCHKOIO IIKOJIOI0 3HAUYE€HHS MY3UKU B COLIiaJIbHil cdepi, CycnisbHii CBilOMOCTI, 1€p>KaBOTBOPEHHI Ta
CHCTEMi XyJOKHBOI TBOPYOCTI; - YSBJIEHHS ITPO XapaKTep €BOJIoLiI (popTeniaHHOro BUKOHABCTBA B Kutai; -
BM3HAYEHHS MUCTELIBKUX BIUIMBIB 3axXiHOI MiaHICTUYHOI TpaauLii Ha apTUCTUYHY AiNbHICTh CY4aCHUX KUTANCbKUX

IiaHICTiB; - PO3KPUTT XapaKTepy TBOPYMX KOHTAKTIB KUTAVCbKUX MiaHICTIB y mapagurmi «Cxin-3axin».

2. The dissertation is devoted to the study of the historical, aesthetic and psychological features of piano
performance in China and related issues, in particular to the study of the phenomenon of mass Chinese interest in
piano performance, to the identification of the influence of the wen-wu paradigm on Chinese musical culture, and
the application of the respiratory and health system in piano pedagogy gigong, defining the stylistic features of
Chinese pianists. Based on the analysis of the creativity of the laureates of the Volodymyr Krainev International
Competition of Young Pianists from the People's Republic of China, the current state of piano art in the Celestial
Empire is characterized. The relevance of the chosen topic of the dissertation research is conditioned: - the
enormous importance of piano art in the world musical space, its rapid development in modern Chinese culture,
but insufficient study of this issue in Ukrainian musicology; - the need to study the piano art of the Celestial
Empire through the prism of ancient philosophical, ethical and psychological foundations based on the concepts
and traditions of Confucianism and Taoism - the two most influential components of the Chinese cultural
thesaurus, as well as trends in the development of Chinese culture; - the need to generalize innovative
interpretations of highly artistic examples of world piano literature by leading Chinese pianists at the current
stage. The object of research is the piano culture of China. The subject of the study is the piano art of China,
considered in historicalaesthetic and performance-psychological aspects. The purpose of the research is to
determine the ways of formation and specifics of the development of Chinese piano art. In the dissertation, for the
first time in Ukrainian musicology: - traced the evolution of the concepts of wen and wu in Chinese philosophy and
determined the specifics of their application in relation to the performance styles of pianists; - the influence of the
international competition of young pianists of Volodymyr Krainev on the further creative destinies of its laureates
from China was determined; - created portraits of modern Chinese pianists Liu Bowen, Bo Tong, Wu Cun, Zuo
Zhao, Yang Tai, Wang Chun, Li Sigian, Xu Qi; - highlighted the performance of the international piano trio Z.E.N.
Received further development: - an idea of the social role of music in the context of traditional Chinese
philosophy; - awareness of the essence of the concept of qigong and the possibilities of applying elements of the
respiratory system, meditation exercises in musical and performing activities; - understanding of the multifaceted
interpretations of the Confucian school of the meaning of music in the social sphere, public consciousness, state
formation and the system of artistic creativity; - an idea of the nature of the evolution of piano performance in
China; - determination of the artistic influences of the Western pianistic tradition on the artistic activity of
modern Chinese pianists; - revealing the nature of creative contacts of Chinese pianists in the “EastWest”
paradigm.
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