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2. Formation of the skills of musical-figurative work dramaturgy creation in the future music teachers in the
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1. Incepraiist € LislicHUM JOCIiIKEHHSIM y rajysi Teopii Ta METOAUKY MY3UYHOI0 HaBYaHHS L1010 IpobyieMu
(opMyBaHHS BMiHb CTBOPEHHSI My3M4YHO-00pa3HOi ApaMaryprii TBOpy B MaliOyTHIX yuuTeJIiB My3UKU Y IIpOLeCi
HaBYaHHS Ipu Ha ¢opTeniaHo. Y pobOTi 329COBAHO TEOPETUYHI OCHOBU IOCIiIPKEHHS IPOLIECY CTBOPEHHS
MY3M4YHO-00pa3Hoi Jpamaryprii TBOPY Ta IPE3€HTOBAaHO KOMIIOHEHTHY CTPYKTYPY BiflIOBiIHUX yMiHb. PO3p06s1€HO
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00pa3Hoi fpaMaryprii TBOpy B MaliOyTHIX yuuTeJsIiB My3UKH y IIpOLieCi HaBYaHHS I'PU Ha QopTerniaHo.



2. The thesis is a comprehensive research in the field of the theory and methods of musical education regarding
the problem of formation of the skills of musical-figurative work dramaturgy creation in the future music teachers
in the process of learning piano playing. In the work the theoretical bases of the study of the process of musical-
figurative work dramaturgy creation and the component structure of the corresponding skills (motivational-
creative, intellectual-emotional, compositional-architectonic, self-productive components) are determined. The
model of formation of the skills of musical-figurative work dramaturgy creation in the future music teachers in the
process of learning piano playing is developed. The principles of forming the skills of musical-figurative work
dramaturgy creation in the future music teachers (stylistic adequacy, creative plurality, projection, musical-
auditory activity, individual presentation) are specified. The pedagogical conditions (providing additional
information on the peculiarities of the works dramaturgy for expanding the scope of emotional impressions from
listening to symphonic and chamber instrumental works; creating pedagogical situations that promote the
enhancement of the individual intellectual, emotional and creative activity; stimulating the use of comparative
analysis of historiography of the musical material of piano works; the dialogic discovery by students of figurative
dramaturgy of piano works performed by others) and methods of forming skills for creating musical-figurative
work dramaturgy in the future music teachers are outlined. The criteria (active manifestation of creative-
motivational needs, effectiveness of mental and emotional activity, ability to creative construction of imaginary
musical structures of works, independence of content of the theoretical and practical developments), indicators
and levels (reproductive, constructive, creative) of the formation of musical-figurative work dramaturgy of the
future music teachers are defined. The effectiveness of the methodology for creating musical-figurative work
dramaturgy of the future music teachers in the process of learning piano playing has been experimentally tested.
The results of the experimental work showed an effective positive change compared with the results before the

molding experiment.
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