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Pedepar:

1. B nucepTauii 3xicHeHO $iocodCbKO-aHTPOIONIOTIYHMI aHATII3 MUCTELITBA, SIKE PO3IJISIIAETHCS Y SIKOCTI
CBiJTYE€HHS COLjaJIbHOI CUTYyallii Ta iIHCTPYMEHTY KyJIbTYPOJIOTIYHOI AiarHOCTUKU. JIUCIUIIIIHOIO, IO CTaBUTh B LIEHTP
CBOIX JloCiIKeHb Pinocodpcbke ocMUCTIEHHST GEHOMEHY MUCTELTBA, € aHTPOIIOJIOTi{YHO OPi€EHTOBaHA €CTETHKA —
«dinocodiss MUCTELTBa». AHTPOIOJIOTIYHUI BUMIP €CTETUKY TAYMAUYUTh MUCTELITBO K IIPAKTUKY KyJbTUBYBaHHS
JIIOJICHKOTO B JIIOIVHI, aIKe JIIOJICbKE € IeYMM HeCTabiIbHUM, HETIPUPOJHUM, i came KyJIbTypa Bifiirpae
dyHIaMeHTaNbHy poJib Y GOPMYBaHHI JyXOBHOTO CBITY JIIOAVHU Ta JIIOACTBA 3arajloM. YBara NpuiseTbcs
iHTepnperaii 3mMiCTy KaTeropiii MiMme3ncy i KaTapcucy, po3po0JIeHUX 1€ B aHTUYHOCTI ApiCTOTEJIEM, SIKi
CTaBJISITbCS Y KOHTEKCT aHTPOIIOJIOTIYHOI poJii MUCTeLTBA. MiMe3nc oCTae He SIK IACUBHE BiflOOPaKEHHS, a SIK

aKTUBHA TBOpYA Jisl, Yepes SIKy JIIJMHA OCBOIOE Pi3Hi BUMIpH PeasbHOCTI Ta pO3LIMPIOE BIACHUN OCBiT, 6YTTSI.



KaTapcuc TpakTyeTbCsl B OHTOJIOTIYHOMY BUMIpi $IK 3BiIJIbHEHHS Bifl HYDKYMX IPUCTPACTEN i OTPED. APiCTOTEb
[IEPEHOCUTD aKLIEHT Ha €CTEeTUYHY (PYHKIIiI0 KaTapCUCY: MUCTELTBO, 30KpeMa Tpareisi, OuuInae oymy yepes
CIIiBIIEPE>KMBAHHS Ta CIIIBYYTTS. BXXe BUllle3rajjaHa Ipo0IeMaTUYHICTb JIIOICbKOTO OYTTS BUSIBJISIETHCS Yepe3
IIPOTUCTABJIEHHS 00'€KTUBI3MY i Cy0'eKTUBi3My. OO’€KTUBI3M PO3IJIA€ JNIOOUHY B KOHTEKCTI IPUPOIHO-KOCMIUHUX
[IPOLECIB, 1110 IMEHYETLCS OHTOJIOTI3MOM, TOMY POJIb MIMETUYHUX IIPAKTUK 3BOLUTLCS [0 HACIILyBaHHS IIPUPOLHUX
dopmM, a posib MUCTELTBA — 10 KOIIiI0BaHHA AilicHOCTi. Cy6’eKTUBI3M, 110 PO3IJISIAE JIIOIUHY SIK 6a30BY peasbHICTb
17151 TIOSICHEHHSI IIICHOCTi, 00€pTaeThCsl aHTPOIOJIOTI3MOM, 10 MICTUTh penyKIiliHi TeHnenuii. JlroguHa e
[IPUPOIHOIO iCTOTO0, BOHA HAJIEXKUTH CBITOBI IIPUPOIH, ajle 3aBASKU TBOPUYO-TIEPETBOPIOBAJILHIN [iSIbHOCTI
JIIOJIMHA OCBOIOE Ta 3MiHIOE BJIaCHY IIpUpoAy. B3aeMomist Mix JIIOJUHOIO Ta IIPHUPOIOI0 BilOyBaEThCS Yepe3
LisLTIBHICTD SIK crieny@iuHy aKTUBHICTb: [IEPETBOPIOIOYY IPUPOLY, OJIOAHIOIOUHY i, II0JMHA caMa TBOPUTHCS HEIO.
Llel1 B3a€MOBILIUB, L0 BUCTYIAE N1aPalOKCOM, CKJIaia€ 3MICT MOHATTS KyJbTypa. KysbTypa BUCTYIae O6yTTEBUM
IliaJIoroM, 110 KOHCTUTYIOE JIIOAMHY, alpKe ii 3a7ly4eHHd Y CBIT KyJIbTYPHUX NPEIMETIB CTBOPIOE TIPOCTIP 1JIs
MepeBTiJIeHHS] 0COOUCTOCTI. MUCTEITBO € TaKOI0 aHTPOIOJIOTIYHO0 MPAKTUKOIO, «<HEOPTaHIYHUM TiJIOM JIIOJVHUY,
1110 3BiJIbHSIE JIIOAVHY BiJl IPUPOJHOI 0OMEXXEHOCTI Ta CIpusie ii eMaHCcunalii B €K3MCTEeHIiIHO-aHTPOI0JIOTiYHOMY
BUMIpi. ¥ po60Ti KpUTUYHO OCMUCIIEHO T'YMaHICTUYHMAN MAapPKCU3M Ta MOro NepeiHTepIpeTalilo pegcTaBHUKaMu
®paHKPypTCHKOI MKOJY, SIKi pO3IJISAAI0Th MUCTELITBO B KOHTEKCTi €K3MCTeHLIMHOI emaHcumnalii. [IpoananizoBaHo
KOHLIENT KyJbTYPiHAYCTPii SIK CBi4€HHS BKIIIOUEHHS (PEHOMEHIB yXOBHOI KyJIbTYpH Y cepy PUHKOBUX BiJHOCHH,
110 IPU3BOAUTD [0 NepedOpMaTyBaHHSI MUCTELITBA Y PO3BaXXaIbHO-YTUJIITAPHUI BUMID. Bimuy>keHHs, 110 BUHUKA€E
K peaxllisl Ha NOMMPEHHS MAaCOBOi KyJIbTypHY, BUXOAUTD 32 MEXi OCOOUCTICHOTO BUMIPY JIIOACHKOI TyIIi.
Ono3uniiHuM 10 aKTUBHOT'O arpeCUBHOTO BILIMBY KyJIbTYPiHIYCTpii Ha CBiZJOMICTb € MUCTELITBO, 1O CIIPUSE
PO3BUTKY YYTTEBOTO CIIPUMHSTTS i MUCJIEHHS. B cyyacHOMY CBiTi aHTPOIIOJIOTiYHA POJIb MUCTELTBA BUPA3HO
aKleHToBaHa y popmax KiHomucteTsa. Ginocodis MucteLTBa po3BUBAETHCS B IPOCTOPi Ppiocodii KiHO 5K
0COOIMBUI BUJ, MUCTELITBA, 110 ITPOIIOHYE HOBI MOKJIMBOCTI 117151 disocodcbkoro nocinkeHHs. KiHo moske
iHTepnperysatu isocodchbki KOHLEN|i y BidyanbHill Gopmi, pobsisiun iX JOCTYNHIIMMY 1715 LIUPOKOI ayLUTOPii.
[IpakTrYHEe 3HAYEHHS OOCIIIKEHHS PO3KPUBAETLCS YEPE3 aHAJIi3 OCBITHBOI CUTYaLlil, Je OCBiTa PO3IJISLAETLCS K
Bildung - nporec craHOBIEHHS JIIOJICHKOTO B JIIOJIMHI, BCEOIYHUI PO3BUTOK ocobrcTocTi. Ha npukinani BUKIagaHH
icTopii i Teopii CBITOBOro KIHOMHUCTELTBA TPOLEMOHCTPOBAHO MOKJIMBOCTI BKJIIOUEHHSI MUCTELILKUX MTPAKTUK Y
HaBYaJIbHUI NPOLEeC 1715 PO3YMIHHS JIIOACHKOTO CTAaHOBUILA Y CBiTi. OCBiTa BUKOHYE /1Bi B3a€MOINOB's13aHi PyHKII:
HiAroToBKY 140 MpodeciiiHOro XXUTTs Ta GpopMyBaHHS ocobucTocTi. Pinocodis Bifirpae BaxkauBy poJib B OCBITI,
Hagjaouy il rmbrHY Ta ceHcy. Bona nonomarae GopMyBaTu KpUTUYHE MUACJIEHHS, PO3BUBATH 3IATHICTD 1O
abCTPaKTHOrO MUCJIEHHS Ta aHaJli3y, @ TAKOXX 3a0X04ye JI0 IIOUIYKY BifNOBifeN Ha QyHIaMeHTasbHi MUTAHHS OyTTS..
dinocodist 0CBiTH NOBMHHA 30CEPEAKYBATUCS HA PO3KPUTTI BHYTPILIHBOTO CBiTy oAuHU. CydacHa OCBiTa 4acTo
HaJMipHO 30Ccepe/KeHa Ha iHHOBAlliAX Ta MBUIKKUX Pe3yJbTaTaX, iIrHOPYIYM IPU LIbOMY BaKJIMBICTh TPAIULIiN Ta
criaamyHy. J171s1 mofonaHHA 1iei mpobyemMu HeoOXiqHO MOoeAHATY TPAULiNHI Ta iHHOBALIilHI METOAM HaBYaHHS, a
TaKOX [PUIATH Giiblile yBaru PO3BUTKY I'yMaHITapHUX OUCLMILIIH, TakuX SIK (inocodis Ta mucrenTso. OcobamBo
BXJIMBO iHTErPYBAaTU y HaBYaJIbHUI MPOLEC MUCTELbKI IIPAKTUKY, 30KPEMA KiHO, SIKE MOXKE CIYTyBaTU MOTY>KHUM
IHCTPYMEHTOM [1J1s1 PO3BUTKY €MIIATii, KPUTUYHOTO MUCJIEHHS Ta PO3YMiHHS iHIINX KyJbTyp. Kito4osi cyioBa:
MMCTEeNTBO; JI0A1Ha; dinocodis MUCTELTBA; METOI0JIOTS]; MiMECUC; KaTapCUC; OCOOUCTICT; iTeHTUYHICTB;

aHTPOIIOJIOTIYHI iflel; CIiZIKyBaHHS; I€PCOHAJIbHA i€HTUYHICTD; Bi3yaJlbHE MUCJIEHHS; OCBITA; KyJIbTYPa; TBOPYICTb.

2. The dissertation conducts a philosophical-anthropological analysis of art, viewed as evidence of social
circumstances and as an instrument of cultural diagnostics. The discipline that centers its studies on the
philosophical interpretation of the phenomenon of art is anthropologically oriented aesthetics - the «philosophy
of art». The anthropological approach to aesthetics interprets art as a practice of cultivating the human within
humanity, as the human is unstable and unnatural, culture plays a fundamental role in shaping the spiritual world
of both individuals and humanity as a whole. Attention is given to interpreting the concepts of mimesis and
catharsis, developed in ancient times by Aristotle , within the context of art's anthropological role. Mimesis
emerges not as passive reflection but as active creative action through which individuals master different
dimensions of reality and expand their own experience of being. Catharsis is interpreted ontologically as liberation



from lower passions and needs. Its aesthetic function was later emphasized by Aristotle : art, particularly tragedy,
purifies the soul through empathy and compassion. The above-mentioned problematics of human existence also
emerges through the opposition of objectivism and subjectivism. Objectivism views humanity within the context of
natural-cosmic processes, termed ontologism, where mimetic practices are reduced to imitating natural forms,
and the role of art is confined to copying reality. Subjectivism, which considers humanity as the foundational
reality for explaining existence, turns to anthropologism, which contains reductive tendencies. Humans are natural
beings belonging to the world of nature, but through their creative-transformative activity, they master and alter
their nature. The interaction between humanity and nature occurs through a specific form of activity: by
transforming and humanizing nature, individuals are created by it. This mutual influence, which is a paradox, forms
the essence of the concept of culture. Culture is a dialogical mode of being that constitutes humanity, as
engagement with cultural objects creates a space for personal transformation. Art is an anthropological practice,
an «inorganic body of humanity», which frees individuals from natural limitations and promotes their
emancipation within an existential-anthropological dimension. The study critically examines humanistic Marxism
and its reinterpretation by representatives of the Frankfurt School, who view art in the context of existential
emancipation. The concept of the culture industry is analyzed as evidence of incorporating phenomena of spiritual
culture into the sphere of market relations, which reconfigures art into an entertaining-utilitarian dimension.
Alienation, arising in response to the spread of mass culture, extends beyond the personal dimension of the human
soul. Art opposes the active aggressive influence of mass culture on consciousness, fosters the development of
sense perception and critical thinking. In the contemporary world, the anthropological role of art is prominently
highlighted in cinematography. The philosophy of art evolves within the philosophy of cinematography as a unique
art form offering new possibilities for philosophical inquiry. Cinema can interpret philosophical concepts in visual
form, making them understandable to broader audiences. The practical significance of the research is revealed
through the analysis of the educational situation, where education is viewed as Bildung - the process of cultivating
humanity within individuals and the holistic development of personality. By examining the teaching of the history
and theory of world cinematography, the study demonstrates the potential of integrating artistic practices into the
educational process to comprehend the human condition in the world. Education fulfills two interconnected
functions: preparation for professional life and personal development. Philosophy plays a crucial role in education,
adding depth and meaning. It fosters critical thinking, abstract reasoning, and analysis, encourages the search for
answers to fundamental questions of existence. The philosophy of education should focus on exploring the inner
world of a person. Modern education often overemphasizes innovation and quick results, neglecting the
importance of traditions and heritage. To deal with this issue effectively, traditional and innovative teaching
methods must be combined, with greater emphasis on humanities such as philosophy and art. Integrating artistic
practices, particularly cinema, into education is essential, as it serves as a powerful tool for developing empathy,
critical thinking, and understanding of other cultures. Keywords: art; humanity; philosophy of art; methodology;
mimesis; catharsis; personality; identity; anthropological ideas; communication; personal identity; visual thinking;
education; culture; creativity.
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dopma BracHOCTI: /lepxaBHa

Cdepa yIIpaBJIiHHﬂ: MiHicTepcTBO OCBiTH i HayKU YKpaiHu

InenTudikarop ROR:

VIII. 3aKkJII04Hi BiZmoOMOCTi

BaacHe IlpizBuie Im's [10-6aTbKOBI Ckorna Hamiist BosiopumupisHa
rOJIOBH paau

Biacue IpizBume Im's [10-6aTbKOBI Ckorna Hamist BosiopumupisHa
TOJIOBYIOYOTO Ha 3acCifiaHHi

BiznoBigassHUH 3a MiATOTOBKY IBax CairslaHa

00JIiKOBHX JOKYMEHTIB

PeectpaTop YkpIHTEI



KepiBHuk Bigginy YKpIHTEI, mpo €
BiZITIOBiZaIBHUM 3a peecTpallilo HayKoBoi IOpuenko TeTsHa AHaTosiiBHA

JisiIbHOCTI




