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Pedepar:

1. B pucepTauii 3xicHeHo $innocodCbKO-aHTPOIOJIOTTYHMI aHAJIi3 MUCTELITBA, SIKE PO3IJISLIA€ThCs Y SIKOCTI
CBilYEHHS COLja/IbHOI CUTYallii Ta IHCTPYMEHTY KyJIbTYPOJIOTIYHOI A1arHOCTUKYU. [JUCUUIIIIHOIO, O CTaBUTh B LIEHTD
CBOix mocigxeHb Qinocopcbke 0OCMUCTIEHHS] GEHOMEHY MUCTELTBA, € AHTPOIIOJIOTIYHO OPiEHTOBAHA €CTETHKA —
«(pinocodis mucrenTBa». AHTPOIOJIOTTYHMN BUMIP €CTETUKU TAYMaYUTh MUCTELTBO SIK [IPAKTUKY KYJIbTUBYBAHHS
JIIOJICBKOTO B JIIOJIVHI, aJpKe JIIOJICbKE € eYMM HeCTabiIbHUM, HEITPUPOJHUM, i came KyJIbTypa Bifiirpae

(yHIZAMEHTaJIbHY POJib Y GOPMYBaHHI YXOBHOTO CBITY JIIOOVHU Ta JIIOACTBA 3arajloM. YBara NpUIiIseThCs



inTepnperatii 3MicTy KaTeropiit MiMme3ucy i KaTapcucy, po3po6JIeHUX 1€ B aHTUYHOCTI ApicToTesneMm, siKi
CTaBJISATbCSI Y KOHTEKCT aHTPOIIOJIOTIYHOI poJii MucTeLTBa. MiMe3uc MOCTae He SIK IaCHBHE BioOpakeHH, a K
aKTMBHA TBOPYA Jisl, Yepes SIKy JII0JMHA OCBOIOE Pi3Hi BUMIpU PeasbHOCTI Ta pO3LIMPIOE BJACHUH OCBiT, 6YTTSI.
KaTapcuc TpakTyeTbCsl B OHTOJIOTIYHOMY BUMIpi K 3BiIJIbHEHHS Bifl HYDKYMX IPUCTPACTEN i TOTPED. APiCTOTEb
[IEPEHOCUTD aKLIEHT Ha €CTETUYHY (PYHKIIiIO KaTapCUCY: MUCTELTBO, 30KpEMa Tparefis, OYuIlae qymy 4epes
CIIiBIIEpE>KMBAHHS Ta CIIIBYYTTS. BXXe BUllle3rajjaHa Ipo6IeMaTUHICTb JIIOACHKOTO OYTTS BUSIBJISIETHCS Yepe3
IIPOTUCTaBJIEHHS 00'€KTUBI3MY i Cy0’eKTUBi3My. O0’€KTUBI3M PO3IJIia€e NOOUHY B KOHTEKCTI IPUPOIHO-KOCMIUHUX
IIPOLIECIB, 10 iIMEHYETLCSI OHTOJIOTI3MOM, TOMY POJIb MiMETUYHUX NPAKTUK 3BOLAUTHCS 4O HACIIiAyBaHHS IPUPOJHUX
dopm, a posib MUCTELTBA — 10 KOIMiI0BaHHA AilicHOCTi. Cy6’'eKTUBI3M, 10 PO3IJISIAE JIIOOUHY SIK 6a30BY peasbHICTb
L7151 TIOSICHEHHSI IIICHOCTi, 00epTaeThCsl aHTPOIIOJIOTI3MOM, 110 MICTUTh penyKIiliHi TeHnenuii. JiroguHa e
IIPUPOJHOIO iCTOTOI0, BOHA HAJIEXKUTD CBiTOBI IPUPOAY, aJl€ 3aBISIKU TBOPUO-TIEPETBOPIOBAJIbHIN [isI/IbHOCTI
JII0ZIMHA OCBOIOE Ta 3MiHIOE BJIACHY ITpUpoAy. B3aeMomist Mix JIIOIUHOIO Ta IIPHUPOIOI0 BiOYBAETHCS Yepe3
LisLTIBHICTD SIK crienu@iyHy aKTUBHICTb: [1IEPETBOPIOIOYY IPUPOLY, OJIOAHIOIYY i, II0JMHA caMa TBOPUTHCSI HEIO.
Lle#1 B3a€MOBILJIUB, L0 BUCTYIIA€ [1apaJlOKCOM, CKJIa/Ia€ 3MICT MOHATTS Ky/bTypa. KysbTypa BUCTYIIae O6yTTEBUM
IiaJIoroM, 10 KOHCTUTYIOE JIIOIUHY, aJlXKe ii 3aJly4eHH y CBIT KyJIbTYPHUX IPEAMETIB CTBOPIOE IIPOCTIpP [JI4
MepeBTiJIEHHSI 0COOUCTOCTI. MUCTEITBO € TaKOIO aHTPOIIOJIOTIYHOO MPAKTUKOIO, «<HEOPTAaHIYHUM TiJIOM JIIOJVHUY,
1110 3BiJIbHSIE JIIOAVHY BiJi IPUPOJHOI 0OMEXXEHOCTI Ta cpusie ii eMaHcunalii B eK3MCTeHIiIHO-aHTPOII0JIOTiYHOMY
BMMipi. Y po60Ti KpUTUYHO OCMUCJIEHO T'YMaHICTUYHUI MAapKCHU3M Ta MOro NepeiHTepIpeTalilo NpeiCcTaBHUKAMU
®paHKPypTCHKOI MKOJY, SIKi PO3IISLAAI0Th MUCTELITBO B KOHTEKCTi €K3MCTEeHLIMHOI emaHcumnanii. [IpoananizoBaHo
KOHLIENT KyJbTYPiHAYCTPii SIK CBi4eHHs BKIIIOUEHHs (PeHOMEHIB yXOBHOI KyJIbTYpH Y cdepy PUHKOBUX BiJHOCHH,
110 IPU3BOAUTD [0 NlepedOopMaTyBaHHI MUCTELITBA Y PO3BaXXaIbHO-YTUJIITAPDHUI BUMID. Bimuy>keHHs, 1110 BUHUKA€E
SIK peaxllisi Ha NOLMPEHHS MaCOBOi KyJIbTypHY, BUXOAUTD 32 M€Xi OCOOUCTICHOTO BUMIPY JIIOACHKOI IyIIi.
Ono3uniiHuM 10 aKTUBHOT'O arpECUBHOTO BIUIMBY KyJIbTYPiHAYCTPii HA CBiJOMICTb € MUCTELITBO, IO CIIPUSE
PO3BUTKY YyTTE€BOI'O CIIPUMHATTS i MUCJIEHHS. B Cy4aCHOMY CBiTi aHTPOIIOJIOTIYHA POJIb MUCTELTBA BUPA3HO
aKLleHTOBaHa y popmax KiHomucrelrsa. Pinocodiss MUCTELTBA PO3BUBAETHCS B IPOCTOPI Pinocodii KiHO gK
0COOIMBUI BUJ, MUCTELITBA, 110 IIPOIIOHYE HOBI MOKIIMBOCTI 117151 distocodcrkoro nocinkeHHs. KiHo moske
inTepnperysatu dinocodchki KoHLeN i y BidyanpHill Gopmi, pobsiun iX JOCTYNHIUMY 1715 IUPOKOI ayLUTOPii.
[IpakTrYHEe 3HAYEHHS JOCIIIKEHHS PO3KPUBAETHCS YEPE3 aHAJII3 OCBITHBOI CUTYaLllil, e OCBiTa PO3IJISLAETLCS SIK
Bildung - npouec cTaHOBIEHHS JIIOJCHKOTO B JIIOJWHI, BCEOIYHUI PO3BUTOK 0COOMCTOCTI. Ha NprKkiaji BUKIagaHHs
icTopii i Teopii CBITOBOro KIHOMUCTELTBA MPOJEMOHCTPOBAHO MOKIMBOCTI BKJIIOUEHHSI MUCTELILKUX MTPAKTUK Y
HaBYaJIbHUH NpoLeC 171 PO3YMIHHS JIIOACHKOTO CTAaHOBUILA Y CBiTi. OCBiTa BUKOHYE /1Bi B3a€MOINOB's13aHi QyHKII:
IiATOTOBKY [10 NPOQECIHOr0 XUTTs Ta GOPMYBaHHS ocobuctocTi. Pisocodis Bimirpae BaXXKIUBY pPoOJib B OCBITi,
Ha/Ial04 il rIM6UHM Ta ceHCy. BoHa mornomarae GpopMmyBaT KpUTUUHE MUCJIEHHS, PO3BUBATU 3[ATHICTD 10
abCTPaKTHOrO MUCJIEHHS Ta aHaJli3y, a TAKOX 3a0X04ye [10 IOUIYKY BifNoBifel Ha QyHIaMeHTalbHi MUTAaHHS OyTTSL.
dinocodis ocBiTH NOBMHHA 30CEPEAKYBATUCS HA PO3KPUTTI BHYTPILIHBOTO CBiTY JioAuHU. CydacHa OCBiTa 4acTo
HaJIMipHO 30CcepeKeHa Ha iHHOBALiAX Ta LIBUIKKUX PEe3yJbTaTaX, iIrHOPYYM IPU LIbOMY BaKJIMBICTh TPAIULIiN Ta
criaamuyHy. J171s1 moonadHA 1iei mpobyieMu HeoOXigHO MOEAHATY TPAAUIIINHI Ta iHHOBALIiHI METOAM HAaBYaHHS, a
TaKOX [PUJISATH Gisiblile yBaru Po3BUTKY I'yMaHITapHUX IUCLMILIIIH, TakuX sIK Pinocodis Ta mucrenTso. OcobamuBo
BXJIMBO iHTErPyBaTU y HaBYaJIbHUI NPOLEC MUCTELBKI IIPAKTUKY, 30KPEMA KiHO, SIKE MOXKE CIYTyBaTU MOTY)KHUM
IHCTPYMEHTOM [IJIs1 PO3BUTKY €MIIATii, KPUTUYHOIO MUCJIEHHS Ta PO3YMiHHA iHIINX KyabTyp. Kit04oBi cyioBa:
MUCTEIITBO; JTIOANHA; Ginocodiss MUCTELTBA; METOIOJIOTIST; MiIMECHC; KaTapCUC; OCOOUCTICTB; iI€eHTUYHICTb;

aHTPOIIOJIOTIYHi ifel; CIiZIKyBaHHS; I€PCOHAJIbHA ilEHTUYHICTD; Bi3yaJlbHE MUCJIEHHS; OCBITA; KyJIbTYPa; TBOPYICTb.

2. The dissertation conducts a philosophical-anthropological analysis of art, viewed as evidence of social
circumstances and as an instrument of cultural diagnostics. The discipline that centers its studies on the
philosophical interpretation of the phenomenon of art is anthropologically oriented aesthetics - the «philosophy
of art». The anthropological approach to aesthetics interprets art as a practice of cultivating the human within
humanity, as the human is unstable and unnatural, culture plays a fundamental role in shaping the spiritual world
of both individuals and humanity as a whole. Attention is given to interpreting the concepts of mimesis and



catharsis, developed in ancient times by Aristotle , within the context of art's anthropological role. Mimesis
emerges not as passive reflection but as active creative action through which individuals master different
dimensions of reality and expand their own experience of being. Catharsis is interpreted ontologically as liberation
from lower passions and needs. Its aesthetic function was later emphasized by Aristotle : art, particularly tragedy,
purifies the soul through empathy and compassion. The above-mentioned problematics of human existence also
emerges through the opposition of objectivism and subjectivism. Objectivism views humanity within the context of
natural-cosmic processes, termed ontologism, where mimetic practices are reduced to imitating natural forms,
and the role of art is confined to copying reality. Subjectivism, which considers humanity as the foundational
reality for explaining existence, turns to anthropologism, which contains reductive tendencies. Humans are natural
beings belonging to the world of nature, but through their creative-transformative activity, they master and alter
their nature. The interaction between humanity and nature occurs through a specific form of activity: by
transforming and humanizing nature, individuals are created by it. This mutual influence, which is a paradox, forms
the essence of the concept of culture. Culture is a dialogical mode of being that constitutes humanity, as
engagement with cultural objects creates a space for personal transformation. Art is an anthropological practice,
an «inorganic body of humanity», which frees individuals from natural limitations and promotes their
emancipation within an existential-anthropological dimension. The study critically examines humanistic Marxism
and its reinterpretation by representatives of the Frankfurt School, who view art in the context of existential
emancipation. The concept of the culture industry is analyzed as evidence of incorporating phenomena of spiritual
culture into the sphere of market relations, which reconfigures art into an entertaining-utilitarian dimension.
Alienation, arising in response to the spread of mass culture, extends beyond the personal dimension of the human
soul. Art opposes the active aggressive influence of mass culture on consciousness, fosters the development of
sense perception and critical thinking. In the contemporary world, the anthropological role of art is prominently
highlighted in cinematography. The philosophy of art evolves within the philosophy of cinematography as a unique
art form offering new possibilities for philosophical inquiry. Cinema can interpret philosophical concepts in visual
form, making them understandable to broader audiences. The practical significance of the research is revealed
through the analysis of the educational situation, where education is viewed as Bildung - the process of cultivating
humanity within individuals and the holistic development of personality. By examining the teaching of the history
and theory of world cinematography, the study demonstrates the potential of integrating artistic practices into the
educational process to comprehend the human condition in the world. Education fulfills two interconnected
functions: preparation for professional life and personal development. Philosophy plays a crucial role in education,
adding depth and meaning. It fosters critical thinking, abstract reasoning, and analysis, encourages the search for
answers to fundamental questions of existence. The philosophy of education should focus on exploring the inner
world of a person. Modern education often overemphasizes innovation and quick results, neglecting the
importance of traditions and heritage. To deal with this issue effectively, traditional and innovative teaching
methods must be combined, with greater emphasis on humanities such as philosophy and art. Integrating artistic
practices, particularly cinema, into education is essential, as it serves as a powerful tool for developing empathy,
critical thinking, and understanding of other cultures. Keywords: art; humanity; philosophy of art; methodology;
mimesis; catharsis; personality; identity; anthropological ideas; communication; personal identity; visual thinking;
education; culture; creativity.
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JoparkoBa iHdpopmamnist:

IloBHE HaliIMEHYBaHHS IOPUAHNYHOI 0COOH: JIporoGuIbKuUil IepKaBHMI [I€ArOTiYHMIA YHIBEPCUTET iMeHi

IBana QpaHka

Kopg 3a €IPIIOY: 02125438

Micue3Haxoa>KeHHS: By [Bana Opanka, 6y71. 24, Jporobuy, Jiporo6uiibkuii p-H., 82100, Ykpaina
dopma BracHOCTI: JlepxaBHa

Cdepa ynpaBiriHHS: MiHicTepCTBO OCBITH i HayKu YKpaiHu

InenTudikarop ROR:

CeKTOop HayKH:. YHiBEPCUTETCHKUI

VIII. 3aKkJIr04Hi BiZoMOCTi



Biacue IpizBume Im's [10-6aTbKOBI Ckorna Hanist BosiopumupisHa

TOJIOBH paju

Biacue IpizBume Im's I10-6aTbKOBI Ckorna Hazis BosiopgumupisHa

TOJIOBYIOYOrO Ha 3acCimaHHi

BignosigasibHuUI 3a MiATOTOBKY IBax CaiTs1ana

00JIiIKOBHX JOKYMEHTIB

PeecTpartop YkpIHTEI

KepiBHuKk Bigginy YKpIHTEI, mpo €
BiJIIOBiZaJIbHUM 3a peE:CTpaI.lilO HayKOBO'l' Opuenko TersiHa AHaTOJIiBHA

OisiILHOCTI




