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Pedepar:

1. lucepranis NpucBs4YeHa BUSIBJIEHHIO BUSIBJIEHHIO iCHYIOUMX CTPATETil iHTeprnpeTallii CydJaCHOrO MUCTELITBA, 5Ki €
Ba>KJIMBUM J1JI1 PO3KPUTTS 0COOJIMBOCTEN PinnocodChKOro OCMUCIEHHS Cy4aCHOTO MUCTELTBA. MeTO10
IYcepTalifiHoi po60TH 6YyJIO BUSIBJIEHHS 6araTOBMMIPHOCTI METOJ0JIOTI NOCIiIP)KEHHSI CYy4aCHOTO MUCTELTBA.
[Tpo6semMHe KOJIO JOCJIiIPKEHb CY4aCHOTO MUCTELITBA OCMUCJIEHE 3 YPAaXyBaHHSM 3arajlbHUX iCHYIOUMX TeHIEHLIN
PO3BUTKY Ii3HABAJIbHUX i KYJIbTYPHUX IIPAKTUK. EKCITiKalis BHYTPIlIHIX XapaKTepPUCTHK contemporary art
Z03BOJINJIA OKPECIIUTU METOZ0JIOTIIO0 IOr0 PO3YMiHHS, TIOB’I3aHY 3 «T€PMEHEBTUYHUM YHiBEpCali3MOM» i
IIPUHLUIIOM KOHTMHT€HTHOCTI Cy4aCHOTO TBOPY MUCTELITBA. BBE€ZIEHO TEOPETUYHNI KOHCTPYKT «CTpaTerii
iHTeprpeTaLjii CyuaCHOrO MUCTELTBa», IIPeICTaBJIEHUN SIK TPAaHCAUCHUILIIHAPHUI 6araTOBUMIPHUI BUTBIp
IycKypciB ginocodii, MUCTELITBO3HABCTBA, IIOJIITUKY, SIKAI1 (POPMYETHCSI B yMOBaX TUCHEHHS iCHYIOUNX
iHcTuTYLiOHaNBHUX MeXaHi3MiB. Crienu@ika 3alIpOIIOHOBAHOrO KOHCTPYKTY IOJISITa€ B TPAHCAUCKYPCUBHOCTI i
6aratoBUMipHOCTI. BiH € He CTiIbKM (PaKTOM CUHTe3Y 260 CTiiKOi KOMIIO3ULil JUCKYPCIB, CKiNIbKYA (PAKTUYHOCTI iX

NEPETUHY; KOHTUHTE€HTHUM «yTBOPEHHSIM», TOOTO «IIPOAYKTOM» 6€371i4i BUNIaJIKOBUX 3iTKHEHD i CTIOJTy4EHb.



2. The dissertation is devoted to the identification of existing strategies of interpretation of contemporary art,
which are important for revealing the peculiarities of philosophical understanding of contemporary art.The
purpose of the dissertation was to reveal the multidimensional methodology of contemporary art research. In the
dissertation the problematic circle of researches of contemporary art is outlined, it is interpreted taking into
account the general existing tendencies of cognitive and cultural practices development. The explication of the
contemporary characteristics of contemporary art made it possible to outline a methodology for understanding it.
It is related to "hermeneutic universalism" and the principle of contingency of contemporary art. The thesis
introduces the theoretical construct of the "strategy of interpretation of contemporary art", presented as a
transdisciplinary multidimensional creation of discourses of philosophy, art, politics, which is formed under the
conditions of institutional mechanisms embossing existence. The specificity of the author's terminological
construct of the "strategy for the interpretation of contemporary art" is transdiscursive and multidimensional; it
appears as an intersection of philosophical, artistic, political discourses; it finds its power under the influence of
specific socio-cultural and institutional circumstances. It is not so much a fact of synthesis or a stable composition
of discourses, but of the actuality of their intersection; contingent "formation”, i.e. "product" of many accidental
collisions and combinations. The introduction of the "strategy for the interpretation of contemporary art" as a
terminological construct made possible to specify the influence of post-classical methodologies on contemporary
art and its perception.
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