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2. The Creative Work of Stanislav Pavlyuchenko in Ukrainian Choral Performance in the Last Third of the 20th -
Early 21st Century

Pedepar:

1. ocsin, Ha6yTui C. [1aBao4eHKOM Mif yac poboTH B XOPi iM. I'. BepbOBKM, CTaB BArOMUM HiAIPYHTSIM JJ1s1
NOJAJIbLIOrO PO3BUTKY MOTO iHAMBINyalbHUX TBOPYMX MOLIYKiB Ta MUCTELIbKOI camopearisanii B AHcam6i Y3I1O.
Tsopua gisnbHicTh C. [1aBmoyeHka Ha 10cafi XyJ0KHbOTO KEPIBHUKA Ta TOJIOBHOTO AUPUTEHTa YKPaiHCBKOTO
HapopHoro xopy KHYKiM cyTTeBo BIIMHY/a Ha YKpaiHChbKe HAPOJHO-TiceHHe BUKOHaBCTBO. Y KHYKIM C.
[TaBmoueHKo 3 1984 no 2010 poku 6yB 3aBigyBauem Kapeapyu HapOLHO-TIiICEHHOTO BUKOHABCTBA, HA SIKil
3AilicCHIOBasacs miaroroska Qaxisiis 3a kBamidikauismu: «JUpUrenT HapoAHOIO XOPY, BUKJIanad IYCLUILIIH
yKpaiHChKOI Hapo4HOI My3M4HOI TBOPYOCTi» Ta iH. HarosoueHo, 0 06po6Ku Ta apaH>XyBaHHS, 37ilicHeHi C.
[TaB110Y€HKOM, 3aCBiJ4yIOTh BUCOKUI PiBE€Hb BiUyTTs1 MUTLeM popmu TBOpY. KysbmiHaliliHi enisonu B
IIPOAHAJi30BaHUX apaH>KyBaHHAX TBOPIB («He ¢y, Moe ceple»; «Jltobuit 6paTe, Mamy 6epexxn»; «MaMUHA BUILIHSI»)

Ta 06po6L;i micHi («JlesiedeHbKU») CIIiBIaJAI0Th 3 TOYKOIO 30JI0TOrO [IEPETUHY Ta 3yMOBJIEHI CMUCJIOBUM



HABAaHTAXEHHSIM TEKCTiB 1 MOMEHTOM HalO6ibII0i eMOLiIHOI HAallpyI¥ My3UYHUX TBOPiB. AKLIEHTOBAHO, 1110, TIOPS]
i3 iHHiCTIO 06POOOK, apaHXyBaHb Ta IHCTPYMEHTYBaHb, 3po6seHux C. [TaB1ioyeHKOM, TBOpYA CIIAAIIMHA MUTLIS €
[I0OKa30BUM IIPUKJIAIOM IIPAKTUYHOTO 3aCTOCYBaHHS yCKIaAHEHHs PaKkTypH, imiTauii, nigrosockosoi noigosii,
IiICUJIEHHS BOKAJIbHUX MAPTilil TeMOpaMy OPKeCTPOBUX iHCTPYMEHTIB, [I0€JHAHHS TeMOPIB XOPYy Ta OPKECTPOBUX
iHCTPYMEHTIB, a TAKOX 3aC00iB MiICHIEHHS €eMOLiTHOI CKJIa[I0BOIi MiCHI 3a paXyHOK [I0JAaBaHHS O NapTUTypHU
MY3M4YHOIO Marepiainy, 4Kuil Ma€ BiAMiHHY Bif| ITiCHI IPUPOAY MY3MKyBaHHS. B apaHkyBaHHI micHi «Bu Hama
MOJIMTBA, Mamo», C. T1aBJI04eHKO 10aB 10 IapTUTYPU XapaKTePHUI KOJIaK-BCTaBKy «BiyHasi maM’siTb», IKUil €
Ba)KJIMBUM CTPYKTYPHUM MiJIPO3/iJIOM [TPAaBOCJIABHOTO YMHY 3ayNOKilHOI cy>xk6u ([TaHaxuau). Bukopucrosyoun
el pparMeHT, MUTeLp Haflae IOMy OCOOJIMBOTO 3HaY€HHS B IIPOLIECi ICUX0JIOTIYHO-EeMOLIIIHOIO HarHiTaHHS,
BOA4al0YM B HbOMY BarOMUI YMHHUK MY3MYHOTO PO3BUTKY, IKUH JJa€ 3MOTY MaKCUMMaJbHO IOTJIMOUTY TpareiiHui
KOJIOPUT Xy[IOKHBOTO 06pa3y, CTBOPIOIOYM Malke HallPOuyJ, pealiCTUYHy aTMOC(EPY JII0JCBKOrO TOPst Ha MEXi
posnauy i 6e3Hagii. [TlizcymoBaHo, 10 B 06po061i MUTILS YKpaiHCbKOI HApOAHOI MicHi «Oil, He poCTH Kpone» s
YPi3HOMAaHITHEHHSI My3UYHOIO MaTtepiany micysl 4eTBepToro KymieTy C. [1aBao4eHKO BBOIUTb iHCTPYMEHTAIbHUN
IIporpai y TOHaJbHOCTi Cy6JOMiHaHTH, ajl€ BKe ITSITUI KyIlJIeT 3ByYUTh B OCHOBHIN TOHQJIBHOCTI, IPU 1IbOMY 17151
HbOT'O XapaKTepHa iHIlla METPOPUTMIYHA IyJIbCcalid, BiIMiHHA Bifl iHIIMX KyIUIETIiB. ¥ OCTOMY KyIieTi C.
[TaB10YEHKO 3MiHIOE€ TOHAJBHICTh 3 MaKOPHOI HA OTHOMMEHHUI MiHOP, IO XapaKTePU3ye MOTro SIK OPUTiHAJIILHOTO
iHTepriperaropa. Kymer 3akiH4yeTbCsl iIHCTPYMEHTAJIbHMM IIPOrpallleM 3 ITOCTYIIOBYM CIIOBiJIbHEHHSM, aJI€ BXE B

HAaCTyITHOMY KyrlJIeTi Ma€eCTpoO MOBEPTAETHCA 4O OCHOBHOTO TEMITY Ta OCHOBHOI TOHAJILHOCTI.

2. The object of the study is Ukrainian choral performance of the last third of the 20th - early 21Ist centuries, the
subject is the artistic and pedagogical activity of Stanislav Pavlyuchenko. To achieve the stated goal, music-
historical and music-theoretical methods to analize notographic sources, including the scores of Pavlyuchenko'’s
arrangements and instrumentations. Additional methods used include structural-compositional and comparative
analysis, systematization, generalization, analytical methods, and interviews with the artist’s colleagues, students,
and scholars engaged in folk choral performance research. It is noted that the scientific novelty of the obtained
results lies in the fact that the dissertation is the first to: examine the creative activity of S. Pavlyuchenko and its
influence on the development of folk choral art of Ukraine in the last third of the 20th - early 21st centuries;
characterize the activity of S. Pavlyuchenko in the socio-historical context of the second half of the 20th - early
21st centuries, in particular, highlighted how the influence of ideological stereotypes of the Soviet era affected the
formation of the artist’s creative individuality and the features of his artistic realization; analyze the characteristic
structural features of his arrangements such as the specificity of dramatic climaxes, timbre and dynamic
polyvariance in verses, the interplay of symmetrical and asymmetrical structures; identify techniques inherent in
his individual compositional style; clarify and supplement information on: S. Pavlyuchenko’s pedagogical work in
the studio for training actors at the State Ukrainian Folk Choir named after H. Veryovka; examine his artistic
activity as an orchestra conductor and choirmaster conductor of the State Ukrainian Folk Choir named after H.
Veryovka; further development of insights about : S. Pavlyuchenko’s contribution to the development of Ukrainian
choral performance; compositional means that emphasize the emotional and psychological effect of musical and
verbal climaxes in S. Pavlyuchenko’s arrangements. It is emphasized that the research materials can be used in the
further study of the national folk choral school. The findings are valuable for compiling special courses, forming
the lecture content, as well as preparing textbooks and programs on the history of Ukrainian music, choral studies,
and the history of choral art in art education institutions of various levels. Analytical developments regarding the S.
Pavlyuchenko’s work can be implemented in the practice of folk and military choral groups.

Jep>kaBHHH peecTpaniliHuil Homep JiP:

IIpiopuTeTHHI HanpsIM PO3BUTKY HayKH i TEXHIKH: OyHnamMeHTasbHI HAYKOBI TOCIIIPKEHHS 3 HANGIbII
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