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2. Artistic and technological foundations of saxophone creativity: historical-style and genre-performance aspects

Pedepar:

1. lucepTarito NpUCBSYEHO AOCIIPKEHHIO iCTOPUKO-CTUJIBOBUX, )KAHPOBUX, ileTHO-00pa3HuX, My3UYHO-MOBHUX,
CEMaHTUKO-OpPraHOJIONYHUX Ta BUKOHABChKO-TEXHOJIOITYHUX BJIACTUBOCTEN CAaKCOPOHHOI TBOPUOCT] Y iX LijlicHOMY
CHACTEMHOMY OXOILIEHH]. BKazyeTbcsl, 110 32 MEHII HiX JBOXCOTPiYHY iCTOpil0 CaKCO(OH BCTUT 3L00YTU BEINUE3HY
[ONYJISIPHICTD i CbOTOJIHI € OJHMM i3 Hal61/IbII 3aTpe6YBAHMX NYXOBUX iIHCTPYMEHTIB Y BCiX CTUJISIX Ta XKaHpax
MY3HKH (SIK €CTPafHOI, I)Ka30Boi, Tak i kiacu4Hoi). [IpyurHM TaKOro HEMMOBIPHOTO yCIixy cakcodoHy
00roBOPIOIOTHCS Y HEMAJIH KiJIbKOCTI HAYKOBUX Ta MOIYJISPHUX CTaTel, y AUCepTaLiliHO-10CiAHULPKOMY
Marepiasi My3MKO3HaBLiB i CaMUX BUKOHAaBLiB-CaKCO(POHICTIB YChOrO CBiTy. Ajle B JaHill poOOTi BiiOyBa€TbhCS
crpo6a BU3HAYMTU HANGIIbII CUCTEMHI TapaMeTpy QYHKLIOHYBaHHS CAKCO(POHHOI iHCTPYMEHTAJIbHOI KyJIbTYPH, 3

OXOIUJIEHHSIM ii ICTOPUKO-KYJIBTYPHOTO, My3U4YHO-€CTETUYHOTO, IHCTPYMEHTAJILHO-OPraHOJIOTiYHOTO, BUKOHABCHKO-



TEXHIYHOT0, MOBHO-MUCJIEHHEEBOTO (KOMIIO3UTOPCHKOTO i BUKOHABCHKOTO), 5KaHPOBO-CTUJILOBOTO OOKIB — 110
CKJIaJla€ aKTyaJIbHUII 3Pi3 My3UKO3HABYOIO i BUKOHABCHKOI'O AOCIiIKeHb. HayKoBy HOBU3HY POGOTU YTBOPIOIOTh
I03MU1lii CUCTEMHOI KOMIIJIEKCHOCTI MY3UKO3HaBYOTO OCIiIKEHHSs cakco(oHHOI TBopyocTi XIX - XXI cT. 3 no3utii
LIiJIiCHOTO MiAXOMy; BUBHAYEHHSI IPUHLIMIIIB YHiIBEpCali3aMy Ta SICKpaBoi crienu@iku cakco(pOHHOTO MUCTELTBA
CY4aCHOCTI; BB€ZL€HHSI 10 My3MKO3HABYOi i BUKOHABCbKOI aHAJIITUYHUX 6a3 OpUriHaJIbHI TBOPU 1151 cakcodoHa K.
enci, ®. Bynza, T. Vlomnmauy, Ix. Anamca, IIx.E. JlenHoHa, JIx. Binbsimca; mocnimkeHHs crienudiku
CaKkCO(pOHHOTO COJIO, aHCaMbJIEBOI i OPKECTPOBOI My3UKH B iX iCTOPUYHOMY iHCTPYMEHTAJILHO-TEXHIYHOMY i
CTUJIbOBOMY PO3BUTKY; BUSIBJISIETHCS MiCLle CAKCO(POHHOI My3UKU B CYYaCHiN aKaleMiuyHill My3U4Hil KyJIbTypi. Y
Po3gini 1 po6oTu 3 1103ulliil BKa3aHOI CUCTEMHOCTI OCIIiIXKY€EThCS €BOJIIOLS CaKCOPOHHOTO MUCTELITBA B ii
iCTOPUKO-TEOPETUYHOMY, iIHCTPYMEHTAIBHO-OPraHOJIOTIYHOMY, JKAHPOBO-CTUJIIbOBOMY, iIHCTPYMEHTAJILHO-
BMKOHABCbKOMY i IEPCOHAJIICTUYHOMY acleKTax. TyT y NOPiBHSIIbHIN XapaKTePUCTULLi pO3IJISAAI0ThCs yCi
pisHOBUM CaKCO(OHIB, aKLIEHTYIOTbCS KJIIOUOBi OpraHosoriyni Hosauii A. Cakca y ix BILIMBI Ha Xy[,0’KHbO-BHUPa30Bi
MOXUJIMBOCTI IHCTPYMEHTA Ta [1ePCIEeKTUBY MOro BUOYXOBOTO PO3BUTKY Y IPUIAEIIHIX CTOMITTIX — XX i XXI
croniTTsax. HarosmomyeTtbcs Ha poui I'. Bepiiosa y nomupenHi cakcodony B XIX CTOJIITTI, @ TaKO>XK HA CUCTEMHOMY
nipxoni A. Cakca 10 I[pOro MUTaHHS Yepe3 [apajiesIbHUM PO3BUTOK iHCTPyMEHTapilo (BKJ04aoyu ¢padbpuyHe
BUPOOHULITBO), perepryapy (y BCiX >KaHpoBUx Popmax i BUJax), OCBiTH, HOTOBULABHULITBA Ta MHUPOKOL
IIPOCBITHUILILKO] JisimbHOCTI. B Po3nini gokianHo onucyoThes 6a30Bi NpUitoMy CakCOPOHHO]I IpH, BKITIOUAOUU
AHai3yI0ThCS )KaHPOBO-CTUJIBOBI iHTEHLil akaieMiYHOTro cCakCO(POHHOTO MUCTELTBA Y iX 383Ky 3 JP)Ka30BUMU
BIJINBAMHU, POMAaHTUYHOIO JOKTPUHOIO Ta HAWCYYaCHIIMMHU €CTETUYHUMU Ta iIHCTPYMEHTAJIbHO-PEYOBUMU
napagurmMamu. Po3zin 2 pobotu npepcrabise JOCTiIKEeHHs] CakCO)OHHOI TBOPUYOCTi B OPKECTPOBUX (ONIEPHUX,
cuM)OHIYHUX, 6a/IeTHUX) TAPTUTYPax, B KAMEPHO-aHCaMOJIEBUX )KaHPaX MY3UKHU, COJIbHO-KOHLIEPTHill ranysi. B
KO>KHill 3 mepepaxoBaHux chep npefcTaBieHi aHaJIITUYHI HApUCcHU KOHKPETHUX OPUTiHAJILHUX TBOPIB MIJIs
cakcodoHa Ta y3arajbHEHHS 100 cielr@iku iHCTpyMEeHTalIbHO-BUKOHABChKOi, MOBHO-KOMIIO3UTOPCHKOI,
>KaHPOBO-CTUJIbOBOI Ta 06Pa3HO-CEMaHTUYHOI BJIaCTUBOCTEN cakcoPoHHOI napTii. [TinkpecoeTses i
apryMEHTY€ETbCA HaNLiIbHIMNI 3 Y CiX IHCTPYMEHTAJIbHUX KYJILTYD BIJIUB [I3)Ka30BOTO MUCTELTBA, 10 YTBOPIOE
OJIHY 3 BOKJIMBUX CllelMDiYHUX PUC aKaZeMidYHOro CakCOPOHHOTO MUCTELTBA. HaBOAUTHCS XapaKTepruCcTHUKa

CakCco(OHHOI BUKOHABCHKOI i KOMIIO3UTOPCHKOi TBOPYOCTI y cydacHOMY Kurai.

2. The dissertation is dedicated to the study of historical-stylistic, genre, ideological-figurative, musical-linguistic,
semantic-organological and performance-technological properties of saxophone creativity in their holistic
systemic coverage. It is indicated that in less than two hundred years of history, the saxophone managed to gain
immense popularity and today is one of the most sought-after wind instruments in all styles and genres of music
(both pop, jazz, and classical). The reasons for such an incredible success of the saxophone are discussed in a
considerable number of scientific and popular articles, in the dissertation and research material of musicologists
and saxophonist performers all over the world. But in this work, there is an attempt to determine the most
systematic parameters of the functioning of saxophone instrumental culture, covering its historical-cultural,
musical-aesthetic, instrumental-organological, performing-technical, language-thinking (composing and
performing), genre-stylistic sides - which makes current section of musicological and performing studies. The
scientific novelty of the work is formed by the systematic complexity of the musicological study of saxophone
creativity of the 19th - 21st centuries. from the perspective of a holistic approach; definition of principles of
universalism and vivid specificity of modern saxophone art; introduction to the musicological and performing
analytical bases of original works for saxophone by J. Shelsey, F. Woods, T. Yoshimatsu, J. Adams, J.E. Lennon, J.
Williams; study of the specifics of saxophone solo, ensemble and orchestral music in their historical instrumental,
technical and stylistic development; the place of saxophone music in modern academic musical culture is revealed.
Chapter 1 of the work examines the evolution of saxophone art in its historical-theoretical, instrumental-
organological, genre-stylistic, instrumental-performing and personalistic aspects from the standpoint of the
indicated systematicity. Here, all types of saxophones are considered in comparative characteristics, the key
organological innovations of A. Sax are emphasized in their influence on the artistic and expressive possibilities of



the instrument and the prospects of its explosive development in the coming centuries - the 20th and 21st
centuries. Emphasis is placed on the role of G. Berlioz in the spread of the saxophone in the 19th century, as well as
on the systematic approach of A. Sax to this issue through the parallel development of instruments (including
factory production), repertoire (in all genre forms and types), education, sheet music publishing, and broad
educational activity The Section describes in detail the basic techniques of saxophone playing, including its
classical and jazz content, with a description of performance methods and semantic features. The genre-stylistic
intentions of academic saxophone art are analyzed in their connection with jazz influences, romantic doctrine and
the most modern aesthetic and instrumental-material paradigms. Chapter 2 of the work presents a study of
saxophone creativity in orchestral (opera, symphonic, ballet) scores, in chamber-ensemble genres of music, solo-
concert field. In each of the listed areas, analytical essays of specific original works for the saxophone and
generalizations regarding the specifics of the instrumental-performing, language-composing, genre-stylistic and
figurative-semantic properties of the saxophone part are presented. The influence of jazz art, which forms one of
the important specific features of academic saxophone art, is emphasized and argued. The characteristics of

saxophone performance and composer creativity in modern China are given.
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