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V. BimomocTi npo gucepraniio

MoBga auceprTaliii: Vkpaincoka

Koau TemaTHYHHUX PYOPHK: 18.41.45, 18.41.51, 18.41.91

Tema gucepranii:

1. CranoBneHHs Ta po3BUTOK dopremniaHHoi mkoau Kuraio XX - noyatky XXI cTOJITh y IpOeKLii 1iaJloTy KyJIbTYp

2. Formation and development of the piano school of China in the 20th - early 21st centuries in the projection of
the dialogue of cultures -

Pedepar:

1. Etanu po3BuTKy ¢opTenianHoi mKoau Kutato SK 1isicCHOro CCTEMHOTO SIBUIIA 3yMOBJI€HI HU3KOI0 YMHHUKIB!
BIIPOBAJPKEHHSIM B NepIiii nosoBuHi XX cT. popm npodeciiiHoi popreniaHHoi ociTu B Xap6iHi i [llanxai,
BIIKpUTTSIM i IOJANBIIMM PO3BUTKOM CTBOPE€HH B KuTai NOTY>KHOI MEPEKi My3UYHMX HaBYAJILHUX 3aKJIaiB,
BKOPiHEHHSM B cCUCTEMY (POPTEIiaHHOI OCBITH €BPONENCHKUX (POPM HaBUYAHHS T HAWMIKMPUIOrO IPUBEPHEHHS 1J1S
LIbOT'O 3apPyODKHMX I1€[arorisB i BUKOHABLIB. Ha nepmomy eTani BIJIMBY 3apyODKHUX (GOPTEINiaHHUX IIKiJI BUSIBUIINCS
B TEHJEHLiSX 3100yTTs KUTalICbKMMU ITiaHICTaMU OCBITH y BiloMux 3apyoixkHuX daxisuis y Kutai (Mapio ITaui, Jleo
Cupora, bopuc 3axapos, Osnekcanap YepenHin, Bonogumup 'apri, AapoH ABmanomos, Eneonopa IpyxuHiHa,

TeTtana KpaBueHnko) Ta 3000yTTs npodeciiiHoi ocBiTH Ha 3axozi. [171s 11p0ro 6y10 pEKOHCTPYHOBaHO MaHOPaMy



po30CepeIKeHHsI KUTAChKUX MiaHICTIB Y CBIiTi 3 METOI0 OTPUMaHHs TpodeciiHuX 3HaHb: B €Bpomni (OpaHiis,
Anrmis, Benbrig, llIBefinapis, [Tonbima, Pocis) ta B CIIA (IXyJbsipAchKa IIKOJIA, Menbcpka mKosa My3UKU,
KopHuesnnbcbkuil yHiBepcuteT, Mysnynuil iHcTuTyT B Hikaro). Lleil focsif criprsiB 03HallOMJIEHHIO KUTaWCbKUX
MiaHiCTiB 3 Pi3HMMMU HaL[iOHAJIPHAMU 3aXiIHOEBPONENCHKUMU MIKOJIAMY, L0 iCHYIOTb BXKE BIIPOLOBXK ITIOHAJ, TPhOX
CTOJIiTh, 3 HANMUPIIKM (OPTENiIaHHUM PENePTyapoM 3axXiJHUX KOMIIO3UTOPIB, BUKOHABCbKO-TI€ArOTiYHUMHU
MeToJuKaMu 3axofy. B CyKynHOCTI 1ie CIIpHsiyIo BLOCKOHAJIEHHIO iX 0COOMCTOI MaliCTepHOCTI i IIOTIM 3aCTOCYBaHHIO
HaOyTux 3HaHb B Kutai nicsig nosepHeHHs. OKpecyieHy TeHAEHILiI0 iHTerpatii 3acaj, 3axifHoro ¢GopTeniaHHOro
MUCTELTBA B KUTAICbKY KyJIbTYPY Ha €Talli CTAaHOBJIEHHS HAlliOHAJIbHOI (POPTEMiaHHOI KON 0XapaKTePU30BAHO SIK
IOLEHTPOBY. Tak0oXX 0XapaKTepU30BaHO BifJLIEHTPOBUHN PYX, KOJIM KATAMCHKI MiaHICTU IeMOHCTPYBAIN BUCOKUN
npodeciiiHuil piBeHb BUKOHABCbKOI MAIICTEPHOCTI, 6€pYyYM y4acThb Y BEJIUKIl KiJIbKOCTI KOHLEPTHUX BUCTYIIiB Ha
3axopmi. Bin3dHaueHo, o B IParHeHHi OCAraTy i 3aCTOCOBYBATH B NIPAaKTUL Ha baTeKiBIMHI 3006yTKA 3axony,
IOMiHaHTHOIO TEH/IEHIIi€l0 Ha BCiX eTarnax po3BUTKY KUTACbKOI popTerniaHHOI MKOJIM 3aTMIIAEThCS 30€PEKEHHS
CBOiX HalliOHAIbHUX TpanguLiil. JIoCTiIsKeHHsT KUTalCchkoi (popTemniaHHoOi Me1aroriyHo-BUKOHABCHKOI IIKOJIN
3YMOBJIEHO HEOOXiHICTIO KOMIIJIEKCHOTO PO3IJISIAY COLIIOKYJIbTYPHUX 3acaf, 0 BIVIMHYJIU Ha ii popMyBaHHs Ta
PO3BUTOK, 3IiICHEHHS] CUCTEMATH3ALlii MOHSTTS «KATalCbKa (opTelNiaHHa IIKOJIa» MO0 PiBHIB Ta pUC
THUIIOJIOTIYHOI CcIisIbHOCTI. SIK mieBuit pakTOp PO3BUTKY KUTANChKOI (DOpTEINiaHHOI KON, BUBEJIEHO 3HAYEHHS He
IOCJIiIKYBaHOI paHillle B My3MKO3HABCTBi cepr KUTaCbKO-TI0JIbCbKUX KyJIbTYPHUX B3A€EMUH. B KOHTEKCTI
MIKKYJIbTYPHOTO Aiajiory AOCIIIPKEHO 3acay i eJaroriyni NpruHUUIY yHIKaabHOI Koau YKoy ['yaHKeHb, 1m0
copmyBanImMCh i BIZIMBOM KHUTANCHKOI, PpaHIly3bKOi, iTaniiichKoi, HiMEI[bKOI, yTOPChKOI, COBETCHKOI

CXOJPKEHHIO [10 BUIIUX (popm npodecioHanizmy. Crenndiky BUKOHABCbKO-I1€1aroriyHoOi MIKOJIY BUIATHOI ITiaHiCTKH
BM3HAYEHO SIK [0JIiHALiOHAJIbHY, 10 3aCBiIYMIIO PO NOSBY CEpel BUKOHABCHKUX LIKiJI HOBOTO (PEHOMEHY
ry106aJIbHOTO Yacy — IoJjiiHanioHanbHoi poprenianHoi mKoan Ykoy 'yaHkeHb. POBKPUTO CYTHICTb ITOHSTTSI
«(popreniaHHa BUKOHABCbKa IIK0J1a KNUTal0» SIK LiJiCHOro SBUILA KUTACbKOIO My3MYHOI'O MUCTELITBA, 110 BMilllae
6araTo puc TUIIOJOTIYHOI €HOCTI 3 3aXiTHUMU HalliOHAJIbLHUMU MIKoJaMu. opTeniaHHa BUKOHABChKA IIKOJIA
Kurato - 1e uiHHiCHUI Ky/IbTYpHUI (peHOMEH BUKOHABCHKOI i I1€1arorivHoi Tpaaullii, B SKoMmy 3apikcoBaHO
IIPOBiHI IPUHIMIIY IPAKTUYHOI IisJIbHOCTI MiaHiCTiB; Lie — CYKYIIHICTb €CTeTUYHUX IOTJISiB Ta 3HaHb, 00’'€IHAHUX
B CUCTEMY 3aca], 110 30€piraloThCsl i TPAHCIIIOIOTHCSI B BUKOHABCHKIl ITPAKTHLi HACTYIIHMX ITOKOJIiHb. CIleliaibHe
Micle B fucepTalii NpUCBSYeHO NOCIIIPKEHHIO IIEPLUIMX CIIPO6 BiTKPUTTS B KUTAICbKMX KOHCEPBATOPIsX BiAiniB
KOHIIEPTMENCTEPCTBA i KAMEPHOT0 aHCamMOJII0. MiDXKHapOIHUY pPe30HAHC TOCSITHEHb KUTANChKOi (hopTemniaHHOi
IIKOJIA IOBEJIEHO Ha NPUKJIAAX IIMPOKOrO PO3rOpPTaHHS KOHLEPTHO-BUKOHABCHKOI islJIbHOCTI KUTAUChKUAX
BUKOHABIIiB, iX 6/IMCKY4MX NIEPEMOT Y HAMCKJIAAHIMNX i HAUNTPECTMKHIIIMX MIKHAPOJHMX KOHKYPCax ITiaHiCTiB CBITy
Ta B BU3BHAHHI HAYKOBUX MY3MKO3HABUMX i METOAMYHUX IIpallb IPOBiJHMUX KUTAICbKUX [1€J1arOriB 3 popTerniaHHOrO
BMKOHABCTBaA i nnegaroriku. [IpobsemaTuka QyHKIiOHYBaHHS KUTaChKOi popTeniaHHOI LIKOJIH, SIK i came TIOHSITTS

<<¢)opTeniaHHa BI/IKOHaBCbKO—HeﬂaI’OI‘i‘{Ha IIKOJIa KI/ITEHO»7 paHime HE PO3IJyIAnannca B IrHOC]Ii,I[HI/IILbKI/IX Inpangx.

2. The stages of development of China's piano school as a holistic systemic phenomenon are conditionaed by a
number of factors: introduction of forms of professional piano education in Harbin and Shanghai in the first half of
the twentieth century, establishing and further development of a powerful network of music schools,
implementation of European forms of education and the widest possible involvement of foreign professional
teachers and performers in the system of piano education. At the first stage, the influences of foreign piano
schools were manifested in the tendency of Chinese pianists to get education from well-known foreign specialists
in China (Mario Pachi, Leo Orphan, Boris Zakharov, Alexander Cherepnin, Vladimir Gartz, Aaron Avshalomov,
Eleonora Druzhinina, Tetiana Kravchenko) and to acquire professional education in the West. For this purpose, the
panorama of the dispersal of Chinese pianists around the world in order to gain professional knowledge has been
reconstructed: in Europe (France, England, Belgium, Switzerland, Poland, Russia) and the United States (Juilliard
School, Yale School of Music, Cornell University, Institute of Music in Chicago). This experience helped to acquaint
Chinese pianists with over three hundred years’ existence of different Western European national schools, with
the widest piano repertoire, as well as performing and pedagogical methods of the West. Taken together, this



helped to improve their personal skills and then apply the acquired knowledge in China upon their return. The
outlined tendency of integration of the principles of western piano art into Chinese culture at the stage of
formation of the national piano school is characterized as centripetal. Centrifugal movement is also described,
when Chinese pianists demonstrated a high level of performing professionalism, participating in a great number of
concerts in the West. It is noted that in the desire to comprehend and apply in practice the achievements of the
West, the dominant trend at all stages of development of the Chinese piano school is still the preservation of its
national traditions. The study of the Chinese piano pedagogical-performing school is conditioned by the need for a
complex consideration of socio-cultural principles that have influenced its formation and development, the
systematization of the concept of "Chinese piano school" in terms of levels and features of typological unity. The
importance of the previously unexplored sphere of Sino-Polish cultural relations in musicology is derived as an
effective factor in the development of the Chinese piano school. In the context of intercultural dialogue, the
fundamentals and pedagogical principles of the unique Piano School of Zhou Guangzhen are studied which formed
under the influence of Chinese, French, Italian, German, Hungarian, Russian and Czech piano schools and
contributed to the universality of the pianist’s figure and ascent to higher forms of professionalism. The specificity
of the performing and pedagogical school of the outstanding pianist was defined as polynational, which testified to
the emergence of a new phenomenon of global time among the performing schools - the Zhou Guangzhen
polynational piano school. The essence of the concept of "piano performing school of China" as a holistic
phenomenon of Chinese musical art, which contains many features of typological unity with Western national
schools, is revealed. The piano performing school of China is a value-oriented cultural phenomenon of the
performing and pedagogical tradition, in which the leading principles of practical activity of pianists are fixed; it is
a set of aesthetic views and knowledge, united in a system of principles that are preserved and transmitted in the
performance practice of future generations. A special place in the dissertation is devoted to the study of the first
attempts to open departments of concertmaster and chamber ensemble in Chinese conservatoires. International
resonance of the achievements of the Chinese piano school is proved by the examples of wide development of
concert-performing activities of Chinese performers, their brilliant victories in the most difficult and prestigious
international contests of pianists on the world and recognition of scientific musicological and methodical works of
the leading Chinese teachers of piano performance and pedagogy. The issue of the functioning of the Chinese
piano school, as well as the very concept of "piano performance school of China" has not previously been
considered in research papers.

Jep>kaBHHH peecTpaniliHuil Homep JiP:

IIpiopuTeTHHI HanpsIM PO3BUTKY HayKH i TEXHIKHU: OyHnamMeHTasbHi HAYKOBI TOCIIIPKEHHS 3 HANGIbII
Ba)KJIMBUX MPOGJIEM PO3BUTKY HaYKOBO-TEXHIYHOT0, COLiaIbHO-€KOHOMIYHOT0, CyCIiJIbHO-TIOJIITUYHOTO,
JIIOJICbKOTO NIOTEHLjany 1715 3a6e3le4eHHs] KOHKYPEHTOCIIPOMOXKHOCTI YKpaiHU y CBiTi Ta CTaJIOr0 PO3BUTKY

CYCIIiJIbCTBA i Iep>kaBy
CrpareriyHuii npiopUTETHHHA HaNIPSIM iIHHOBALiHHOI AisAJIBHOCTI: He 3acToCOByeThCS
I'li,ILcyMKI/I IOCJIiA>KEHHSI: TeopeTuyHe y3arajabHEHHs i BUPilleHHs BOXJIMBOI HayKOBOI TpoGieMu

Iyo6sikaii:

o ®en bxanp. Konneprsi adimi gk inpopmalriiiiHe mxepesio gociKeHHs popTeniaHHOro BUKOHaBCTBa KuTaio
noyatky 1980-x pokiB. YKpaiHCbKa My3uKa: HayKoBuii yaconuc. 2019. Y. 3-4 (33-34). C.61-67.

o ®en [xanb. 3acamyu popremnianHoi nenaroriku npodecopa Uxkoy I'yamxenb. Haykosi 36ipku JIbBiBCHKOI
HalliOHAJILHOI My3M4HOI akagemii imeHi M. B. JInuceHka. JIbBiB, 2020. Burl. 46: My3uko3HaBuuii yHiBepcym. C.
296-311

o ®en [xanb. [10bCHKO-KUTACHKI KYIbTYPHI B3A€MUHY B KOHTEKCTI OCTII/PKEHHS POPTENiaHHOTO MUCTEIITBa
Kwuraro. Bicnuk HanioHanbHOI akameMii KepiBHUX KaJpiB KyJIbTYPU i MUCTELTB : HayK. )KypHai. 2022. N2 3. C.
260-265.



HaykoBa (HayKOBO-TE€XHiYHa) IPOAYKILisl: My3nKO3HABYA PEKOHCTPYKLis [IPOLECIB CTBOPEHHS
dopreniaHHOI KO KUTAI0 B KOHTEKCTi MDKKYJIbTYPHOI KOMYHiKallii Ta B pO3KPUTTI CYTHOCTI [TOHSTTS

«(opreniaHHa MIKOJIA KUTAIO.

Comnia;ibHO-eKOHOMIYHA CIIPSIMOBAHICTh: OCHOBHi MOJIOXKEHHS Ta BACHOBKY [JUCEPTALLii CIPUATUMYTh
Nor7IM0JIeHHIO 3HaHb 3 iCTOPii CBITOBOI My3MYHOI KYJIbTYPH, MOXKYTb OyTH 3aCTOCOBAaHI B JIEKL[IHHUX KypCax «iCTOpist
dopremniaHHOrO MUCTENTBaY, «DopTeniaHHe BUKOHABCTBO», «<OCHOBU (POPTEIiaHHOI METOAMKUY». MaTepiaaun
Iyceprauii MOXKyTb CTaTH MiAI'PYHTSIM AJIS NI0AAJIBIIOIO BUBYEHHS MYy3UYHO-TI€JAroriYHMX WIKiJI i TEHOEeHLiN

PO3BUTKY (OPTENiaHHOTO MUCTELTBA Ta NIPY BUKJIAIaHHI iCTOPUKO-MY3UKO3HABUMX AUCLMILIIH B KUTAi Ta yKpaiHi.

OxopoHHi gokymeHTH Ha OIIIB:

HaykoBi BigKpuTTs
Briepiue: - crinpaioynch Ha po3po0bJieHy Cy4acHUMHU €BPONENChbKUMU AOCTiTHUKaMU (GOPTENiaHHOTO
MucCTelTBa Kiaacudikaliio npo piBHi i Tunu GopTeniaHHUX LIKiJ, JOCTiIKeHO i c()OPMYJIbOBAHO IIOHSTTS
«KUTalcbKa popTeniaHHa IKOJIa» Ta OOIPYHTOBAHO crienndiky ii 0ocobamBOCTEN; - HA IPUKJIAAl YHIKAJIBHO]
crienudiky iHAMBiTyanpHOTO HOCBiMy miaHicTky YKoy I'yaH)KeHb 3aIIPOIIOHOBAHO i JOBELEHO MTOHSTTS
«I0JIiHalliOHaJIbHA BUKOHABChKA opTeniaHHa IK0JIa; - y CBiT/Ii pepopMyBaHHS CUCTEMU KUTANCHKO]
(dopreniaHHOi OCBITU AOCJIIPKEHO Ieplly CIPoOy BinKpUTTsl B CudyaHbChKill KoHcepBaTopii (1989) i mo KiHusg
CTOJITTS B [IeKiHCBKil, YXaHbChKil Ta lIleHbSHCBKiNT KOHCEPBATOPIsSIX KJIACYy KOHLEPTMEUCTEPCTBA i KAMEPHOTO
aHcamb6J1to 17151 27 MaricTpis. 3AiliCHEHO aHasli3 HaB4aJIbHOI IPOrpamMu, PO3KJIaly 3aHATh i MiICyMKOBUX
KpuTepiiB. 3'1COBaHO, 1110 B BUKJIaIaHHI KOHLIepTMelcTepCTBa i KaMePHOTo aHCaMOJIIO 10 TEMEepPilIHbOro Yacy B
Kurai me He BUJIiZIEeHO SICKpaBUX iMEH Iearoris i He cGOpMOBaHO LiIiCHOI HAYKOBO-MeTOLMYHOI 6a3u. IIpoTe,
BUSIBJIEHO PsiJ] BUCOKOIIPO(PeCiiTHMX KOHLIepTMENCTEPIB, BXXe J00pe BiomMux y 3axigHomy cBiti: Xy Lluci, Ykao
Bicroans, YxaH ['yiinine, By JlyH; - 31iliCHEHO aHali3 KUTAaCbKO-TIOJIbCbKUX B3A€EMUHU B KOHTEKCTI
CTaHOBJIEHHS i po3BUTKY (opTeniaHHoi mKoau Kutaiw; - y BigHalgeHi, cucremaTusallii Ta nepuiii cripo6ti
ONPWIIOJHEHHS iHPOPMATMBHUX MATePiasliB KOHLEPTHUX a@illl KUTANChKUX MiaHICTiB, y BUSBJIEHHI iX
BMKOHABCBbKOTO peNepTyapy B Nepiof mics 3akiHyeHHs KynbTypHoi pesosmowii B Kurai go noyarky XXI cr. e
IIO3BOJIWJIO 3aIIOBHUTHU IIPOTAJIMHY B PO3KPUTTI BAXKJIMBOTO €TaIly PO3rOPTaHHS MKHAPOJHOI BUKOHABCHKOI
IiSJIBHOCTI KUTAaNCBbKUX ITiaHiCTiB, JOBELEHHS 3HAYYIOCTI iX pOJIi B IONyJIspU3alii CBO€i KyJIbTYpU B CBIiTi Ta B

npolecax 36/1MKeHHsI My3UYHUX KyJbTyp Cxomy i 3axomy
BrnpoBaZyKeHHS pe3yJIbTaTiB AHCEPTalii: BuposamkeHo

3B'A130K 3 HAYKOBHMH TEMaMH:

VI. BizomocCTi Ipo HayKOBOr0 KepiBHHKA /KEPiBHUKIB (KOHCYJIbTaHTA)

Baacwue IlpizBume Im'a Ilo-6aTbKOBI:
1. AuTOHIOK IprHa MuKosaiBHa

2. Iryna M. Antonyuk

KBasidikanis: . mucr., nonenr, 26.00.01

InenTudikarop ORCHID ID: 0000000249793828

JoparkoBa indpopmamuist:

IloBHe HaliMEeHYBaHHS IOPHUAHUYHOI 0COOM: JIbBiBCbKa HALiOHAJIBHA My3HYHA aKazieMis imeHi M.B. Jlncenka
Kopg 3a €IPIIOY: 02214225

Micue3HaxoaKeHHS: Byn.HukankiBcbKoro, 6yauHoK 5, JIbBiB, 79005, Ykpaina



dopma BiracHOCTI: JlepxasHa
Cdepa praBJIiHHﬂ: MiHicTepcTBO KyIbTypU YKpaiHu
InenTudikarop ROR:

CeKTop HayKH: YHIBepCUTETChKUI

VII. BizomocrTi npo odiniliHuX OIIOHEHTIB Ta PEI€H3E€HTIiB
OdiuiiiHi OIOHEHTH
Baacue IlpizBuuie Im's Ilo-6aTbKOBI:

1. llonomapenko Osiena IOpiiBHa

2. Olena Y. Ponomarenko

KBasmigikamis: k. mucr., nou., 17.00.03
Imentudikarop ORCHID ID: 0000-0002-3726-489X
JoparkoBa iHdpopmamnist:

IloBHe HaﬁMeHyBaHHﬂ IOpI/I,I;I/I‘{HOi 0CO0M: HaujoHasmbHa My3U4YHa akageMis Ykpainu imeHi I1. L.

YaikOBCHKOTO

Kopg 3a €IPIIOY: 02214188

Micuesﬂaxo,rm(ennﬂ: ByJI. ApxitTektopa ['opogeuskoro 1-3 /11, Kuis, 01001, Ykpaina
dopma BracHOCTI: JlepxasHa

Cdepa yIIpaBJIiHHﬂ: MinicTepcTBo KynbTypu Ta iHGOpMaLifiHOI NOMITUKY YKpaiHu
InenTudikarop ROR:

CeKTOop HayKH: YHIBEPCUTETCHKUI

Baacue IlpizBume Im's Ilo-6aTbKOBI:
1. Komenma Ospra IBaHiBHA

2. Olha I. Komenda

KBasigikanis: n. mucr., npodecop, 17.00.03

InenTudikarop ORCHID ID: 0000-0002-7659-690X

JoparkoBa iHdpopmamist:

IloBHE HaliMEeHYBaHHS IOPUAHYHOL 0COO0H: BosmHCHKMI HaLliOHAJILHUI YHiBepcuTeT imMeHi Jleci Ykpainku
Kopg 3a €IPIIOY: 02125102

Micue3HaxoaKeHHS: npocrekT Boui, 6yn. 13, JIyupk, Jlynpkuii p-H., 43025, Ykpaina

dopma BracHOCTI: JlepxasHa

Cdepa ynpaBiriHHS: MiHicrepcTBo OCBiTH i HAayKu YKpaiHu

InenTudikarop ROR:

CeKTop HayKH: YHIBEepCUTETChKUIT



PeuenseHTu

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. Kumkosuy Mupocnasa AHpiiBHa

2. Myroslava A. Zhyshkovych

KBasigikamis: k. mucr., npodecop, 17.00.03

InenTudikarop ORCHID ID: 0000-0003-3432-2641

JoparkoBa indpopmamuist:

IloBHe HaliMEeHYBaHHS IOPHUAHUYHOI 0COOM: JIbBiBCbKa HALiOHAJIbHA My3H4HA aKazieMis imeHi M.B. Jlncenka
Kopg, 3a €IPIIOY: 02214225

Micue3HaxoaKeHHS: Bysn.HukaHkiBcbKoro, 6yauHoK 5, JIbBiB, 79005, Ykpaina

dopma BracHOCTI: JlepxasHa

Cdepa yIIpaBJIiHHﬂ: MiHicTepcTBO KyJIbTypU YKpaiHU

InenTudikarop ROR:

CeKTOop HayKH:. YHIBEpPCUTETCHKUI

Baacwue IlpizBumie Im's Ilo-6aTbKOBI:
1. Karpuyu Osbra TapaciBHa

2. Olha T. Katrych

KBasigikamis: k. mucr., npodecop, 17.00.03

Inmentudikarop ORCHID ID: 0000-0002-2222-1993

JonaTkoBa iHdopmanist:

IToBHE HaﬁMeHyBaHHﬂ lOpI/I,ZLH‘IHO'l' 0COOH: JIbBiBCbKA HALIIOHAJIBHA My314Ha akagemis imeHi M.B. Jlucenka
Kopg 3a €IPIIOY: 02214225

Micue3HaxoaKeHHS: Bysn.HuskaHkiBcbKOro, 6yauHOK 5, JIbBiB, 79005, Ykpaina

dopma BiracHOCTI: JlepxaBHa

Coepa yIIpaBJIiHHﬂ: MiHicTepCTBO KyJIbTypU YKpaiHu

InenTudikarop ROR:

CeKTop HayKH: YHIBepCUTETCHKUI

VIII. 3aKkJII04Hi BiZoOMOCTi
Biacue IlpisBume Im'st [To-6aTbKOBI Morrsanosa TerstHa OnerisHa

TOJIOBH pajgu

Biiacue IlpisBume Im's ITo-6aThKOBI Moirsanosa Tersina OrerisHa

rOJIOBYIOYOTO Ha 3aCiiaHHi



BigmoBigasbHUH 32 MiATOTOBKY

00JIIKOBHX JOKYMEHTIB

PeecTpaTop

KepiBHuKk Bigginy YKpIHTEI, mpo €
BiZIIOBiZaJIbHUM 3a peECTpallil0 HAyKOBOIi

OisIIBHOCTI

JlactoBenpka-CoJiaHcbKa 30psiHa MuKosiaiBHa

VKpIHTEI

FOpuenko TetsHa AHaTosiiBHA



