O0Js1ikoBa KapTKa aucepTaii

I. 3arasbHi BimOMOCTI
Jep>kaBHHH 00J1iIKOBHI HOMep: 0421U103229
Oco06J1uBi TO3HAYKH: BinKkpura

JaTa peecrtpauii: 16-06-2021

Craryc: 3axumeHa

PexBi3utu Hakasy MOH / Haka3y 3aKjazy:

I1. BizomocrTi nipo 3700yBaya

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. Kupninta Tamapa BosnogumupiBHa

2. Kyrpyta Tamara V.

KBasmigikamis:

InenTudikarop ORCHID ID: He sactocosyerbcs

Bup, pucepranii: kanguuaar Hayk

AcnipaHTypa/JIOKTOpPaHTypa: Tak

IIIndp HayKoBOi cneniaabHOCTI: 10.01.04

Ha3zBa HayKoBOi creniaJbHOCTI: Jliteparypa 3apy6iKHUX KpaiH
T'asy3sp / rasysi 3HaHb. He 3acTOCOBy€THCS

OcBiTHBO-HayKOBa IMporpama 3i creniaJbHOCTI: He 3actocoByeTsbcs
JlaTa 3axHCTYy: 14-05-2021

CneniasbHICTh 3a OCBiTOIO: 7.020306 MoBa Ta siTeparypa (aHrJilficbKka)
Micue po6oTH 3400yBava: HaujonanbHa MetanypriiiHa akaziemis YKpainu
Kopg 3a €IPIIOY: 02070766

Micue3Haxoa KeHHSI: npocnekt larapina, 6y7, 4, M. [IHinpo, JIHIMpoBCLKUl p-H., JJHIIponeTpoBchka 0611,
49000, Ykpaina

dopma ByracHOCTI:
Cdepa ynpaBitiHHS: MiHicTepcTBO OCBiTH i HayKu YKpaiHu
InenTudikarop ROR: He zacrocosyerscs

CeKTop HayKH: He 3aCTOCOBYETHCS



I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT
Iudp cnenianizoBaHoi BYEHOI pagH (pa30Boi Cleliagi30BaHOi BY€HOI pagu): [l 08.051.12

IloBHe HaiMeHYBaHHSI IOPHUAHUYHOI OCOOH: [IHINPOBCHKMIl HALIOHAIBHUIA YHiBepCcUTeT imMeHi Onecs
l'onuapa

Kopg 3a €IPIIOY: 02066747

Micqesﬂaxo,lpKeHHﬂ: npocnekt 'arapina, 6yz. 72, M. [Ininpo, [JHinposcekuii p-H., [JHinponeTpoBchKa 0611.,
49010, Ykpaina

dopma ByracHOCTI:
Cdepa yIIpaBJIiHHﬂ: MiHicTepcTBO OCBiTH i HayKU YKpaiHu
InenTudikarop ROR: He zacrocosyerscs

CeKTop HayKH: He 3aCTOCOBYETHCS

IV. BimomocTi Ipo nmigznpueMcTBO, YCTaHOBY, OpraHi3alliio, B sIKi# 0yJ10

BUKOHaHO JHUCEPTALil0

IloBHE HaliIMEeHYBaHHS IOPUAHYHOL 0CO0H: J[HINMPOBCHKMIi HAlliOHAbHUI yHiBEpCUTET iMeHi Osecs

['oHuapa
Kopg 3a €IPIIOY: 02066747

Micue3HaxoaKeHHS: npocnekt ['arapina, 6yz. 72, M. [lninpo, [JHinposcbkuii p-H., [JHinponeTpoBchKa 0611,
49010, Ykpaina

dopma BiracHoCTI:
Cdepa praBJIiHHﬂ: MiHicTepcTBO OCBiTH 1 HayK1 YKpaiHu
InenTudikarop ROR: He zacrocosyerscs

CeKTop HayKH: He 3aCTOCOBYETHCS

V. BizomocTi npo gucepramniio

MoBga guceprariii:

Koau TemaTHYHHUX PYOpPHK: 17.09.09

Tema guceprauii:

1. ’)Kanp noBicTi Ta pomaHy-QaHTa3ii B aHIIiAChKiN sitepaTypi gpyroi nososuHu XIX 0 noyaTky XX CTOJITTS

2. Fantasy novel and novella in the English literature of the second half of the 19th and the beginning of the 20th
century

Pedepar:
1. Y puceprauii JoCaiIpKeHO KaHPOBi 0CO6IMBOCTI (paHTa3ii SIK Kj1acy TBOPiB B aHIJIOMOBHI JliTepaTypi Apyroi

nos10BMHU XIX 0 mo4aTKy XX CTOJTTA. 3 1i€10 METOI0 PO3IVISIHYTO 1 CUCTEMATU30BAHO MiIXOIU BiTYM3HSHUX i

3apyODKHUX JliTepaTypO3HaBLiB 40 BU3HAUYEeHHs I kiacugikauii ¢panrasii, pantacTuku i paHTaCTUYHOrO, HA OCHOBI

POO6IT BUaTHUX HAYKOBIiB 3alIPOIIOHOBAHO BJIaCHE BU3HA4YE€HHS (aHTasii sIK Ky1acy TBOPiB, BUSBJIEHO iiefHO-



€CTeTUYHi NpyuHIunu GopMyBaHHs (HAHTACTUYHYX KAHPIB, CIiBBiIHECEHO NOHATTS (daHTasii i (aHTaCTUKU 3
MIOHSITTSIM XYJIO>KHBbOI YMOBHOCTI, PO3IJIsIHYTO (aHTasiio 5K JiiTepaTypHe siBue. [Ipy 1jpomy nucepTaris
CIIMPAETHCS HA BUCHOBKM i ITOJIOXKEHHS iCTOPUKO-JIITEPATYPHOIO i TEOPETUYHOTO XapaKTepy, ONPUSBIIEHI B
HAYKOBUX IpalsiX TAKUX BilOMUX JOCJiAHUKIB i TeopeTukis ¢pantactuky, sk XK. I1. Captp, E. M. opcrep, P. Karoa,
LI. Topopos, C. Jlem, B. l'onmatn, 0. Karapaunpkuii, O. Kosrys, T. YepHumosa Ta iH. Ha ix OCHOBi BUKOHAaHO BJlaCHe
IOCJIIPKEHHS MiCL4 i POJIi HepeasliCTUYHUX KaHPiB B aHIVINUCHKIN JliTepaTypi gpyroi nosoBuHy XIX 0 modarky XX
CTOJITTS, 3p06JIEHO BJIACHI BiIKPUTTS CTOCOBHO OCOOJIMBOCTEM MOETHKU TBOPIB Ta iX iHTEpIIpeTaliiio 3 Oropolio Ha
CBITOIJISIZHY Ta €CTETUYHY MO3ULIiI0 aBTOPiB. Ha mincrasi gocaigpkKeHHs Pi3HOBUIIB aHIJIOMOBHOI «(aHTasii» Ipyroi
nosioBuHU XIX - ovarky XX CTOJITTS. BCTAHOBJIEHO, [0 PaHTACTUYHI TBOPU LIbOT0O NEPioy CKIaHO BiIHECTH [I0
SIKOTOCh OJJHOTO KaHPOBOTO Pi3HOBU[Y, BOHA MOBOU 3HAXO[SIThCSl HA IEPETHHI 1BOX a60 6isble MaricTpajabHUX
JKaHpiB — TOTUYHOTIO POMaHy, JiTepaTypHOi Ka3ku, HAyKOBOi (PaHTACTUKU, PEeHTE31. Y IPOAHANTI30BAHMX TEKCTAX
0C00JIMBA yBara NpuiiseTbCs NOeTULli, Yepes sIKy IPUXOAMMO [0 TTIMOMHHUX PiBHIB TeKCTy. BuspieHo i
BUCBITJIEHO 3B’130K aHIJIichKoi paHTasii 3 Midosioriero, HApOHOI Ka3Kol0, TOTUYHUM POMaHOM, a TaKOX POJib ¥
Hill TaKUX IIPUMOMIB, SIK TPOTECK i HOHCeHC. KaTeropii 4y,eCHOro i CTpalHoro po3KpUuBaEMO 4€pPe3 €CTETUYHI
KaTeropii MpeKkpacHOro i IOTBOPHOTO, HiljllIeaHChKY KOHLETILI0 all0JJIOHIBCHKOrO Ta AiOHICIIICHKOrO Hayasl, a TaKOX

yepes 3anporoHoBaHe OpoiiIoM MOHATTSI «MOTOPOIIHOTO.

2. The dissertation studies the genre peculiarities of fantasia/fantasy as a class of works in the English literature of
the second half of the 19th o the beginning of the 20th century. To this end, the approaches of Ukrainian and foreign
literary theorists and critics to the definition and classification of fantasia/fantasy, the fantastic and speculative
fiction are analysed. Taking into consideration the works of outstanding scholars, the author suggests her own
definition of fantasia/fantasy as a class of literary works, finds ideological and aesthetic principles of the formation
of fantasy genres, correlates the concepts of fantasy and the fantastic with the concept of artistic conventionality,
and researches fantasia/fantasy as a literary phenomenon. At the same time, the dissertation uses the conclusions
and positions of historical-literary and theoretical character, which have been implemented in papers of such
famous researchers and theorists of the fantastic, as J.-P. Sartre, E. M. Forster, R. Caillois, T. Todorov, S. Lem V.
Gopman, Yu. Kagarlitsky, E. Kovtun, T. Chernysheva and others. On their basis, the author fulfilled her own
research of the place and role of unrealistic genres in the English literature of the second half of the 19th o the
beginning of the 20th century, and made her discoveries about the peculiarities of poetics of works and their
interpretation based on the worldview and aesthetic position of the authors. In accordance with the study of
varieties of English-language “fantasia” of the second half of the XIX o early XX century, the author defines that
fiction works of this period are difficult to attribute to any one genre variety, they seem to be at the intersection of
two or more main genres o Gothic novel, literary tale, science fiction, and fantasy. In the analyzed texts, special
attention is paid to poetics, through which we come to the deep levels of the text. The connection of English
fantasia with mythology, folk tale, and Gothic novel, as well as the role of such techniques as grotesque and
nonsense in it is revealed and highlighted. The author considers the categories of the wonderful and the frightful
through the aesthetic categories of the beautiful and the ugly, the Nietzschean conception of the Apollonian and
Dionysian principles, as well as through Freud’s notion of the uncanny.
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