O0Js1ikoBa KapTKa aucepTaii

I. 3arasbHi BimOMOCTI
Jep>kaBHHH 00J1iKOBHI HOMep: 0821U102203
Oco06J1uBi TO3HAYKH: BinKkpura

JaTa peectpamnii: 02-08-2021

Craryc: 3axumeHa

PexBi3utu Hakasy MOH / Haka3y 3aKjazy:

I1. BizomocrTi nipo 3700yBaya

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. JIaub FOanbMen ...

2. Lian Yuanmei

KBasmigikamis:

InenTudikarop ORCHID ID: He sactocosyerbcs

Bupg, pucepranii: nokrop dinocodii

AcnipaHTypa/JIOKTOpPaHTypa: Tak

IIIndp HayKoBOi cneniaabHOCTI: 025

Ha3zBa HayKoOBOIi CIeniaJbHOCTI: KysbTypa i MUCTELTBO. My3U4HE MUCTELITBO

T'anyss / ranysi 3HaHb!

OcBiTHBO-HayKOBa IMporpama 3i creniaJbHOCTI: He 3actocoByeTsbcs

JlaTa 3axHCTYy: 24-06-2021

CrneniaJbHICTh 32 OCBITOIO: My3u4He MUCTELTBO (CITiB)

Micue po60oTH 34,00yBava: XapkiBcbKuil Hal[iOHAJIBHUI YHiBepCUTET MUCTELTB iMeHi LIT. KoTsispeBchKoro
Kopg 3a €IPIIOY: 02214350

Micuesnaxo;pxeum:: nyoma Konerurynii 11 /13, M. XapkiB, XapKiBCbKUii p-H., XapkiBcbka 00611., 61003, Ykpaina
dopma BaacHOCTI:

Cdepa ynpaBiriHHS: MiHicTepCcTBO Ky/bTypH Ta iHGOpMALiitHOI nosTiTnKM YKpaiHu

Imentudikarop ROR: He zacrocoyerbcs

CeKTop HayKH: He 3aCTOCOBYETHCS



I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT
Iudp cnenianizoBaHoi BYU€HOI pagH (pa30Boi Cleniaai30BaHOI BYEHOI pagu). 1O 55.053.042

TloBHe HalMEeHYBaHHSI IOPHUAHUYHOI 0COOHM: CyMChKUii Iep>KaBHUIA IEJaroriYHuil yHiBepeutet imei A. C.
Makapenka

Kopg 3a €IPIIOY: 02125510

MicueSHaxo,IpKeHHﬂ: ByJ. POMeHCBKa, 6y7. 87, M. Cymu, Cymcbkuil p-H., CymcbKa 06i1., 40002, Vkpaina
dopma BaacHOCTI:

Cdepa ynpaBitiHHS: MinictepcTBo oCBiTH i HayKu YKpainu

InenTugikarop ROR: He zacrocosyerscs

CeKTop HayKH: He 3aCTOCOBYETHCS

IV. BizomocTi n1po nmiznpueMcTBO, yCTaHOBY, OpraHisalliio, B sIKii 0yJ10
BUKOHaHO JHUCEPTALil0

IloBHe HaliIMeHYBaHHS IOPUAHYHOL 0COOH: XapKiBCbKMil HalliOHAbHKT yHIBEPCUTET MUCTEITB imMeHi LIT.

KotnsapeBcoKkoro

Kopg 3a €IPIIOY: 02214350

Micue3Haxoa>KeHHs: mioma Koncrurynii 11/13, m. Xapkis, Xapkiscbkuii p-H., XapkiBcbka 0611, 61003, Vkpaina
dopma BaacHOCTI:

Cdepa ynpaBJIiHHﬂ: MinicTepcTBo KynbTypu Ta iHGoOpMaLifiHOI oMiTUKY YKpaiHu

InenTudgikarop ROR: He zacrocosyerscs

CeKTop HayKH: He 3aCTOCOBYETHCS

V. BimoMocTi npo gucepraniio
MoBga gucepraiiii:
Koau TemaTHYHHUX PYOPHK: 18.41, 18.41.51.11

Tema gucepranii:
1. lllnsxu npodeciiiHoi MallCTepHOCTi KOMIIO3UTOPCHKOTO BTiJIeHHs 00pa3y BeHewii y BokasbHiN My3uni XIX
CTOJITTA

2. The ways of professional composer skill in the embodiment of the Venice image in vocal music of the 19th
century

Pedepar:

1. locnimpKeHHs CIIPSIMOBaHE HA BUSIBIIEHHS MIJISIXiB TPOGeCiiTHOr0 KOMIIO3UTOPCHKOTO BTilIeHHs1 06pa3y Benelii y
KaMepHO-BOKaJbHiN My3ulli XIX cToJiTTS eBponeiicbkoi Tpaguuii. CTaBieHHS o BeHelii SK 04HOTO 3 Hal6ibII
MMOETUYHO-KMBOIIMCHUX MICT CBIiTY MilJHO 3aTBEPIMIIOCS B XyA0KHIN TBOPYil NIPAKTUL. Y YMCJIEHHUX JIiITEPATyPHUX
TBOPax MiCTO IlocTae 6araTOrpaHHUM i CyIIepeyuIMBUM, OYIy4U 300pa>KEHUM: TO KPi3b [IPU3MY 3JIUTTSI AiJIOBUTOCTI

Ta pOMaHTUKU («BeHeniaHcbKuii Kyneup» B. Illekcnipa), ToO IpOCTOPOM BiYHOTO KapHaBasly i IEHTPOM OCBiTH (IT'ecu



BeHeuiaH1is K. l'oni, K. 'ospgoHi), TO MiclieM TaeMHUX 3MOB, TIOXMYPHUX po3npas (Apama B. ['toro «AHmxesno
[TamyaHncekuii»), To Mpieto, 3eMHUM paeM («Benerianceka Hiuy [. KoznoBa, «€Breniit OHerin» O. [lymkiHa i T. 11.). Ane
3aBX11 BeHelis — ocobauBe Miclie, B SIKOMY BiYHICTb, CTapMHA TiCHO IleperieTeHi 3 oHicTio (K. Baitpos, 1. B.
Tete, A. lllenne, A. Miocce, O. AnyxtiH, A. Maiikos, @. TioT4es, 1. Bpoxncbkuii Ta iH.). Kito4oBuM 3anumaeTbes i
MOTHMB MariqHoi Kkpacu micTa. BiH xoua i 3MiHIOBaBCS IIifi BIIJIMBOM €CTETUK (HallpuKiIazj, NekagaHcy, 3 1oro
0COOJMBUM CTaBJIeHHSIM 10 cMepTi — I'. [TAHHYyHLio «[TonyM’s», T. ManH «CmepTsh y BeHelii»), ane He BTpaTuB CBOEi
aKkTyasbHOCTI i B XXI CTOJIITT. BasK/IMBUM IOIIOBHEHHSM [0 PO3BUTKY JIITEPATYPHO-TIOETUYHOI BEHELIaHU CTajla i
XyJO>KHS IyOILIMCTHKA — ece, HApUCH, TIOLOPO>KHI HOTAaTKU BUJATHUX [IPEJCTaBHUKIB poMaHTU3My. Taka
pi3HOMaHITHICTh MaTepiay, pi3HOTO 32 )KaHPOBUM, CTUJILOBUM PillIEeHHSIM, ajie 06'€JHAHOTO MTePe>KNBAHHIM
MiCTAYHO]I YapiBHOCTI MicTa, cpusiyia GOpMYyBaHHIO B MUCTELITBI 06pa3y, Torocy BeHneli, ii «micbkoro migy».
YucieHHa X KiIbKICTb iHTEpIIpeTaLill 00paHoi TEMU Y XYL0KHIX TBOPAxX CKJIAJIA€ «BEHELiaHChKUM TEKCT»
mucrenrsa. Llikaso, 1m0 B My3MKO3HABCTBI JaHA TEMA HE OTPMMAJIa 3aKiHYEHOTO BUPAKEHHS Y BUTJISIA]
CaMOCTIHOTO JOCJIiIPKEHHS, HE3Ba)KAal0OUX Ha BEJIMKY KiJIbKICTb TBOPIB y €BPOINIENCHKOMY MY3UYHOMY MUCTELTBI,
1110 OCMiBYIOTb BeHeli1o0, i TOTpe6yTh CBOrO BKJIIOYEHHS []a HAYKOBOI Ta BUKOHABCHKOI IPakTUKU. CIIif 3ayBaXkUTH,
110 iX BUBYEHHS aKTUBi3ye MKAMCLUILIIIHAPHI 3B'13KY, BUMaralouu 3ajaydyeHHs indpopmalii, TepmiHoorii Ta METOiB
aHaJli3y He TiJIbKU My3UKO3HABCTBA, ajie 1 iHIKX rajay3eil MUCTELTB, 4O pedi JiTepaTypO3HaBCTBa, XUBOIIUCY,
€CTETHKH, CEMIOTHKY, KyJIbTYpOJIOrii. He3Baskaiouy Ha BUAMMICTb XPOHOJIOTIYHOI JOCTYITHOCTI My3UYHOTO
Mmarepiainy (o aHasizy OyJiu 3a7y4eHi TBOPDY POMAHTAYHOI €TI0XM), CJIifl 3a3HAYMTH ME€BHI CKJIaJHOMIL, 0
BUHUKAIOTb Y IOCJIIHUKIB i3 TIOBEPHEHHSIM 11bOTO Marepiaiy i3 3a6yTTs. Tak caMo, HEIIPOCTUM BUSIBIISIETHCS i
nipoliec ineHTuikaii ocobrucTocTe gessKux KOMIIO3UTOPIiB, BCTAHOBJIEHHS iX 6iorpadivyHux HaHUX. 3a3HayeHi
II0JIOKEHHS BU3HAYal0Th aKTyaJIbHICTb 3alIpOIIOHOBAHOI TEMU, 1O3BOJISIOTh y3arajJbHUTHU JOCITHEHHS HAYKOBO]

IYMKH Ta 3aJIyYUTH OCi HEBUBYEHUM My3WYHUHN MaTepias. HaykoBi 3aBmaHHS 3yMOBUIN CTPYKTYPY POBOTH.

2. This study is aimed at identifying ways to professionalize the compositional embodiment of the image of Venice
in the chamber and vocal music of the 19 century European tradition. The attitude to Venice as one of the most
poetic and picturesque cities in the world is firmly established in creative practice. In numerous literary works, the
city appears multifaceted and contradictory: through the prism of a combination of business and romance (W.
Shakespeare), the space of the eternal carnival and the center of education (plays by the Venetians C. Gozzi, C.
Goldoni), the place of secret conspiracies, gloomy massacres (V. Hugo, W. Shakespeare), then a dream, an earthly
paradise (Ch. Dickens, O. Pushkin). But always Venice - a special place where eternity, antiquity, closely
intertwined with youth (G. Byron, J. W. Goethe, A. Chenier, A. Musse, O. Apukhtin, A. Maikov, F. Tyutchev, I.
Brodsky). The motive of the magical beauty of the city also remains key. Although it changed under the influence of
new aesthetics (for example, decadence, with its special attitude to death - G. d'Annunzio "Flame", T. Mann's
"Death in Venice"), but has not lost its relevance in the 21 century. An important addition to the development of
literary and poetic Venetian was artistic journalism (essays, sketches, travel notes of prominent representatives of
Romanticism). The variety of material in terms of genre and style, combined with the experience of the mystical
charm of the city, contributed to the formation of the image of Venice in art, its topos, "urban myth". Numerous
interpretations of the chosen theme in works of art make up the "Venetian text" of art. The interpretation of the
city as an environment with its own specifics (L. Batkin, M. Kagan), such that it is associated with worldviews,
archetypes of behavior, cultural traditions and forms of expression, actualizes features that can be identified as
typical for the image of the city in creative practice. The most important among them is anthropocentrism
(according to Yu. Lobanova). In a broad sense, it involves the realization of human energy in the creation of a
unique spiritual environment, which is further determined by the emergence of related concepts, such as the soul
of the city, the image of the city. The position of a creative person as a spectator who perceives the city in the
integrity of visual and emotional characteristics, refracting his impressions through personal psychological
experience and the existing artistic tradition, leads to the formation of urban topos in the works. According to the
developers of the semiotics of the city M. Antsiferov, M. Kagan, Yu. Lotman, V. Toporov, the urban topos is
inextricably linked with the text as a structured sign system. By analogy with literature, we can interpret all
musical works on the theme of Venice in the Venetian text in music, with its inherent as a system features of



musical-material, genre and structural paradigms (M. Aranovsky). Although the problem of the urban text in music
was developed in the studies of I. Barsova, T. Bilalova, L. Gakkel, G. Zharova, G. Rusalova, L. Serebryakova, T.
Shcherbakova, I. Yakovleva, the theme of the Venetian text remains "open", despite to a large number of works in
European musical art that glorify Venice and need to be included in scientific and performing practice. It is proved
that the formation of the artistic image of Venice in literature and art was facilitated by the processes of
mythologizing the history and cultural traditions of the city. The key ideas are mysticism, mystery, unreality, the
divine origin of the city, which are connected with the very fact of its existence, contradictions of natural laws.
Integral components of the city topos are the sea, stones, gondolas, canals, St. Mark's Cathedral, night silence,
melancholy, death, carnival, mask, mirror.

Jep>kaBHH peecTpaniiinuii Homep JiP:

IIpiopuTeTHHI HaNIpsIM PO3BUTKY HayKH i TEXHIKH:
CrpareriyHui NpiopUTETHUI HAIIPSIM iHHOBaLilHOI AiSJILHOCTI:
ITiZCcyMKH JOCTiI>KEeHHS:

Iyosikarrii:

HayKkoBa (HayKOBO-TE€XHiYHa) IPOAYKILis:
Conia;ibHO-€KOHOMIYHA CIIPSIMOBaHiCTh:

OxopoHHi gokymeHTH Ha OIIIB:

BrnpoBaakeHHS pe3yJIbTaTiB AHCepTalii:

3B'SI30K 3 HAYKOBHMH T€EMaMH:

VI. BizomocCTi Ipo HayKOBOr0 K€PiBHHKA /KEPiBHHUKIB (KOHCYJIbTAaHTA)

BaacHe IlpizBume Im's I10o-6aTbKOBI:
1. AudinoBa CsiTsiaHna ['eHHapiiBHa

2. Anfilova Svitlana Gennadijivha

KBasigikamis: 17.00.03

InenTudirkarop ORCHID ID: He 3actocoyerbcs
JoparkoBa indpopmamnist:

IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI OCOOH:
Kopg 3a €1PIIOY:

Micue3HaxoaKeHHS:

dopma By1acHoCTI:

Cdepa ynpasiriHHS:

InenTudikarop ROR: He zacrocosyerscs

CeKTop HayKH: He 3aCTOCOBYETHCS



VII. BigomocTi npo odinilfiHuX ONOHEHTIB Ta PELeH3€HTIB
OdiniiiHi OIOHEeHTH
Bsacue IlpizBuuie Im's I1o-6aThKOBI:

1. >KapkoBa Baznepis bopucisHa

2. Zharkova Valeriia B.

KBasigikamis: 17.00.03

InenTudikarop ORCHID ID: He 3actocoyerscs
JoparkoBa inpopmamnist:

IToBHe HaliMeHYBaHHS IOPHIHUYHOI 0COOH:
Kop 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma BaacHOCTI:

Cdepa ynpasiiHHS:

ImenTudikarop ROR: He zacrocoyerbcs

CeKTop HayKH: He 3aCTOCOBYETHCS

BaacHe IlpizBume Im's I1o-6aTbKOBI:
1. Kaznaueesa Terana OnekcanapiBHa

2. Kaznacheeva Tetiana O.

KBasigikamis: 17.00.03

InenTudikarop ORCHID ID: He sactocoyerbcs
JoparkoBa iHdpopmamnist:

IloBHe Ha¥iMEeHYBaHHS IOPHIHYHOI 0COOH:
Kopg 3a €1PIIOY:

Micue3HaxoO KeHHSI:

dopma ByracHoCTI:

Cdepa ynpasiiHHS:

InenTudikarop ROR: He zacrocosyerscs

CeKTOop HayKH: He 3aCTOCOBYETHCS

PeuenseHTu

Bsacue IlpizBuuie Im's I1o-6aThKOBI:
1. Yecrumenko-Kocopiu Osnena AHatostiiBHa

2. Ustymenko-Kosorich Olena A.

KBasigikamis: 13.00.01



InenTudikarop ORCHID ID: He sactocosyerbcs
JoparkoBa iHdpopmamnist:

IloBHe HaliMEeHYBaHHS IOPHIHYHOI 0COOMH:
Kopg 3a €1PIIOY:

Micue3HaxoAKeHHSI:

dopma By1acHoCTI:

Cdepa ynpassriHHS:

InenTudikarop ROR: He zacrocosyerscs

CeKTop HayKH: He 3aCTOCOBY€ETHCS

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. bBiprokoBa Jlapuca AHaTosiiBHa

2. Biryukova Larisa A

KBasigikanis: 13.00.02

InenTudikarop ORCHID ID: He sactocosyerbcs
JoparkoBa iHdpopmamuist:

IloBHe HaHMEHYBaHHS IOPHIHYHOI 0COOH:
Kop 3a €IPIIOY:

Micue3Haxoa KEeHHSI:

dopma ByTacHOCTI:

Cdepa ynpassriHHS:

InenTudikarop ROR: He zacrocosyerscs

CeKTOop HayKH: He 3aCTOCOBYETHCS

VIII. 3akiar04Hi BimoMocTi

BiiacHe IIpi3Buie Im'sa ITo-6aTbKOBI

TrOJIOBH pajgu

BsiacHe IIpizBuie Im'sa ITo-6aTbKOBi

rOJIOBYIOYOrO Ha 3acCiflaHHi

BigmoBigasbHUH 3a MiATOTOBKY

00JIIKOBHX JOKYMEHTIB

PeecTpartop

CraxeBnu Onexcangp ['puroposny

Craxesuu OnexcaHgp ['puroposuy



KepiBHuk Bigginy YKpIHTEI, mpo €
BiZITIOBiZAIBHUM 3a peecTpallilo HayKoBoi IOpuenko T.A.

IisiIbHOCTI




