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1. Y mocrimkeHHi BU3HAYalOThCSI yXOBHO-3MiCTOBHA crienydika Ta IOeTUKO-iHTOHALilHI 0CO6INBOCTI
aHIJIIKaHCHKOTO peKBieMy B TBOpYOCTi KoMNI03UTOpiB XX-XXI cTosiTs. Lleit >kaHp cTaHOBUTH OJIHY i3 3aTpe6yBaHUX
cep TBOPYOCTi aHIJIIICBKUX KOMIIO3UTOPIB MUHYJIOTO Ta Cy4aCHOCTI, 0COGJIMBO B NIE€PiOfi «HOBOTO MY3UYHOTO
BiIpOIKEHHSI». 3aBAaHHs AMCepTallil nependadaloTh: y3arajbHeHHs 6ibsiorpadii po reHesy Ta iCTOpUYHI IJISIXA
PO3BUTKY JIATUHCBKOTO (KAaTOJIMLbKOTO) PEKBIEMY B iCTOPUYHUX PeaslisiXx €BPONENChKOi KyJIbTYypA MUHYJIOTO Ta
CY4aCHOCTI; MiZICYMOBYBaHH$ BilOMOCTEN IIPO €BOJIIOLLiI0 TUTIOJIOTIYHUX SIKOCTEN PEKBieMY B HiIMELIBKIN
IIPOTECTAHTChKIl KyJIbTOBIM Ta TBOpYiil npaktuui XVII-XX cTosiTs; BUsABIEHHS MeTaMop(03 XXaHPY PEKBieMy B
pycai aHrIiKaHChKOI KyJIbTOBOI Tpagullii Ta My3UKY; y3arajJbHEHHS iHTOHALTHO-ApaMaTypriyHoi creundiku

«BiicbkoBoro pexsiemy» b. BpiTTeHa y KOHTEKCTi KOHLEII1lii aHIJTIKaHCbKOTO peKBieMy Ta Nanu@icTCbKUX



[IEPEKOHaHb KOMIIO3UTOPA; BUSIBJIEHHS! IyXOBHO-CMUCJIOBOI, iHTOHALIHO-paMaTypriyHoi cneundiku Peksiemy
k. PaTrepa B iHTepripeTallii aHTJIiKaHCBKOI «MOJIeJIi» Ha3BaHOTO >KaHPY; MilCYMOBYBaHHS TUIOJIOTIYHUX O3HAK
peKBieMy B TBOpYOCTi [IX. TaBeHepa y pycJli JyXOBHO-CTUJIbOBUX IIYKaHb aHIJIIICBKOTO My3U4HOTO IIOCTMOZEPHY.
O6'eKT pobOTH — ICTOPWYHI MIJISIXU PO3BUTKY PEKBiEMY Y XPUCTUSHCBKIN KyJIbTOBIN ITPAKTHULi T2 €BPONENCHKIN
MY3UYHO-iCTOPUYHIil TpaauLii MUHYJIOTO Ta Cy4acHOCTI. [IpegmeT po60Ty — TUIOJIOTiSI aHIJIIKAHCBKOTO PEKBiEMY B
aHTIiNChKiN My3uLi XX - nodatky XXI cTosiTe. MaTepiasioM JOCTiIKEHHS [TOCIY>KUJIN 3Pa3K/ PEKBiEMY B TBOPYOCTI
aHIJIIACBKUX KOMIIO3UTOPIB BKazaHoro nepiony. IlpegmeTom oco6MBOi yBaru CTaay 03HaKU €BOJIOLLT
aHIJIIKaHCBKOTO peKBieMy B TBOpYOCTi b. Bpirrena («BilicbkoBuil pekBiem»), IIx. PaTrepa (Peksiem), [Ix. TaBenepa
(«KenbTcbkuii pekBiem», «PekBiem AxmaToBoi», «Little Requiem for Father Malachy Lynch», «PexBiem»), a Takox
PsIL, iHIIMX TBOPIB, IPUYETHUX [0 TPAypHO-MEMOPialbHOI TEMATUKY, 110 CKOHLIEHTPYBAJIM B CO0i HallKpali
TpaAuLii aHIJIiCBKOTO My3MYHOTO BiIpOIKEHHS, HallilOHAJIbHOI [YXOBHOI XOPOBOI KyJIbTYpH Ta ix OyTTS B 10Oy
IIOCTMOEepHY. HaykoBa HOBM3HA JucepTallii BU3HAYAETHCS TYM, 110 BIIEPLIE - ITOJAHO aHAJIITUYHI y3araJbHEHHS
00 OyXOBHO-KOH(eCiHOi crienindiky aHIIIKaHCbKOTO PeKBieMY; BBE,€HO B My3MKO3HABUYUM Y’KUTOK BiZlOMOCTI
IIPO NyXOBHY Ta )KaHPOBO-CTUJIbOBY clielin(iky xopoBoi cnagmunay k. Parrepa ta k. TaBeHepa Ta 0CO6IMBOCTI
noOyTyBaHHS B Hill DEKBieMY i BiIlIOBiZHOTO KOJIa 00Pa3iB; y3arajJbHEHO >KaHPOBO-CTUJIbOBY CIIELM(PIiKy XOPOBOi
MY3UKHU aHIJIIMCBKOTO TOCTMOZEPHY; TO3HAYEHO aHTJIIKAHCBKUM aCIEeKT IOETUKU «BillCbKOBOTO pekBiemy» b.
Bpirrena B piunmi nanu@icTchbkyx nepekoHaHb KOMIIO3UTOPA, a TaKoX PekBiemy [Ix. PaTTepa; BUSIBJIE€HO yXOBHY
crienMQiky «CcakpajbHOro MiHimMasni3aMy» B pekBiemax K. TaBeHepa, a TAKOX Yy TBOpax, IPUYETHUX [0 TPAaypHO-
MeMOPpiaJIbHOTO KoJj1a 06pa3iB. Y BuCHOBKax 3a3Ha4a€ThCs, 10 iCTOPUYHI MIJISIXU PO3BUTKY AHIJIINCBKOI My3UYHO-
iCTOpUYHOI TpaguLii 3aCBiTYyIOTh CYTTEBY POJIb B Hill BJIaCHE AyXOBHOI XOPOBOI CKJ1aZJ0BOI. B éBpomnencskomy
KyJIbTYPHO-MHUCTELIbKOMY CEPEIOBUILI AHTJIiSl BBAXKAETHCS KPAiHOIO, 110 Mae 6araToBiKOBI TPaAULiil XOPOBOi
KyJIbTYPH SIK Ha PiBHI aMaTOPCBKOI [isSJIbHOCTI, TaK i Ha PiBHI BUCOKONPO(QECiTHOI BUKOHABCBKO] Ta
KOMITO3UTOPCHKOI TBOPYOCTi. 1Or0 aKTMBHMI PO3KBIT HEBIIIIBHUIA i Bifl lyXOBHOTO KUTTS KPAiHU Ta OTO
XPUCTUSIHCBKOI CKJIaI0OBOI, B M€XKax KOI CYTTEBE MiClie MTOCIHAITh TPAAULii aHTJIIKaHCHKOI [J€PKBHU. fi ¢penomeH, 3
OJIHOTO OOKYy, yBi6paB B cebe AyXOBHi HACTaHOBU KaTOJIMLBKOI Ta MIPOTECTAHTChKOI TPauLiil, 00yMOBUBILY I1OSIBY
«BHICOKOI» Ta «HM3bKOI» LIEPKOB, 10 AONOBHIOBAJIY OJJHA OLHY IIPU LOMIHAHTHIN POJIi «CEPENUHHOIO LUISIXY». 3
iHII0rO 60KY, BiIKPUTICTb aHIJIIKAHCTBA Pi3HUM JAYXOBHUM KOH(ECITHUM TPaAULisIM BUSIBUJIACS CIIiBBiTHOCHOIO 1 3
Tpaguuismu «Heposninenoi nepksu». 3aynokiliHa puTyaabHa IPaKTUKa aHIJIIKaHCBKOI LIEPKBY 200 «AHTJIIKaHChKUI
PEKBi€M», PENIPE3EHTOBAHUI B TBOPYOCTI aHIVIIFICbKUX MUTLIB HOBOro yacy, y CBOeMy IIparHeHHi 10
«xadoJiYHOCTI» IPUXOAUTD 4O OPraHiYHOTrO CHHTE3Y IO3HAYEHUX TPAAULiil, 30epiraioun, BOJHOYAC, i TaM’ITh IIPO
CBO€ CXiTHOXPUCTUSIHCBKE «KOPiHHS». AHTIJIIKAHCBKMI PEKBIEM CKJIaIaBCs HA ME€PETUHI KaTOJIMLBKOI Ta
IIPOTECTAHTCHKOI TPaguLiill Ta iX B3aeMo[ii B ymoBax crenudiku «AHrmiinicekoi Pedopmarii» XVI cTosiTTs npu
36€pe>KeHHi, BOJHOYAC, TAaM’ATi PO KadoJliuHy (BCEJIEHChKY, BCECBITHIO) CYTHICTb XPUCTHUSIHCTBA YaciB
«Henopinenoi nepksu» Ta QikCcylouu iX y TaKUx [IPOBIIHUX IOHSTTSIX aHIJIIKAHCTBA, K comprehensiveness
(BceocsxHiCTb, BCeOiUHICTD) Ta egreement (3roga). Ha BinMiHy Bifi HiMeLbKOi IPOTECTaHTCHKOI TpaguiLiii,
aHTJIiKaHCbKa LiepKBa 3aBX/IU 30epirasa oopsA0BiCTb TAKOTO POy Ta ii BifIIOBiHE TyXOBHO-CMUCJIOBE
«HATIOBHEHHS». AHTJIIKAaHCHKUI PEKBieM sIBJIsSIE COOOI0 CBOEPINHY «MOIeJ1b» BCEJIEHChKOro (KaoidvHoro)

ocMUCJIeHHST GEeHOMEHY CMEPTI, 110 3HAMEHYE, 3 OJIHOr0 60Ky, Ilepexin ayli BiJi TMUM4acoBOro Ao BiuHoro cBiTy.

2. The study identifies the spiritual and substantive specificity and poetic and intonational features of the Anglican
requiem in the work of composers of the 20th-21st centuries. This genre is one of the most popular areas of
creativity of English composers of the past and present, especially during the period of the “new musical revival”.
The tasks of the dissertation include: generalizing the bibliography on the genesis and historical paths of
development of the Latin (Catholic) requiem in the historical realities of European culture of the past and present;
summarizing information on the evolution of the typological qualities of the requiem in German Protestant cult
and creative practice of the 17th-20th centuries; identifying metamorphoses of the requiem genre in the Anglican
cult tradition and music; generalization of the intonation-dramatic specificity of B. Britten's "War Requiem" in the
context of the concept of the Anglican requiem and the composer's pacifist beliefs; identification of the spiritual-
semantic, intonation-dramatic specificity of J. Rutter's Requiem in the interpretation of the Anglican "model" of the



named genre; summing up the typological features of the requiem in the work of J. Tavener in the direction of the
spiritual and stylistic searches of the English musical postmodern. The object of the work is the historical paths of
the development of the requiem in Christian cult practice and the European musical-historical tradition of the past
and present. The subject of the work is the typology of the Anglican requiem in English music of the 20th - early
21st centuries. The material for the study was the samples of requiem in the works of English composers of the
specified period. The subject of special attention was the signs of the evolution of the Anglican requiem in the
works of B. Britten (“War Requiem"), J. Rutter (Requiem), J. Tavener ("Celtic Requiem", "Akhmatova's Requiem",
"Little Requiem for Father Malachy Lynch", "Requiem"), as well as a number of other works related to the mourning
and memorial theme, which concentrated the best traditions of the English musical revival, national spiritual
choral culture and their existence in the postmodern era. The scientific novelty of the dissertation is determined
by the fact that for the first time - analytical generalizations are presented regarding the spiritual and confessional
specificity of the Anglican requiem; The information about the spiritual and genre-stylistic specificity of the choral
heritage of J. Rutter and J. Tavener and the peculiarities of the existence of the requiem and the corresponding
circle of images in it has been introduced into musicological use; the genre-stylistic specificity of choral music of
the English postmodern era has been generalized; the Anglican aspect of the poetics of B. Britten's "War Requiem"
has been indicated in the context of the composer's pacifist beliefs, as well as the Requiem of J. Rutter; the spiritual
specificity of "sacred minimalism" has been revealed in the requiems of J. Tavener, as well as in works related to
the mourning-memorial circle of images. The Conclusions note that the historical paths of the development of the
English musical and historical tradition testify to the significant role of the spiritual choral component in it. In the
European cultural and artistic environment, England is considered a country with centuries-old traditions of
choral culture both at the level of amateur activity and at the level of highly professional performing and
composing creativity. Its active flourishing is inseparable from the spiritual life of the country and its Christian
component, within which the traditions of the Anglican Church occupy a significant place. Its phenomenon, on the
one hand, absorbed the spiritual guidelines of the Catholic and Protestant traditions, causing the emergence of the
“high” and “low” churches, which complemented each other with the dominant role of the “middle way”. On the
other hand, the openness of Anglicanism to various spiritual confessional traditions turned out to be correlated
with the traditions of the “Undivided Church”. The funeral ritual practice of the Anglican Church or the "Anglican
Requiem", represented in the work of English artists of the Modern Age, in its striving for "catholicity" comes to an
organic synthesis of the indicated traditions, while preserving, at the same time, the memory of its Eastern
Christian "roots".
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