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1. Slnoza A.T. Bizepmaep y CTaHOBJIEHHI KJIACUKU TiTapHOro MUucrenTBa. — KBanigikauiliHa HayKoBa npalsl Ha IpaBax
pykonucy. Jlucepratisi IpUCBSY€HA BUSBIEHHIO BUPA3HOCTI riTapy B KyJIbTYPHill 06yMOBJIEHOCTI ii akagemisauii
IIpuHLMIIaMU GiflepMmaepa i HeobiepMaepa cy4yacHOCTi. BukoHaHa po6oTa IpuCBsSYeHa YCBiOMIIEHHIO iCTOPUYHOTO
IIPM3HAYEHHS FiTapHOrO MUCTELTBA 5K TOTO, 110 YTOTOBJIIOBAJIOCS Bifl apUCTOKPATU3My MUCTELbKUX 3100y TKiB
PeHecaHcy i ix nepeTBOPEHHIO B CaJIOHHOCTi POKOKO [0 OAYXOTBOPEHOI KAMEPHOCTI TBOPYOCTi €MoXu bifepmaepa.
ByB 3nificHeHu# orJsiy, pisHOHALiOHAJIbHUX BUSIBJIEHD [103ULlii1 6iepMaepa B OOIPyHTYBaHHI OCHOB aKaZeMiqHOi
riTapHOi TBOPYOCTi. Buginuiuc igei - om0 aHTUYHOI Ta Bi3aHTiMCbKOI YTPYHTOBAHOCTI TiTAPHOTO MUCTELITBA, SIKE
MaJlo 0CO0IMBE 3HAY€HHS 1714 Icnadii, sika y I cToMiTTi npuiiHaa rpelpKail yXOBHUM CIIiB, yKOPiHEHUH 3rOf0OM y
BizanTii, i 3 HUM criopigHeHui iHCTpyMeHTaIbHUIA 06CsT Kidapoii — KipapucTuky, 1o HapOAUIU riTapHi MUCTELbKI

3100yTKHU. AHaJIi3 iCTOpUYHUX JAHOCTEN 10Ka3as, WO 1is riTapHa iHCTPyMeHTaJIbHA JIiHis OTprMasla Haiibinbliie



IPUMHATTA y KpaiHax, 6e3rnocepeiHbo NOeJHAHMUX i3 TPaBOCJIaBHOIO BizaHTieto, To6To IliBAeHs Itanii, 3acenenuit
€THIYHMMU IpeKaMH, rajlyibCbKO-(paHIly3bKUM apeal, a TakoX eBporneiicbkuil Cxin i Ykpaina. Toii xe icTopuyHuit
aHaJIi3 BMBIB HA TilloTe3y PO IIPOIIPABOCIABHI KOPEHi IOMNPEHHS CTPYHHO-IUIIKOBOTO IHCTPYMEHTAPIIO B €I10XY
PenecaHcy i crienianbHO ritapy, Mo MiATBepIpKy€eTbCs 3HAYMMICTIO JIOTHI 1 ritapu y OpaHniii, mo 6ysa onn1oToM
lannikaHCTBA, JMIOTHI 11 6aHnypu y [Tonbwi #1 YKpaini, B Himenpkiit baBapii 3 ii Bi3aHTiiCbKUMU KOPEHSIMHU i T.I1.
I'penpKi OCHOBY riTApHOrO MUCTELTBA 3ACBig4y€e HAsBHICTD riTapy B HApOAHOMY opKecTpi 'penii me 3 30-X pokiB
XIX cTosiTTs, B iTaniicekoMy I1iBIHi, 1714 AKOro OoKa3oBUM ABOCKIIA/: ritapa i MaHgosina. CaMe iCllaHChKUM
IliBIeHs, Ie ckilanacs roTChbkKa NPaBOCIaBHA [IepKaBa, CTaB BUTOKOM HalliOHAJILHOTO MUCTELITBA i MUCTELITBA
ritapHoi rpu. Y po6oTi 3BepHeHa yBara Ha icTOpru4Hi ob6ctaBuHM 6yTTs IcnaHii, a Takox AT, Ykpainu i
eBporneiicbkoro Cxomy B3arai, sl SIKUX PO3BUTOK PEHECAHCHOI 06U CIIiBIaB i3 e110X010 6apOKO i KJ1acULU3My, 110
YTBOPUJIO HEMIOBTOPHI HALliOHAJIbHI PUCU BUPAXKEHHS B KYJIbTYPi i B MUCTELITBI, Bifl 40r0 apUCTOKPATUYHI IIpUBije]
ritapu B Icnanii opraniuHo 3iiimncs 3 HallioHaJIbHOK €MOIeMATUKOI0, BUCYHYTOIO y XIX cTosiTTi. Y po6oTi
BiZ]I3HAYA€ETHCS €BOJIIOLiS NiTApHOTO MUCTELTBA Bill IPEACTABHULITBA OJHOTO 3 IIPOBiAHUX iHCTPYMEHTIB PeHecaHcy
10 6ilepMaepiBCbKOTO BipOIKEHHS y Nepiliii nos10BuHiI XIX CTOJITTS CaZIOHHUX 30,00YTKiB POKOKO, B SIKOMY
BM3HAUMJINCS aTpUOyLii ritapHoi KJIacuKu. JI0 OCTaHHIX BiTHOCUMO: 1) IPUHIMIIOBY KAMEPHICTb 3By4aHH4 i3
BTiJIEHHSIM B HbOMY BEJIMYHUX iflell MOHYMEHTAJIbHUX JKaHPiB, HAa TON YacC aCOLil0OBaHNUX i3 «TyYHOMOBHICTIO»
cM(OHIUYHOI OPKECTPAIbHOCTI; 2) HAIOBHEHICTb MY3UKU HAJiHAUBIIyalbHOIO YXOBHOIO JIPUKOIO i3 HEBIPUBHUM
Bif, Hei 6araTtorosioccsm; 3) cosizapusaliio i3 MOLAPTIaHChKUAM BiIXMJIEHHSIM IHCTPyMEHTasi3My BifieH1IiB B eIHaHHI
3 iTaJlifCbKOIO I'€HE3010 €BPOIENChKOI IHCTPYMEHTAJILHOI KJIACUKU. BifgdHaueHi reBHi i1eo0rivHO- IO TUYHI
IITPUXY CAMOBUSIBJIEHHS GilepMaepa, 10 CYyTTEBO KOPerye MoJaHHs TBopuux 6iorpadiii JI. BokkepiHi, [I. CkapraTTi,
K. PocciHi B IX IPUHAJIESKHOCTI 10 MOHAPXiCTChKUX i KOHTPPEBOJIIOLIMHUX KiJI CYCIIiZIbCTBA, 10 KOMIIPOMETYBAJIO
iX MO3ULiI0 y LiJIOMY y IPOTPECUCTChKY HAJIAIITOBAHOMY PO3YMiHHI MicCii MUCTELITBA Yy TOCTPOMAHTUYHOMY OYTTi,
ajie HeNpUIHATE y TOJIiIMETOI0JIOTIYHOMY ITOCTaBaHTapAHOMY CbOTOJIeHHi. BkazaHa copmoBaHa Mozesb
KJIACUYHOI 6ilepMaepiBCbKOi iHCTPYMEHTAIiCTHUKM i TiTapHOI CKJIa[0BOi B Hiil MOCY)XUJa B AOCTiIyKEHH]
TEOPETUYHOIO 63010 aHAJI3iB TBOPIB Pi3HMUX aBTOPIB i Pi3HMX HAL[iOHAIBHUX LIKiJI, SKi iCTOPMYHO CPOpMyBaIn
BKa3aHUI KOMIIO3UTOPChbKUI CTWIIb. Lle TBopu M. JIxkysiani Ta H. Ilaranini, gKi 3acHyBasiy )KaHpOBI COHATHI
TUIIOJIOTT Y sIKOCTi PyHpaLil riTapHOro KJIaCMYHOro MUCTENTBA. Bysio BUsSIBJI€HO NepeTHH i3 KIaBipHUMU 1
CKPUIIKOBUMU HalPall0BaHHSMHU B CIIPSIMOBAHOCTI O BUCOKOI abCTpaKliii COHaTHOrO BiloOpaKeHHs LIepKOBHOI
CcTpOGIYHOCTI i BUIiJIEHHS iHCTPYMEHTAIBHOI MOTOPHMKY $IK BiIMITHOI pucH ritapHoi rpu. Y po60Ti npuiisiieHa yara
TBOpPaM HiMELbKUX aBCTPiMICbKUX aBTOPIB, SIKi yCIaBUINCS PO3BUTKOM TiTAPHOTO MUCJIEHHS B MEXKax
6imepMaepiBCbKOi €CTETUKM «BEJIMKOIO B MAJIOMY», B iX 6a3yBaHHI Ha COHAaTHOMY JKaHpi, 10[laBaHOMY 3 OIIOPOIO Ha
PaHHbOCOHATHUI 6apOKOBUY pi3HOBU],. TakoX BUAiNeHi BHecku IcnaHii B ocobi ®. Copa B 6inepmaepiBCbKuit
COHATHUY TUIIOJIOTIYHUM I1JIACT, @ TAKOX [IPOAHaJIi30BaHi IIPOEKLii PO3BUTKY THX YCTAHOBJIEHb B HAlliOHAJIbHO-
eMbJ1eMaTUYHOMY YCBiTOMJIEHH] BUpa3HOCTi ritapu. Lleil eTan BUsiBJIeHHS 6ilepMaePiBCbKOTO TJla MUCJIEHHS
371iiCHEHO B aHasizi komnosuuiit @. Tappery, 1o 3a Tpagulieto 6iiepMaepa YHUKAIOTh IIPSIMOTO TOPKaHHS

HalioHaJbHOTO (OJILKIIOPY, ajle AEMOHCTPYIOTh IPUIOMU BUPA3HOCTI, allpo6OBaHi y NOMYJISIPHINA My3ULli HaLii.

2. The dissertation is devoted to the identification of the expressiveness of the guitar in the cultural conditionality
of its academicization by the principles of biedermeier and neo-biedermeier of modernity. The work is devoted to
the realization of the historical purpose of guitar art as something that prepared from the aristocracy of
Renaissance artistic achievements and their transformation in the rococo salon to the spiritualized chamber music
of the biedermeier era. A review of the multinational manifestations of biedermeier’s positions in substantiating
the foundations of academic guitar creativity was carried out. The ideas concerning the ancient and Byzantine
grounding of guitar art, which as of particular importance for Spain, which in the second century adopted Greek
spiritual singing, later rooted in Byzantium, and the related instrumental volume of kypharody-kypharistics, which
gave birth to guitar artistic achievements, were highlighted. An analysis of historical data has shown that this
guitar line was most widely accepted in the countries directly connected with Orthodox Byzantium, i.e. the South
of Italy, inhabited by ethnic Greeks, the Gallic-French area, as well as the European East and Ukraine. The same
historical analysis led to the hypothesis of the pro-Orthodox roots of the spread of stringed instruments in the



Renaissance, and specifically the guitar, which is confirmed by the importance of the lute and guitar in France,
which was a stronghold of Gallicanism, the lute and bandura in Poland and Ukraine, in German Bavaria with its
Byzantine roots, etc. The Greek foundations of guitar art are evidenced by the presence of the guitar in Greek folk
orchestras since the 30ies of the nineteenth century, in the Italian South, which is characterized by a two-piece
guitar and mandolin. It was the Spanish South, where the Gothic Orthodox state was formed, that became the
origin of the national art and the art of guitar playing. In the work attention is given to the historical circumstances
of Spain, as well as England, Ukraine, and the European East in general, for which the development of the
Renaissance period coincided with the Baroque and Classicist eras, which formed unique national features of
expression in culture and art, which is why the aristocratic privileges of the guitar in Spain organically converged
with the national emblem put forward in the nineteenth century. It is observed in the work the evolution of guitar
art from the representation of one of the leading instruments of the Renaissance to the Biedermeierian revival of
Rococo salon achievements in the first half of the nineteenth century, which defined the attributions of guitar
classics. The latter include: 1) the fundamental chamber soundwith the embodiment of the majestic ideas of
monumental genres, which at that time were associated with the loudness of symphonic orchestration; 2) the
music’s fullness of supra-individual spiritual lyrics with polyphony inseparable from it; 3) solidarity with the
Mozartian rejection of Viennese instrumentalism in unity with the Italian genesis of European instrumental
classics. Certain ideological and political touches of Biedermeier’s self-expression, which significantly corrects the
presentation of the creative biographies of L. Boccherini, D. Scarlatti, G. Rossini in their favor. Rossini in their
affiliation with monarchist and counter-revolutionary circles of society, which compromised theirposition in
general in the progressive understanding of the mission of art in post-romantic existence, but is unacceptable in
the polymethodological post-avant- garde present are noted. This established model of classical Biedermeierian
instrumentalism and the guitar component in it served as the theoretical basis for the analysis of works by
different authors and different national schools that historically formed this compositional style. These are the
works by M. Giuliani and N. Paganini, who established genre sonata typologies as the foundation of classical guitar
art. The intersection with keyboard and violin developments in the direction of high abstraction of sonata
reflections of church strophicity and the emphasis on instrumental motor skills as a distinctive feature of guitar
playing was revealed. In the work pay attention to the works of German Austrian composers, who are famous for
the development of guitar thinking within the Biedermeierian aesthetics of great in small in their basis on the
sonata genre, presented with reference to the early sonata baroque variety. The contribution of Spain, represented
by F. Sor, to the Biedermeier sonata typological layer is also highlighted, and the projections of the development of
those institutions in the national emblematic awareness of the guitar’s expressiveness are analyzed. This stage of
revealing the Biedermeierian background of thinking is carried out i
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