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1. Y mocnipeHHi npefcTaBieHo TeOpEeTUYHe OOIPYHTYBaHHS Ta 3alIPOIIOHOBAHO PO3B’s13aHHSI IPO6IEMU
($hopMyBaHHS METOIMYHOI KOMIIETEHTHOCTI MaliOyTHIX BUKJIazaviB opTemniaHo B IIpoleci aHcamb71eBoro
MY3UKyBaHHS. MeTa JOCiI)KeHHS — TEOPETUYHO OOIPYHTYBaTH, pO3POOUTU Ta €KCIIEPUMEHTAJIBHO I1E€PEBIPUTHU
METOJMKY (POPMYBaHHS METOIUYHOI KOMIIETEHTHOCTI MallOyTHIX BUKJIaAa4iB popTemniaHo B IpoLeci aHcamb1€BOro
My3UKyBaHHS. [IpeicTaBlIeHO Pe3yIbTaT PO3B'SI3aHHS IT'ATU 3aBJjaHb, 10 3a0€3MeYnIn JOCATHEHHS MeTU. [lepie
3aBJIaHHS IPUCBSYEHE [IUTAaHHSIM €KCTPaIloJsiLii KOMIIETEHTHICHOI apagurmMu Ha npodeciiiny NifiroTOBKY Ta
(paxoBy MalCTEPHICTb MANOYTHIX BUKJIAa4iB (pOpTENiaHO Ta MalOYyTHIX YYUTEJiB My3UYHOTO MUCTELTBA.
Po3B’s13aHHS1 ApYroro 3aBAaHHS Jajl0 3MOTY PO3KPUTHU CYTHICTb i CTPYKTYpPy (P€HOMEHA METOAUYHOI

KOMIIETEHTHOCT] MaiibyTHiX BUKJIaZadiB GopTerniaHo B Mpolieci aHcaMbJ1eBOro My3MKyBaHHS. Y LOCIiIpKEeHH] Lie —



KOHIJIOMePAaT HabyTUX 3HaHb, YMiHb, 3IaTHOCTI Ta JOCBiy METOOUYHO] HislJIbHOCTI B aHCAMOJIEBOMY MY3UKYBaHHi
Ha OCHOBIi CaMOCTIfHOTO BUOOPY METOAUYHOTO CYIIPOBO/LY, 110 OIIaHOBAHO 3100yBayaMHu B IIPOLIECi KOJIEKTUBHOI Ta
iHguBigyanpHOi po60TU HaJ TBOpaMu sl GopTeniaHHUX aHCaMOJIiB Ta peasi3yeTbCsl y BUKOHABCHKIH,
peneTUuliiHil, iIHTepnpeTaniiHii Ta Xy40>KHbO-KOMYHIKaTUBHIN AisI/IBHOCTI; CTPYKTypa 3a3Ha4€HOro (PeHOMEHY
CKJIaJIa€ThCS 3 HACTYIIHUX KOMIIOHEHTIB — «MeTonu4YHa CIIPSIMOBAHICTh aHCaMbJIeBOro HaBYaHHA», «OpieHTalis B
perepryapi AJ1s1 aHcam0J1eBOro My3UKyBaHHS», «AHCaM06JieBa B3a€MOJIisl Ta KOMYHIKAaTUBHI TUCIIO3ULiI»,
«CriBTBOPYICTb B XyJI0>KHbO-00Pa3Hiil BUKOHABCHKIl iHTepripeTalii Ta ii MeToguyHa pediekcis». TpeTe 3aBIaHHS
IIPUCBSIYEHE METOMOJIOTIYHMAM 3acaziaM npouecy GOpMyBaHHS METOAUYHOI KOMIIETEHTHOCTI MaliOyTHIX BUKJIaZadiB
¢dopremniaHo B IIpoljeci aHcambIeBOTO My3UKyBaHHS. [IpefcTaBieHo 06T pYHTYBaHHS HACTYIIHUX METO0JIOT YHUX
MigXomiB: MOTUBALiTHO-aKMEOJIOTIYHMI; CUCTEMHO-KOTHITUBHUI; Xy[0KHbO-KOMYHIKaTUBHUI; T€PMEHEBTUYHO-
CHHEepriliHui. PO3B’93aHHS YETBEPTOrO 3aBAAHHS IIepe16adajio pO3poOKy TEOPETUKO-METONMYHOTO 3a6€311€YEHHS
OLIiHIOBaHHS PiBHSI C()OPMOBAHOCTI KOMIIOHEHTIB METOIMYHOI KOMIIETEHTHOCTI MaliOyTHIX BUKJIaZayiB popremniaHo
B IIpolieci aHcamb1eBOro My3uKyBaHHsI. BiilloBifHO 110 'ITOrO 3aBIaHHs NIPEICTaBIEHO Pe3yJIbTaTU
€KCIIEPMMEHTAJIbHOI IEPEBIPKY MIOETAITHOI METOAMKN (POPMYBAHHSI METOAMYHOI KOMIIETEHTHOCTI MaliOyTHIX
BMKJIaJIaviB (pOpPTEMiaHO B NPOLECi aHCaMbJIEBOT0 My3UKYBaHHS. [lepeBipsiocs e(peKTUBHICTb IPONOHOBAHUX
MearoriYyHMUX YMOB, 1110 3alIPOBAPKyBaJIMCS 32 HACTYITHUMU €TallaMU: IIEPIIUH €Tall — yCTAaHOBOYHO-MOTHBALITHUN
- yCTaHOBKa Ha OCBOEHHS METOJMYHOI KOMIIETEHTHOCTI 1[0/10 aHCaMO6JIEBOTO My3UKYBaHHS; APYTUil €Tal —
XyIOXXHBO-JIOCBIIHUI — LiJIECIIPSIMOBAHE PO3LIMPEHHS 3HaHb L0JI0 OCOOINBOCTEN My3UYHO-aHCAMOJIEBOTO
perepryapy; TPeTiil eTan -~ BUKOHABCbKO-KOMYHiaTUBHUU — 30araueHHs JOCBily aHCambJ1eBO-POJIbOBUX
IVCIIO3UILIi}; Y€TBEPTUH €Tall — METOIUKO-BUHAXIIJINBUI —CIIOHYKAHHS 10 CAMOCTIHOIO MOMYKY METOJAUYHOTO
CYIIPOBOAY aHCaM0JIEBOIO My3MKyBaHHS Ha OCHOBI IIONIEPEIHBOTO NOCBiAY. 3aCTOCYBaHHSI MAaTEMATHUKO-
CTaTUCTUYHUX METOJIB, 30KpemMa KpuTepito KyToBoro nepersopeHHs Qimepa, niarsepaunu epeKTuBHICTb

3aMPOIIOHOBAHOI IOETATHOI METOVKMU.

2. The research presents a theoretical justification and offers a solution to the problem of forming future piano
teachers’ methodological competence in the process of ensemble music making. The aim of the study is to
theoretically substantiate, develop and experimentally test the methodology for forming future piano teachers’
methodological competence in the process of ensemble music making. The results of solving five tasks that
ensured the achievement of the goal are presented. The first task is devoted to the issues of extrapolation of the
competence paradigm to the professional training and expertise of future piano teachers and future Hmusic
teachers. Solving the second task made it possible to reveal the essence and structure of the phenomenon of
future piano teachers’ methodological competence in the process of ensemble music making. In the study, it is a
conglomerate of acquired knowledge, skills, abilities and experience of methodological activity in ensemble music
making based on the independent choice of methodological accompaniment, which is mastered by students in the
process of collective and individual work on pieces for piano ensembles and is realized in performance, rehearsal,
interpretation and artistic-communicative activity; the structure of the mentioned phenomenon consists of the
following components: “Methodological orientation of ensemble training”, “Orientation in the repertoire for
ensemble music making”, “Ensemble interaction and communicative dispositions”, “Co-creation in artistic-
figurative performance interpretation and its methodological reflection”. The third task is devoted to the
methodological foundations of the process of forming future piano teachers’ methodological competence in the
process of ensemble music making. The justification of the following methodological approaches is presented:
motivational-acmeological; system-cognitive; artistic-communicative; hermeneutic-synergistic. The solution to
the fourth task involved development of theoretica-methodological support for assessing the level of formation of
the components of future piano teachers’ methodological competence in the process of ensemble music making.
According to the fifth task, the results of the experimental verification of the step-by-step methodology of forming
future piano teachers’ methodological competence in the process of ensemble music making are presented. The
effectiveness of the proposed pedagogical conditions, which were implemented in the following stages, was
checked: the first stage - setting-motivational - setting for mastering methodological competence in ensemble
music making; the second stage - artistic-experiential - purposeful expansion of knowledge about the peculiarities



of the musical ensemble repertoire; the third stage - performance-communicative —enriching the experience of
ensemble-role dispositions; the fourth stage -methodological-inventive - encouragement to independently search
for methodological support for ensemble music making based on previous experience.The use of mathematical and
statistical methods, in particular the criterion of Fisher’s angular transformation, confirmed the effectiveness of
the proposed step-by-step methodolog
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