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Pedepar:

1.V npuceprauii gociigKeHo reHesy, JUHaMiKy Ta TUIIOBi 03HAaKu [IeKiHCBhKOI OlepH SIK MapaJurMajbHOrO MapKepa
€I10Xy, 1110 € BilOMTKOM HalliOHaJIbHOKYJIbTYPHOI TpaAulii BOKasbHO-CLeHidYHOro mucrenrsa Kurato XX-noyatky
XXI crt. [TekiHCBKa orepa sIKk CUHTETUYHE SIBULLE, 110 IO€NHAJIO Y CUHEPTeTUYHIN €JHOCTI perioHasbHi CKJIaI0Bi
BOKJIBHO-CL€HIYHOI Tpaauliii, pO3rysHYTO 3 MO3ULiN COLiaIbHO-iA€0I0TIYHOr0 YMHHMKA HalliOHAJIBHO]
MeHTasbHOCTi. CrieindigHiCTh BOKAJbHO-CIIEHIYHOTO MUCTelTBa K1Talo MOsSCHIOETHCS OTIOCEPENKOBAHOI0 €IHICTIO
HalioHaJIbHUX (iT0COPCHKO-E€CTETUYHHUX MiXO/iB, 0 BU3HAYAIOTh MiClie Ta POJIb My3UKU Y KOH(PYLiaHCHKIN
Tpaguii. Lle BiacHe i 103BOJISIE CTBEPAKYBaTH MiClie BOKaJIbHO-CLI€HiYHOI'O MUCTENTBA B KOHTEKCTi 6ajlaHCy

MY3MYHOI JIEKCUKY Ta JiaJIEKTUYHOTO BiTHOUIEHHS TEXHIYHUX T EMOLIITHUX CKJIaJOBUX My3UYHOTO MUCTELITBA



Kurato. Bucsitsieno, mo ¢inocodpcbke po3ymMiHHI MUCTELITBA, 30KpeMa MY3UKHY, 3 MO3ULLiN KOHPYLiaHCTBa, CIIpUsE
PO3BUTKY LIiJIICHOCTI KUTaChKOI Ky/IbTypH Ta ii perioHanbHoi cienudiky, o akyMy1boBaHO y [1eKiHChKill onepi.
BoxkasnpHO-clieHiuHe MUCTEeLTBO KuTalo BinoObpaskae TUIIOBI O3HAKH, 1110 BUIJIMBAIOTb 3 ifjeil KOH(PYLiaHCTBa, SIKE €
OJIHUM 3 KJIIOUOBHUX €JIEMEHTIB KUTAIICbKOI MEHTAJIBHOCTI. Y POOGOTi PO3IJISIHYTO BJIACTUBOCTI KUTAWCBKOTO
BOKaJIbHO-CLEHIYHOIO MUCTELTBA 1€ YEPE3 TPAAULINHICTE BUOKPEMIIIOIOTHCSI HAMBAKJIUBILI CKJIAJIOBI, SIKi X04a 1
[IEPETYKYIOTHCS 3 €BPOINENCHKMM MUCTELITBOM MAIOTh 3MICTOBHO iHIlI€ HATIOBHEHHS Ta 3HAYE€HHS. BusBi€eHO, 1m0
PO3BUTOK BOKaJIbHOTO MUCTeLTBA KuTato 3 Mae Taki 03HaKY, SIK JIiIHEAPHICTb MUCJIEHHS], 3aJIEXKHICTb 3BYKY Bif
pecypciB 3ByKOBUI06yBaHHS Ta 3MiCTOBOrO HaBaHTaKE€HHS, TSDKiHHS 110 eBdeMizMy. AKIIEHTOBaHO Ha 6GiHapHOMY
IIPOCTOPi iCHYBaHHS MEJIOLUYHOI JIiHii 3 TO3ULil CTAaTUYHOTO Ta [i€BOrO ACIEKTiB, TSDKIHHS 10 PperiMoBOi
pernpeseHTallii, e BifoOpakaloTbCsl OCHOBHI CKJIaIOBi TpaJULifiHOI My3UYHOI NapPTii 3 ypaxyBaHHSIM NOTEHLiHNX
3MiH, 110 3a71€XXaTh Bifj BUKOHABLS. Y BOKAJIbHO-CLIEHIYHOMY MUACTELTBI KuTalo TakoK BUBHAYEHO BiJICYTHICTb
yHi(pikoBaHOi iHAMBIAYyaNbHOCTI TBOPLS (KOMIIO3UTOPA 200 BUKOHABLIA), 30CEPEIKEHHS] Ha My3ULli He3aJIeKHO Bif ii
pecypcHoro 3abe3neyeHHs. Taki 0CO6IMBOCTI TPAKTOBAHO SIK [IPOSIB HalliOHAIbHOI MEHTAJIbHOCT] 11070
IIPOLIECYaJIBHOCTI Ta BUKOPMCTAHHS iIMIIPOBi3allii y BUKOHABCBKIl KyJIbTypi. ¥ po6oTi oKpecieHo crienudiyHi 03HaKu
BOKaJIbHOI MaliICTEPHOCTI, € CLieHIUHE BTIJIEHHS € CUM0i030M TaKUX MOHSITS, SIK MIOYYTTS], 3BYK, PUTM i CJI0BO, 110
iCHYIOTb B iHTerpaJbHiil €IHOCTi 3MiCTy BOKaJIbHOTO TBOPY. ['0710C pO3IisaeThes sIK 3aci6 3ByKOBUIOOYBaHHS
(pecypcHO-TeXHIUHNMIT) Ta BUPDKEHHS eMOLITHO-PO3yMOBO] AisilbHOCTI oael. locaimkeHo cnenuudivyHi nigxoau
IO BUKOHABCBbKOI IIPAKTUKU. 30KpeMa, OyJIu BUiIeHi TEXHIYHI aClIeKTH BOKAJILHOIO BUKOHABCTBA, TaKi K YBaKHE
CTaBJIEHHS 10 1ay3 (3BYKOBUX IIOPOXKHMH), PUMYBAHHS Ta CITiBAHHS 3 YPaxXyBaHHSIM TeMOpy perictpa, BUKOHABIIS Ta
110ro CTaBJIEHHS 40 MOBU Ta crieuudiku MosyeHHs. Lli eleMeHTH CIpusitoTh POPMYBAaHHIO PUTMIYHUX KaleHIIiN
HalliOHaJIbHOI BOKAJIbHOI My3UKH, Ha/1al0Th BUKOHAHHIO MY3W4HY €KCIIPECiIO Ta XyA0KHIO IpuBabsuBicTb. Ocob1mBa
yBara 0ysa npujiieHa 3Ha4€HHIO CEHCY Y CTBOPEHHI SKiCHOTO 3By4aHHS Ta CUCTEMU IUXaHHS, a TAKOX iX BIJIMBY Ha
dbopmyBaHHS 06pasy Ta epefady 3MiCTy TBOPY, 110 BUKOHY€EbCS. Y KOHTEKCTI COLiajIbHOTO MYJIbTUKYJIbTYPHOTO
PO3BUTKY OYyJI0 BCTAHOBJIEHO, 110 TPALULIMHUI KUTANCbKUI BOKAJIbHU CIIiB C()OPMYBAaB BJIACHY YHIKaJIbHY
TEOPETUYHY CUCTEMY, 3aCHOBAHY Ha XapaKT€PUCTUKAX BOKaJsli3allii, apTUKYJIsiLii, pUMyBaHHS, BUMXY Ta BCEOIYHOTO
PO3yMiHHS TEMOPY Ta SIKOCTi 3BYKY. 4 YV IOCJIiIPKeHHI 6YJI0 AEeTaJIbHO PO3IJISIHYTO BILJIMB COLiOKYJIbTYPHUX YMHHUKIB
Ha BUHUKHEHHS, PO3BUTOK Ta GOPMYBaHHS KUTANCbKOI MY3UUHOCLIEHIYHOI ]paMy IIPOTSTrOM TPUBajIoro
iCTOpUYHOrO 1epiony. bys10 BCTaHOBJIEHO, 10 BOKAJILHO-CL,EHIYHE MUCTELTBO K1Talo Mae CBOI KOPiHHA Y JaBHIX
puTyasnax, TaHISIX Ta HApOJHUX ONOBiaHHSX, 1[0 3rO/IOM €BOJIIOL[iOHYBaJIM Y BUCTaBU Oalici. Lli BucTaBu BTiOBaIn
B cO0i XapaKTepHi prcu CoLjaabHO-iCTOPUYHOIO KOHTEKCTY, 1[1e0JI0Til Ta IICUXO0JI0Tii Hapoay, CTalo4Yy BUPa3HUKOM
€MOLIifHOro 6araTcTsa JI0AChKOI IPUPOAU Ta CIPUNHSATTS CBiTy. JleTasbHO 6yJI0 PO3IJISHYTO Ta IPOAHai30BaHO
CULIIOMICBKUY T€ATP, SIKUM BKJIIOYAB y cebe CIIiB, pEYUTATUB, IAHTOMIMY, KeCTH, aKPOOATUKY Ta 60MOBi MUCTELITBA.
Lleit TeaTp BigirpaBaB BasKJIMBY poJib y (POPMYBaHHI Ta po3BUTKY [1eKiHCbKOI onepu. BuokpemieHo OCHOBHi
perioHanbHi GopMU MY3UYHO-CLI€HIYHOI ApamH, sKi nepenyBanu [lekiHcbKiil oniepi. Po3risiHyTo 3HaYeHHs
CyHCBKO-10aHbChKOI ipamMu HaHbCi Ta FOaHbCBKOI Apamu 13a13oi y mpoueci ¢opMyBaHHS aMIllya OCHOBHUX
IepcoHaxiB (Mo, JaHWHA, [I3UH) i BUBHAUYEHHS CLIEHIYHOTO IIPOCTOPY Ta clieHorpadii 3 ix xapakTepHUMU pucamu
JIaKOHIYHOCTI Ta yMOBHOCTI. Bysia mpoBezieHa aHajiiTUYHa poboTa MO0 BUSIBIEHHS crienudiku dyaHblli, 3 GOKycom
Ha CTPYKTypu3allii BUCTaBH, aKTiB, [ifl Ta BKJIIOYEHHI TaHII0BAJIbHO-MIiICEHHUX CIOIT JAlloM Ta IOLi6HNUX My3UYHO-

OETUYHUX GOPM LY, 1[0 HATaAYIOTh JIIPUYHUN POMAHC.

2. The thesis examines the genesis, dynamics, and typical features of Beijing Operaas a paradigmatic marker of its
era, representing the enduring cultural tradition of vocal and stage art in China from the 20th to the early 21st
centuries. Beijing Operais recognized as a synthetic phenomenon that synergistically combines regional
components of vocal and stage traditions, viewed through the lens of the socio-ideological factor of the national
mentality. The specificity of the vocal and stage art of China is explained by the mediated unity of national
philosophical and aesthetic approaches, which determine the place and role of music in the Confucian tradition,
which allows us to assert the place of the vocal and stage art in the context of the balance of musical vocabulary
and the dialectical relationship of the technical and emotional components of the musical art of China. It is
highlighted that the philosophical understanding of art, in particular 11 music, from the standpoint of Confucianism



contributes to the development of the integrity of Chinese culture and its regional specificity, which is
accumulated in the Peking Opera. The vocal and stage art of China reflects the typical features arising from the
ideas of Confucianism, which is one of the key elements of the Chinese mentality. The specific characteristics of
vocal and stage art in China can be attributed to the harmonious integration of national philosophical and
aesthetic principles. These principles establish the significance and role of music within the Confucian tradition,
shaping the position of vocal and stage art by maintaining a balance between musical vocabulary and the
dialectical relationship between technical and emotional elements of Chinese musical art. It is emphasized that the
philosophical understanding of art, particularly music, from a Confucian perspective, contributes to the
development of Chinese cultural integrity and its regional distinctiveness, which is embodied in Peking Opera. The
vocal and stage art of China exemplifies distinctive features influenced by Confucian ideals, which serve as key
elements of the Chinese mentality. The study explores the characteristics of Chinese vocal and stage art,
highlighting its traditional elements that, while influenced by European art, possess distinct content and meaning.
It was discovered that the development of vocal art in China exhibits specific traits such as linear thinking, reliance
on sound production resources and content, and a tendency towards euphemism. The binary nature of melodic
lines is emphasized, with static and active aspects shaping their existence, and a preference for frame
representation that captures the essential components of a traditional musical piece while allowing for potential
variations based on the performer. The absence of a unified individuality of creators (composers or performers)
and the emphasis on music regardless of its resource provision are also evident in Chinese vocal and stage art,
reflecting the national mentality inherent in this form of artistic expression. 12 These characteristics are
interpreted as reflections of the national mentality, particularly in relation to procedural aspects and the use of
improvisation in performance culture. The study outlines distinct indicators of vocal prowess, where the stage
embodiment becomes a harmonious blend of elements such as emotion, sound, rhythm, and language, all existing
within the cohesive unity of a vocal composition. The voice is viewed as both a medium for sound production (with
technical resources) and a vehicle for expressing the emotional and intellectual activities of individuals. Specific
approaches to performance practice have been examined, particularly focusing on the technical aspects of vocal
execution. Attention was given to elements such as the mindful handling of pauses (sound cavities), rhyming, and
singing while considering the timbre of the vocal range, the performer's personal qualities, and their relationship
to language and the nuances of speech. These elements contribute to the creation of rhythmic cadences specific
to national vocal music, imbuing performances with musical expressiveness and artistic appeal. Emphasis was
placed on the significance of conveying meaning through the production of high-quality sound and the utilization
of proper breathing techniques, as these aspects influence the formation of the performance's imagery and the
effective transmission of its content. Within the context of social and multicultural development, it was observed
that traditional Chinese vocal singing has developed its own unique theoretical system, drawing upon the
characteristics of vocalization, articulation, rhyming, exhalation, and a comprehensive understanding of timbre
and sound quality. The research thoroughly explored the impact of socio-cultural factors on the origin,
development, and evolution of Chinese musical and stage drama across a significant historica
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Biacue IpizBume Im's [10-6aTbKOBI Craxesnd Osnekcannp ['puroposnd
TOJIOBYIOYOTO Ha 3acCifiaHHi

BignoBimasbHHH 3a lIi,ILI‘OTOBKy Yucrakosa IpuHa AnaTotiiBHa

00JIiKOBHX JOKYMEHTIB

PeectpaTop YkpIHTEI



KepiBHuk Bigginy YKpIHTEI, mpo €
BiZITIOBiZaIBHUM 3a peecTpallilo HayKoBoi IOpuenko TeTsHa AHaTosiiBHA

JisiIbHOCTI




