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the dialogue of cultures -

Pedepar:

1. ETanu po3BuTKy ¢opTreniaHHoi mKoan KuTalo SK LijliCHOro CUCTEMHOTIO SIBUIA 3yMOBJIEHI HU3KOI0 YMHHUKIB!
BIIPOBA’KEHHSIM B NE€PILil os10BuHI XX cT. popM npodeciiiHoi popTeniaHHoi ocBiTH B Xap6iHi i llanxai,
BIJKPUTTAM i NOJANILIIMM PO3BUTKOM CTBOPEHHS B KuTai MOTY>KHOI MEPEXi My3UYHMX HaBYaJIbHUX 3aKJIaJiB,
BKOPiHEHHSIM B cucTeMy (HOpTeriaHHOI OCBiTH €BpONeNCchbKUX (OPM HaBUYaHHS Ta HAWMIKUPUIOrO IPUBEPHEHHS 1715
1LIbOT'0 3apyODKHMX I1€[aroriB i BUKOHaBLiB. Ha nepmomy eTani BlyMBY 3apyOiKHUX GOpTENiaHHUX 1K BUSIBUIIUCS
B TEHZEHLISIX 3100yTTS KUTA¥ICbKMMU MiaHICTaMU OCBITH y BilOMUX 3apyOiKHUX (axiBLiB y Kutai (Mapio ITayi, Jleo
Cuporta, bopuc 3axapos, Onekcanap YepenHin, Bononumup 'apti, AapoH ABmanomos, Eneonopa IpyxuHiHa,
TeTsiHa KpaBueHKo) Ta 30,00yTTs npodeciitHoi ocBiTH Ha 3axopi. [171s1 1boro 6ys10 peKOHCTPYHOBAHO [TaHOPaAMy
PO30Cepe’)KeHHs KUTAalCbKUX MiaHICTIiB y CBITi 3 METOI0 OTPMMaHHS NIpo@eciiiHux 3HaHb: B €Bpori (Opanuig,
Anrmnis, Benprig, llIBefiuapis, [Tonpima, Pocis) ta B CIIA (IXyJbspAchKa KO, Menbcbka mKosna MY3UKY,

KopHuesnbcbkuil yHiBepcuteT, Mysnynuil iHcTuTyT B Uikaro). Lleit focsiz criprsiB 03HaHOMJIEHHIO KUTaWChKUX



IiaHICTiB 3 PI3HUMU HALiIOHAJIbHUMU 3aXiHOEBPOINENCHKMMU MIKOJIAMHU, 10 iCHYIOTh BXX€ BIIPOLOBXK ITOHAJ, TPhOX
CTOJIiTh, 3 HANIMPIIUM (OPTEIiaHHUM perepTyapoM 3axiIHUX KOMIIO3UTOPiB, BUKOHABChKO-TI€JarOriYHUMU
METOJMKaMu 3axony. B CyKyIHOCTI Lie cripusizio BOCKOHAJIEHHIO iX 0COOUCTOI MaliCTEPHOCTI i TOTiM 3aCTOCYBaHHIO
HaOyTux 3HaHb B Kutai nicsig nosepHeHHs. OKpecyieHy TeHAEHLIiI0 iHTerpauii 3acaj 3axifHoro ¢GopTeniaHHOro
MUCTELTBA B KUTAMCbKY KyJIbTYPY Ha €Talli CTAaHOBJIEHHS HalliOHAJIbHOI (POPTEMiaHHOI KON 0XapaKTePU30BAHO SIK
IOLEHTPOBY. TakoXX 0XapaKTepU30BaHO BiJLIEHTPOBUMN PYX, KOJIM KATAMCHKI MiaHICTU IeMOHCTPYBAJIN BUCOKUN
npodeciiiHui piBeHb BUKOHABCHKOI MaliCTEPHOCTI, 6€PyYM y4acCTh Y BEJIMKIiN KiJIbKOCTi KOHLEPTHUX BUCTYIIIB HA
3axogi. BindHavyeHo, 1110 B TparHeHHi ocaraTy i 3aCTOCOBYBaTU B MpaKkTHLli HA baTeKiBIIMHI 3100yTKU 3axomny,
IIOMIHAHTHOIO TEHJIEHIi€l0 Ha BCiX eTanax po3BUTKY KUTaChKOI (popTeniaHHOI MIKOJIU 3aIMIIAETHCS 30€pesKeHHS
CBOIX HallioOHaJIbHUX TpanuLiil. JlocmimskeHHs: KUTalicbkoi popTerniaHHoi MearoriyHo-BUKOHABCHKOI IKOJIN
3YMOBJIEHO HEOOXiAHICTIO KOMIIJIEKCHOTO PO3IJISIAY COLIIOKYJIBTYPHUX 3acaf, 0 BIUVIMHYJIU HA ii pOpMyBaHHs Ta
PO3BUTOK, 37iiICHEHHSI CUCTeMaTu3allii IOHATTS «KuTalicbkKa popTerniaHHa MIKOJa» o040 PiBHIB Ta pUC
THUIIOJIOT{YHOI CcIisIbHOCTI. SIK nieBuit pakTOp PO3BUTKY KUTaChKOI (pOpTENiaHHOI MIKOJIY, BUBEJEHO 3HAYEHHS He
IOCJIiIKYBaHOI paHillle B My3UKO3HABCTBi cepr KUTaCbKO-TIOJIbCbKUX KyJIbTYPHUX B3a€EMUH. B KOHTEKCTI
MIKKYJIbTYPHOTO Aiajiory AOCIIIKEHO 3acay i eJaroriyni NpyuHUMIY yHiKaabHOI WKoau Yxkoy ['yaHkeHs, 1m0
copmMyBaImCh i BIZIMBOM KUTANCHKOI, PpaHIly3bKOi, iTaniiichbkoi, HiMEeI[bKOI, yrOPChKOI, COBETCHKOI

CXOIPKEHHIO 10 BUIIUX (popm npodecioHanizamy. Crnenndiky BUKOHABCbKO-T1€IaroriyHoOi MKOJIM BUIATHOI ITiaHiCTKH
BM3HAYEHO $K MOJIiHAI[IOHAIbHY, 1O 3aCBiIYMIIO PO MOSBY Cepel, BAKOHABCHKUX IIKiJl HOBOTO (PEHOMEHY
ry106aJIbHOTO Yacy — IoJjiHanjoHanbHoi poprenianHoi mKkoan Yxoy I'yaHkeHb. POBKPUTO CYTHICTb MOHSTTSI
«(popreniaHHa BUKOHABCbKA IIK0J1a KNUTal0» SIK LiiCHOro SBUILA KUTACBKOIO My3MYHOI'O MUCTELITBA, 110 BMilllae
6araTo puc TUIOJIOTIYHOI €GHOCTI 3 3aXiIHUMU HalliOHAIbHUMMU 1KosaMu. PopTeniaHHa BUKOHABCHKA IIKOJIA
Kutato - e uiHHicCHUH KyJbTypHUI (eHOMEH BUKOHABCHKOI i IlefiarorivHoi Tpaauii, B skomy 3aikcoBaHO
IIPOBIiJIHI NPUHIMIIM IPAKTUYHOI JisJIbHOCTI MiaHIiCTiB; Lie — CYKYIIHICTb €CTeTUYHUX IOTJISiB Ta 3HaHb, 00’'€IHAHUX
B CUCTEMY 3aca]l, 110 30€PiraloThCs i TPAHCIIIOIOTHCSI B BUKOHABCHKIl ITPAKTHLi HACTYIIHMX MTOKOJIiHb. CIIleliaibHe
Miclie B JucepTaLii IPUCBSYeHO NOCJIiIKeHHIO IIepIINX CIIPO6 BiAKPUTTS B KUTAMChKHUX KOHCEPBATOPIsX BiamisiB
KOHIIEpPTMENCTEPCTBA i KAMEPHOT0 aHCamMbJI10. MibXKHapOIHUY pe30HaHC TOCSITHEHb KUTaNChKOi hopTemniaHHOi
IIKOJIU IOBEJIEHO Ha MPUKJIAIaX IHUPOKOTO PO3TOPTaHHS KOHII€PTHO-BUKOHABCHKOI MislJIBHOCTI KUTAUChKUX
BMKOHABIIIB, iX OJIMCKY4MX [1I€PEMOT Y HAMCKJIQOHIIINX i HAUNPECTOKHIMKMX MiPKHAPOJAHUX KOHKYPCax IiaHIiCTiB CBiTy
Ta B BU3HAHHI HAYKOBUX MY3WKO3HABYMX i METOAMYHUX IIpallb IIPOBiIHUX KUTAMCHKUX I€JIaroris 3 popreniaHHoro
BMKOHABCTBaA i nnegaroriku. [IpobsemaTuka QyHKIiOHYBaHHS KUTaCbKOi popTeniaHHOI LIKOJIH, SIK i came TIOHSITTS

(<¢)OpTeHiaHHa BI/IKOHaBCbKO—He,EaI’OFi‘-IHa KOJIa KI/IT&IO», paHime HE PO3IJIAnanncCA B ,HOCJIi,ZIHI/ILLbKI/IX Ipandix.

2. The stages of development of China's piano school as a holistic systemic phenomenon are conditionaed by a
number of factors: introduction of forms of professional piano education in Harbin and Shanghai in the first half of
the twentieth century, establishing and further development of a powerful network of music schools,
implementation of European forms of education and the widest possible involvement of foreign professional
teachers and performers in the system of piano education. At the first stage, the influences of foreign piano
schools were manifested in the tendency of Chinese pianists to get education from well-known foreign specialists
in China (Mario Pachi, Leo Orphan, Boris Zakharov, Alexander Cherepnin, Vladimir Gartz, Aaron Avshalomov,
Eleonora Druzhinina, Tetiana Kravchenko) and to acquire professional education in the West. For this purpose, the
panorama of the dispersal of Chinese pianists around the world in order to gain professional knowledge has been
reconstructed: in Europe (France, England, Belgium, Switzerland, Poland, Russia) and the United States (Juilliard
School, Yale School of Music, Cornell University, Institute of Music in Chicago). This experience helped to acquaint
Chinese pianists with over three hundred years’ existence of different Western European national schools, with
the widest piano repertoire, as well as performing and pedagogical methods of the West. Taken together, this
helped to improve their personal skills and then apply the acquired knowledge in China upon their return. The
outlined tendency of integration of the principles of western piano art into Chinese culture at the stage of
formation of the national piano school is characterized as centripetal. Centrifugal movement is also described,



when Chinese pianists demonstrated a high level of performing professionalism, participating in a great number of
concerts in the West. It is noted that in the desire to comprehend and apply in practice the achievements of the
West, the dominant trend at all stages of development of the Chinese piano school is still the preservation of its
national traditions. The study of the Chinese piano pedagogical-performing school is conditioned by the need for a
complex consideration of socio-cultural principles that have influenced its formation and development, the
systematization of the concept of "Chinese piano school" in terms of levels and features of typological unity. The
importance of the previously unexplored sphere of Sino-Polish cultural relations in musicology is derived as an
effective factor in the development of the Chinese piano school. In the context of intercultural dialogue, the
fundamentals and pedagogical principles of the unique Piano School of Zhou Guangzhen are studied which formed
under the influence of Chinese, French, Italian, German, Hungarian, Russian and Czech piano schools and
contributed to the universality of the pianist’s figure and ascent to higher forms of professionalism. The specificity
of the performing and pedagogical school of the outstanding pianist was defined as polynational, which testified to
the emergence of a new phenomenon of global time among the performing schools - the Zhou Guangzhen
polynational piano school. The essence of the concept of "piano performing school of China" as a holistic
phenomenon of Chinese musical art, which contains many features of typological unity with Western national
schools, is revealed. The piano performing school of China is a value-oriented cultural phenomenon of the
performing and pedagogical tradition, in which the leading principles of practical activity of pianists are fixed; it is
a set of aesthetic views and knowledge, united in a system of principles that are preserved and transmitted in the
performance practice of future generations. A special place in the dissertation is devoted to the study of the first
attempts to open departments of concertmaster and chamber ensemble in Chinese conservatoires. International
resonance of the achievements of the Chinese piano school is proved by the examples of wide development of
concert-performing activities of Chinese performers, their brilliant victories in the most difficult and prestigious
international contests of pianists on the world and recognition of scientific musicological and methodical works of
the leading Chinese teachers of piano performance and pedagogy. The issue of the functioning of the Chinese
piano school, as well as the very concept of "piano performance school of China" has not previously been
considered in research papers.
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CouiaJIbHO-eKOHOMi‘{Ha CI‘IpﬂMOBaHiCTb: OCHOBHI I10JIOXKEHHS Ta BUCHOBKY AMCEPTALil CIPUATUMYTh
NOTIMOJIEHHIO 3HaHb 3 iCTOPii CBITOBOI My3MYHOI KYJIbTYPH, MOXKYTb OyTH 3aCTOCOBAaHI B JIEKL[ITHMX KypCax «iCTOpist
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JucepTaLii MOXYTb CTaTU MIAI'PYHTSM [JIS1 TOJAJIBIIOrO BUBYEHHS MY3UYHO-TIEATOTIYHUX IIKIJI i TEHAEHIIN

PO3BUTKY POPTENiaHHOrO MUCTELTBA Ta [IPU BUKJIQJAHH] iCTOPMKO-MY3MKO3HABUMX AUCLUILIIH B KUTai Ta yKpaiHi.

OxopoHHi gokymeHTH Ha OIIIB:

HaykoBi BigKpUTTS
Briepiue: - crinpaiooyuch Ha po3pobJieHy Cy4aCHUMU €BPONENCbKUMU JOCHiTHUKaMu GOPTeliaHHOTO
MUCTeLTBa Kiacu@ikaliio npo piBHi i TMnu GopTeniaHHUX LIKiJ, JOCTiIKEHO i C(OOPMYJIbOBAHO IIOHSITTS
«KUTaNcbKa (GOopTeNiaHHA MKOJIa» Ta OOIPYHTOBAHO crienudiky ii 0co6aMBOCTel; - Ha IPUKJIAAl YHIKaIbHO]
crienudiky iHAMBiRyanbHOrO HOCBiny miaHicTky Ykoy ['yaH>KeHb 3aIIPOIIOHOBAHO i JOBEAEHO [TOHSTTS
«I0JIiHalliOHaJIbHA BUKOHABCbKA popTeNiaHHa MIKOJIa»; - y CBiTJIi pepOpMyBaHHS CUCTEMU KUTANCHKO]
(opTemniaHHOI OCBITU AOCIIIPKEHO Neplly cIpoOy BinkpUTTsl B CuuyaHbChKil KoHcepBaTopii (1989) i mo KiHus
cToniTTa B [IeKiHChKiN, YXaHbChKiN Ta IeHbAHCHKIN KOHCEPBATOPIAX K1aCy KOHILEPTMENCTEPCTBA | KAMEPHOTO
aHcamoJto i1 27 maricTpiB. 3aifiCHEHO aHasli3 HaByajabHOI IpOrpamu, po3KJiany 3aHsITh i MilCyMKOBUX
KpuUTepiiB. 3'1COBaHO, 110 B BUKJIaJaHHI KOHLIEPTMENCTEPCTBA i KAMEPHOT0 aHCaMOJIIO [0 TENEpPIlIHbOrO Yacy B
Kurai me He BupizieHO sIcCKpaBux iMeH menaroris i He chopMOBaHO LijliCHOI HayKOBO-MeTonu4YHOi 6a3u. IIpoTe,
BUSIBJIEHO PsiJi BUCOKOIIpodeCiiiHMX KOHIIepTMENCTePiB, BXKe nobpe BinoMmux y 3axinHomy cBiti: Xy uci, Yxao
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JisIZIbHOCT]I KUTAUChKUX I1aHICTiB, OBEAEHHS 3HAUYIIOCTI iX POJIi B IIOIyJIspU3aliil CBO€i KyJIbTypH B CBITi Ta B
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IloBHe HaliMEeHYBaHHS IOPHUAHUYHOI 0COOM: JIbBiBCbKa HALiOHAJIBHA My3H4HA aKazieMis imeHi M.B. Jlncenka
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VIII. 3aKkJII04Hi BiZoOMOCTi

Biacue IpizBuie Im's ITo-6aThKOBI Moyanosa Tersina Oserisna
rOJIOBH paau

Biacue IpizBuie Im's I1o-6aThKOBI Mosyanosa Tetsina Oserisna
rOJIOBYIOYOTO Ha 3acCiiaHHi
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00JIiKOBUX JOKYMEHTIB
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KepiBHuk Bigginy YKpIHTEI, mpo €
BiZITIOBiZaIBHUM 3a peecTpallilo HayKoBoi IOpuenko TeTsHa AHaTosiiBHA
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