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1. ®opmyBaHHS BUKOHABCbKOI yBaru MailOyTHIX yYUTEJIiB My3MYHOTO MUCTELITBA B ITpoLeci GpopTeniaHHO]

MiIroTOBKU

2. Formation of performing attention of future music teachers in the process of piano preparation

Pedepar:

1. Incepraniiine OOCIiIpKEHHS IPUCBSIYEHO aKTyabHill Ipo6yemi popMyBaHHS BUKOHABCbKOI yBaru ManOyTHIX
YUUTEJB My3UYHOTO MUCTELTBA B IIpolieci popTemniaHHOi MiArOTOBKU. 3AiICHEHO OIJIs], 3aralbHOHayKOBUX
KOHIIeM1ii1 yBaru Ta MpoaHaji30BaHO CTaH HAayKOBO-METOMYHOI PO3POOKY AOCiIKyBaHOi TpobaeMu. BUCBiTIeHO
xi1acudikalilo BB yBaru, CXapakTepU30BaHoO ii BIacTMBOCTI Ta QyHKIii. YTouHeHO peHOMEH "BUKOHABChKa yBara',
MOT0 3MiICT i KOMIIOHEHTHY CTPYKTYPY. Y LOCIIiIKEHHI BUKOHABCHKY YBary BU3HAYEHO SIK CKJIAJHUN [ICUXIYHUN
dheHoMeEH, 10 CIIPSIMOBYE Ta CYIIPOBOKYE MMi3HABAJIbHI ITPOLIECH MY3MKaHTa-BUKOHABLIS, BiTOOPasKyI0YM IUHAMIKY
ix nepe6iry Ha pi3HUX eTanax poOoOTH HaJl My3UYHUM TBOPOM, i BUSIBJISIETHCS B 30CEPEIPKEHOCT] YIIPOJOBXK IIOLIYKY,
IeTrasisauii Ta peasisalii B1aCHOI BUKOHABCLKO-IHTEPIIPETALiiiHOI KOHLeMNIlii. KOHKPETHM30BaHO aIrOpUTM
PO3TrOPTaHHS MY3MYHO-BMKOHABCHKOTO IIPOLIECY Ta BU3HAYEHO cepU NPOSIBY BUKOHABCHKOI yBaru Ha KO>KHOMY 3

fioro etamniB. BusiBjieHO noTeHIial HaBYaJIbHUX OUCHUILIIH (popTeniaHHOi NirOTOBKY Y GOPMYyBaHHI BUKOHaBCHKO]



yBaru Ta po3Kputo crneundiky ii popMyBaHHS Iif 4ac pi3HUX BUMIB My3UYHO-BUKOHABCBKOI IisI/IbHOCTI (COJIBHOTO
BMKOHAaHHS, CAMOCTIHOI po60TH HaJl My3UYHUM TBOPOM, YNTAHHS 3 apKyLly, aKOMIIaHyBaHHS, TPAHCIIOHYBaHHS,
aHcambesa rpa). Po3po6sieHo KpuTepii Ta IOKa3HUKU OLIiHIOBaHHS, METOJUKY JiarHOCTUKU Ta CXapaKTepHU30BaHO
piBHI cGOPMOBAaHOCTI BUKOHABCHKOI yBaru MaiOyTHbOrO BUUTEJISI My3UYHOTO MUCTELTBA. PO3p06ieHo
OpraHi3aliiHO-METOOUYHY MOZEJIb, IO BKJIIOYAE METY, 3aBIAHHS, [IIAX04U,IIPUHLUIIY, [I€AATrOri4YHi yMOBY, €TaIlH,
MeTogu Ta popmu pobOTH, NefjaroriyHuil peayabrar. OGrpyHTOBAaHO BaroMiCTh 3aCTOCYBaHHS aKCiOJIOTTYHOTO,
IisiypHICHOTO, iHAMBiNyaNIbHO-AM(EPEHLIHOTO NigXoAiB. EKClieprMeHTaIbHO NOBELEHO €(PEKTHUBHICTb IIOETAIHO]

METOJMKYA (POPMYBaHHS BUKOHABCHKOI yBaru ManOyTHIX YIYUTENB My3UYHOTO MUCTELTBA.

2. The dissertation research is devoted to the actual problem of forming the attention of future music teachers in
the process of piano preparation. The general scientific concepts of attention are reviewed and the state of
scientific and methodical development of the studied problem is analyzed. The classification of vigilance,
characterized by its property and function is shown. The phenomenon of "performance attention", its content and
component structure have been clarified. In the study, performer's attention is defined as a complex psychic
phenomenon that guides and accompanies the cognitive processes of a musician-performer, reflecting the
dynamics of their course at different stages of work on a musical work, and manifests itself in the focus throughout
the search, detailing and realization of their own performing-conceptual interpretation. The algorithm of
unfolding of the music-performing process is specified and the spheres of manifestation of performing attention at
each of its stages are defined. The potential of piano training in the formation of performing attention has been
revealed and the specifics of its formation during various types of musical performing activity (solo performance,
independent work on a piece of music, reading from a sheet, accompaniment, transposition, ensemble playing)
have been revealed. Criteria and indicators of assessment, diagnostic methodology and levels of formation of
performing attention of future teacher of music art have been developed. The organizational-methodical model is
developed, which includes the purpose, tasks, approaches, principles, pedagogical conditions, stages, methods and
forms of work, pedagogical result. The importance of using axiological, activity, individual-differential approaches
is substantiated. The efficiency of the step-by-step method of forming the performing attention of future music
teachers has been experimentally proved.
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