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1. Incepraliiio pUCBsIYEHO JOCiI)KEHHIO iCTOPUKO-CTUI/IbOBUX, SKAHPOBUX, ileiHO-00pa3HUX, My3UUHO-MOBHUX,
CEMaHTUKO-OPraHOJIOTIYHUX Ta BUKOHABCHKO-TEXHOJIOTTYHUX BJIACTUBOCTEN CAKCOPOHHOI TBOPUOCT] Y iX LIijliCHOMY
CHUCTEMHOMY OXOIIEHHI. BKasyeTbCsl, 110 32 MEHII HiXX IBOXCOTPI4HY iCTOPil0 cCaKCO(OH BCTUT 3100YTH BEJIUYE3HY
IIOTIYJISIPHICTD i CbOTO/IHI € OHUM i3 Hail6isbIl 3aTpe6yBaHUX NYXOBUX iIHCTPYMEHTIB Y BCiX CTUIISIX Ta KaHpax
MY3UKH (8K €CTpaiHoOi, I)Ka30Boi, Tak i kiacuyHoi). [IpyurHM TaKOro HEMMOBIPHOTO yCIIixXy cakcodoHy

00OrOBOPIOIOTHCS Y HEMAJIIH KiJIBKOCTi HAYKOBHUX Ta MOIYJISIPHUX CTaTeH, y AUCEPTALiiHO-IOCIiZHULBKOMY



Marepiasi My3MKO3HaBLiB i CAMUX BUKOHABLiB-CaKCO(POHICTIB YChOIO CBITy. Ajle B JaHill pOOOTi BilOyBa€THCS
cripo6a BU3HAUMUTY HANOIIbII CUCTEMHI TapamMeTpu PyHKLiIOHYBaHHS caKCO(OHHOI iIHCTPYMEHTAJIbHOI KyJIbTypH, 3
TEXHIYHOTO, MOBHO-MMCJIEHHEEBOTO (KOMIIO3UTOPCBHKOTO i BAKOHABCBKOI'0), ’KaHPOBO-CTUJILOBOTO OOKIB — 110
CKJIAJIa€ aKTyaJIbHUI 3Pi3 My3MKO3HABYOTO i BUKOHABCBHKOTO NOCIiIpKeHb. HayKoBy HOBU3HY POOOTH YTBOPIOIOTh
No3uU1Llii CUCTEMHOI KOMIIJIEKCHOCTI MY3UKO3HaBYOTO OCIiIKeHHs cakcodoHHOI TBopyocTi XIX — XXI cT. 3 no3utin
LIiJlicCHOTO MiAX0My; BUBHAYEHHsI IPUHLIMIIIB YHiIBEpCasli3aMy Ta SCKpaBoi crenu@iky cakcopOHHOrO MUCTELTBA
Cy4YaCHOCTI; BBEI€HHS 10 My3UKO3HaBYOi i BUKOHABCbKOI aHAJIITUYHUX 623 OpUTiHaJIbHI TBOpU JJ151 cakcodoHa [IxK.
Menci, ®. Bynza, T. I?Iomnmauy, k. Agamca, IIk.E. JlenHona, JIx. Binbsimca; mocnimkeHHs crienudiku
CakcoOHHOTO COJI0, aHCaM0bJ1€BOI i OPKECTPOBOI MY3UKH B iX iCTOpPUYHOMY iHCTPYMEHTAJIbHO-TEXHIYHOMY i
CTUJIbOBOMY PO3BUTKY; BUSIBJISIETBCS MiCLle CAaKCO(POHHOI My3UKU B CYYaCHIiN aKaJeMiuyHill My3U4Hil KyJabTypi. Y
Po3gini 1 po6oTu 3 1103uLlii1 BKa3aHOI CUCTEMHOCTI LOCIII>KYETHCS €BOJTIONSI CaKCOPOHHOTO MUCTELITBA B ii
iCTOPUKO-TEOPETUYHOMY, iIHCTPYMEHTAJIBHO-OPraHOJIOTiYHOMY, )KaHPOBO-CTUJIbOBOMY, iIHCTPYMEHTAJILHO-
BHMKOHABCbKOMY i IEPCOHAJIICTUYHOMY acleKTax. TyT y NOPiBHSIbHIN XapaKTePUCTULLi pO3IJIsAaloThCs yCi
pi3HOBUIM CaKCOQOHIB, aKLEHTYIOTbCSI KJIIOYOBi OpraHosioriyHi Hopauii A. Cakca y ix BIIJIMBiI Ha XyIOXHbO-BAPA30Bi
MOYKJIMBOCTI iHCTpyMEHTa Ta MEePCIeKTUBU 0ro BUOYXOBOTO PO3BUTKY y IPUHAIEIIHIX CTOMTTAX — XX i XXI
croniTTsx. HarosomyeTtscs Ha pouti I'. Bepiiosa y nomupenHi cakcodony B XIX CTOJIITTI, @ TaKO>XX Ha CUCTEMHOMY
niagxogi A. Cakca 10 1bOro NATAaHHS Yepe3 NapasiesbHUM PO3BUTOK iHCTPYMEHTapilo (BKI04aouu ¢padbpruyHe
BUPOOHULITBO), penepTyapy (y BCiX >kaHpoBUX (popMax i BUAAX), OCBITH, HOTOBUABHULITBA TA IIMPOKOL
IIPOCBITHUIILKOI AisimbHOCTI. B Po3nini noknmanHo onucyoThes 6a30Bi MpuitoMu cakcopOHHOI Ipy, BKIIOYAYU
AHani3yloThCs )KaHPOBO-CTUJIbOBI iHTEHIIii aKaleMiYHOrO CaKCOPOHHOTO MUCTELTBA Y iX 3B’13KYy 3 IPKa30BUMU
BIJINBAMHU, POMAaHTUYHOIO JOKTPUHOIO Ta HAWCYYaCHIIIMMHU €CTETUYHUMU Ta iIHCTPYMEHTAJIbHO-PEYOBUMU
napagurmamu. Poszin 2 pobotu npepcrasise OCTIiIKeHHs] cakcO)OHHOI TBOPUYOCTi B OPKECTPOBUX (ONIEPHUX,
cM(OHIYHUX, 6AJIETHUX) NAPTUTYPaX, B KAMEPHO-aHCaMOJIEBUX KaHPaxX My3UKH, COJIbHO-KOHLEPTHiH ranysi. B
KOXHIH 3 IepepaxoBaHux cep NpeAcTaBieHi aHaliTUYHI HAPMCY KOHKPETHUX OPUTiHAIILHUX TBOPIB 1151
cakcodoHa Ta y3arajbHEHHs 100 crelr@iky iHCTpyMeHTaIbHO-BUKOHABChKOi, MOBHO-KOMIIO3UTOPCHKOI,
>KaHPOBO-CTWJIbOBOI Ta 06pa3HO-CEMaHTUYHOI BJIaCTUBOCTEN cakcooHHoi napTii. [TinkpecoeTsesl i
apryMEHTY€ETbCSI HAUIIIIBHIMINN 3 Y CiX iHCTPYMEHTaJIBHUX KyJbTYP BILJIMB JI)Ka30BOrO MUCTELITBA, 1O YTBOPIOE
OJIHY 3 BOKJIMBUX CIIeNMDiYHUX PUC aKaZeMiYHOrO CaKCOPOHHOTO MUCTELTBA. HaBOAUTHCS XapaKTepruCTruKa

cakcopOHHOI BUKOHABCHKO]I i KOMIIO3UTOPCHKOI TBOPUYOCTi y cyyacHoMy Kurai.

2. The dissertation is dedicated to the study of historical-stylistic, genre, ideological-figurative, musical-linguistic,
semantic-organological and performance-technological properties of saxophone creativity in their holistic
systemic coverage. It is indicated that in less than two hundred years of history, the saxophone managed to gain
immense popularity and today is one of the most sought-after wind instruments in all styles and genres of music
(both pop, jazz, and classical). The reasons for such an incredible success of the saxophone are discussed in a
considerable number of scientific and popular articles, in the dissertation and research material of musicologists
and saxophonist performers all over the world. But in this work, there is an attempt to determine the most
systematic parameters of the functioning of saxophone instrumental culture, covering its historical-cultural,
musical-aesthetic, instrumental-organological, performing-technical, language-thinking (composing and
performing), genre-stylistic sides - which makes current section of musicological and performing studies. The
scientific novelty of the work is formed by the systematic complexity of the musicological study of saxophone
creativity of the 19th - 21st centuries. from the perspective of a holistic approach; definition of principles of
universalism and vivid specificity of modern saxophone art; introduction to the musicological and performing
analytical bases of original works for saxophone by J. Shelsey, F. Woods, T. Yoshimatsu, J. Adams, J.E. Lennon, J.
Williams; study of the specifics of saxophone solo, ensemble and orchestral music in their historical instrumental,
technical and stylistic development; the place of saxophone music in modern academic musical culture is revealed.
Chapter 1 of the work examines the evolution of saxophone art in its historical-theoretical, instrumental-



organological, genre-stylistic, instrumental-performing and personalistic aspects from the standpoint of the
indicated systematicity. Here, all types of saxophones are considered in comparative characteristics, the key
organological innovations of A. Sax are emphasized in their influence on the artistic and expressive possibilities of
the instrument and the prospects of its explosive development in the coming centuries - the 20th and 21st
centuries. Emphasis is placed on the role of G. Berlioz in the spread of the saxophone in the 19th century, as well as
on the systematic approach of A. Sax to this issue through the parallel development of instruments (including
factory production), repertoire (in all genre forms and types), education, sheet music publishing, and broad
educational activity The Section describes in detail the basic techniques of saxophone playing, including its
classical and jazz content, with a description of performance methods and semantic features. The genre-stylistic
intentions of academic saxophone art are analyzed in their connection with jazz influences, romantic doctrine and
the most modern aesthetic and instrumental-material paradigms. Chapter 2 of the work presents a study of
saxophone creativity in orchestral (opera, symphonic, ballet) scores, in chamber-ensemble genres of music, solo-
concert field. In each of the listed areas, analytical essays of specific original works for the saxophone and
generalizations regarding the specifics of the instrumental-performing, language-composing, genre-stylistic and
figurative-semantic properties of the saxophone part are presented. The influence of jazz art, which forms one of
the important specific features of academic saxophone art, is emphasized and argued. The characteristics of
saxophone performance and composer creativity in modern China are given.
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