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Pedepar:

1. lucepTarito NpUCBSYEHO AOCHII)KEHHIO TEHIEHIIIN PO3BUTKY ONIEPHOI KyJbTypHu KuTato ocTaHHbOI TpeTHHU XX -
noyatky XXI cToJIiTh. 3aIIPONIOHOBAHO aBTOPCHKE BU3HAYEHHS IIOHATTS «OIllePHA KyJIbTypa» B AUCKYPCi Cy4acCHO]
onepoJiorii. Hagano nepiogusatito icropii onepHoi KynbTypu IlinHe6ecHOi Ta po3rssHyTO BeluKuil orepHUil TeaTrp
sK ii apTedakT. 3iliCHeHO aHali3 CLeHIYHMX TIOCTAHOBOK €BPOIENChKUX onep y HalioHanbHOMY TeaTpi
BUKOHaBCBhKUX MuUcTelTB y [lekini. Y po3gini 1 «OnepHa KynbTypa Kutato sk yHiBepcasis onepoJiorii» po3KpuTo
KaTeropiaJibHy CyTHiCTb, 3MiCTOBUI 0OCAT ITOHATTS ONIEPHOI KyJIbTYPH K yHiBepcaslii oneposorii. 3a3HadyeHo, 10
OIepHa KyJIbTypa SIK YHiBepcasisi OepoJIorii 0XOIIIOE BCi aCNIeKTU OYTTS ONepH i ONEPHOi CIIpaBu, Mae
THOCEJIOTIYHY i OHTOJIOTIYHY (PYHKLii, BOJIOi€ XPOHO-TOIIOJIONIYHIM 3MICTOM. YCBiIOMJIEHHS CYTHOCTI i crienudiku
OIIEPHO]I KyJIbTYpY Y MHOXKMHI ITPOSIBIB i IifxofiB o ii aHamni3y 3HailIo BinoOpaskeHHs B yTBOPEHHI CUCTEMU
HAyKOBUX HAIPSMIB 3arajlbHOI OIIE€POJIOTii, 0 CTPYKTYPHU SIKOi BXOZSITh: OIIEPHA >KaHPOJIOTis, Mipoorneposioris
(yBemeHa mo my3uko3HaBcTBa O. POIeHKo); oriepHa CIo’keTosoris (06rpyHToBaHa Ban JIlyHYyaHb); BUKOHABChKA

ornepoJioris (po3pobsiena YeH Ke); onepHa emoriioHosioris (BusHaueHa Jlait TSHbCSIH); CUHOJIOTIYHA OIEepOJIoris,



CKEPOBaHa Ha OCMUCJIEHHS ONlepHOi cpepu Kuraro; KyabTypoJIoridyHa ONeposIorisi, HalliJleHa Ha BUBUYEHHS
apTedaxTiB OllepHOi KyJIbTypH. BaraToBeKTOPHICTh HAYKOBUX HAIPSIMIiB, 10 CKJIAJAI0Th OIIEPOJIOTiI0 Ha CyYaCHOMY
eTalli, 03BOJIsI€ CUCTEMHO BUBYATH ONEPHY KyJbTYPY Ta ii 06°€KTU Ha OCHOBI 3aCTOCYBaHHSI Pi3HUX
METOJI0JIOTIYHUX NiAxX01iB. OCMUCIJIEHHIO 3MICTY i 006CSTY NOHSITTS «OII€PHA KYJIbTypa» CIpUsijla CUCTeMaTU3aLlis
TaK1X KaTeropii oneposorii, K orepa, orepHe MUCTELTBO, OIIEPHA TBOPYiCThb, OIIEPHA [TIO€TUKA, MY3U4YHUH Teatp,
onepHuil Teatp. [IpocTexxeHo LIsIXY iCTOpUYHOro POPMYBaHHS Ta AUHAMIKY €BOJIOLi KUTalChKOi TpagULifHO]
OIlEpU Ta KUTAIChKOI OIIEPY €BPONENCHKOrO TUIY. BUOKpEMIIEHO IOONEPHUI Ta TPU NEPIOY ONIEPHOI KYJIbTYPH —
no6a Min, enoxa Llin i HOBiTH4 fo6a (3 1912 p. o TenepilHil yac). 3 fOOnepHUM NepiogoM yo6aueHO reHe3UC
OIIEPHOI KyJIbTYpH, IIPOSIBJIEHUN B CaKpasbHO-peJIriiHuX popmax mamaHiaMy, IpasaBHix TeaTpajbHUX )KaHPaX,
CIOXKETaxX i CIO’KeTHUX MOTHMBAX, IPUHIUIIAX aKTOPCHKOI I'pH, 03HaKaX My3MYHUX POPM i >)KaHpiB (IUKJIiYHA
Oprasisauis apii LIo¥; TaHLIOBaJIbHA CIOiTa 3i CIIIBOM JALIIOM; BOKAJIbHI LIMKJIM YWKyaHbLW; I0aHbChKA ApaMa 113a13101
SIK TPo00Opa3 BJIACTUBOrO KUTANCHKIiN TpaguLiiiHiil onepi cuHTe3y mucteyTs). B enoxy Min (1368 - 1644) po3novascst
NepHUi nepio B iCTOPii KUTAChKOI OIlepH, Bijl3HAYE€HMI TOSIBOIO iCTOPUYHO IEPILOi TPAAULIHOI OIlepy B
I[TlinHe6ecHiN - KyHbIIAHbCBKOI My3UYHOI JpaMH, 10 YCIIaJKyBala OCHOBY I0aHbCbKHUX L3a1l101, 6a3yeThCs Ha
KJIACMYHUX TEATPAJIbHUX CIOXKeTaX, 30€pesKeHHi PoJIi TPaAULITHMX MaCOK-aMILTya, 06pasy «1006poYeCHO]i XKiHKM,
dhopMyBaHHi CTPYKTypU OIIEPHOT0 OpKecTpy. [pyruil nepios B icTopii Kutaiichbkoi onepHoi KyibTypu — ernoxa Llin
(1644 - 1912) - noB‘a3aHuU i3 NOSIBOIO PEriOHaNbHUX TPAOULIMHUX MY3UUHUX JpaM (IIA0CiHCHKOI, Xe6eChKOi,
XEHAHCBKOI, XyaMelCbKOi, EKiHChKO]), OHOBJIEHHSIM CIOXKETHOI CKJIaZI0BOi (YBEIEHHS 00pa3iB «repoiB CBOTO 4acy»).
[Tizkpeceno, 1o nepesyMoBOI0 PO3KBITY IIEKIHCHKOI OIIEpU MTOCTasIa iHTerpauis i «nekinizauisa» iHmnux MiceBux
HapOJHO-OIIePHUX TpaAuLiil. BindHaueHo B3aeMoJiio HOBaLill y TIyMau€HHi OIIEpPHUX CIOXKETIB (BiTBOPEHHS
icTOpUYHUX IOAiH, YBEIEHHS! HOBUX THUIIiB IepOiB) 3i 30€pe>KeHHSIM TPaAULliil (MOTUBY AMBA i IPUHLMITY MKIIi3anii
JIipUYHUX apii 1oit) [ligKpecieHo BIIMB WKyaHbL M Ha )KaHPOBY CTPYKTYPY i ApamaTyprilo TpaguLiliHOI KUTalICbKOI
OTIEpH Ta Bif]l3HAaYE€HO CEMaHTUYHY POJIb APaMaTUYHUX I1'ec 106U FOaHb K mKepesia KJIaCUYHUX HalljOHATIbHUX
CIOXETIB 17151 KUTAUChKOi Ollepu MaliOyTHBOTO, sIKi yBIAIIN 10 ii CTPYKTYypU Y BUIJISIAI «TOTOBUX Gopm». TperTiit
nepiof B €BOJIOLII KUTANMChKOI OnepHOi KybTypH (3 1912 p.) oxonmoe yotupu etanu. [lepmmii etan (1920 - 1930 pp.)
NOB'SI3aHUI 3 TIPOHMKHEHHSM 3aXiHUX TpaguLiil i 3aK1aleHHSIM MepeyMOB PO3BUTKY Mali0yTHbOI Onepu; gpyrui
(1940 - 1960 pp.) - 3 popMyBaHHIM «HOBOi OIIEPU», B SIKill TPaAULiIHI KUTaChKi MeJIOil CIIoNy4Yannucs 3 Cy4aCHUM
BepOaJIbHUM TEKCTOM i CIOXKETOM, BiiOyBajiacs B3a€MOZist HallilOHAJIIbHOI OIIEPHOI MOJieJli 3 BJIaCTUBOCTSIMU
€BPOIENCHKOI ONIEPH; YIIPOLOBX TpeTboro eramy (1970 - 1980 pp.) Bindy0Cs BiIpOIKEHHS ONEPHOI KYJIbTYPH MiCJIs
KpU3H, 3yMOBJIEHOI «KyJIbTYPHOIO PEBOJIIOLII€I0»; CYyTHICTh YeTBEPTOro eTamny (Kineup XX — noyaTok XXI cT.)
BMA3HAYa€ JOJYYEHHS KUTAVChKOI OIIEPHOI KYJIBTYPU [IO CBITOBOTO TeaTpy. JloBefeHo, 10 3arajabHu 3MICT IIJIAXIB
PO3BUTKY OIEPHOI KyJIbTYPU YIPOJOBX TPETHOT'O iCTOPUYHOrO NEPIOy IPOCTEXYETHCS B IMHAMILIL Bif
IIPOHMKHEHHS 3aXiJIHUX TPaguLiil - 10 (POPMYBAaHHSIM «HOBOI OIl€pW», Bifl EPIIOro PO3KBITy Hal[iOHAJILHHOI ONepu
- JIO KpY3H >KaHPY YIIPOLOBX «KyJIbTYPHOI PEBOJIIOLLIi», Bifl HAI[iIOHAJIbHOTO BiAPOMIKEHHS — 0 JOJIYYEHHS 10
CBITOBOT'O T€ATPY.

2. The dissertation investigates development trends in China's operatic culture from the last third of the 20th
century to the early 2Ist century. It defines operatic culture as a universality of operology, periodizes the history of
Chinese operatic culture, examines the Grand Opera Theater as an artifact of China's operatic culture, and
analyzes the stage productions of European operas at the National Centre for the Performing Arts in Beijing.
Chapter 1. «China's Operatic Culture as a Universality of Operology», provides a definition of the universal concept
"operatic culture," categorizes it by identifying the semantic volume inherent in operology categories, traces the
genesis of Chinese opera in the pre-operatic period, and outlines the pathways for the development of Chinese
opera. Operatic culture, as a universality of operology, encompasses all manifestations of opera and operatic
practice, fulfilling epistemological and ontological functions and characterized by chronotopological content. The
awareness of operatic culture through multiple manifestations and analytical approaches led to the formation of
scientific branches within general operology. The structure of operology includes the following disciplines: opera
genre studies; mytho-operology (introduced into musicology by O. Roschenko); opera narratology (theoretically
substantiated by Wang Lunchuan); performing operology (developed by Chen Ke); opera emotionology



(substantiated by Dai Tianxiang); sinological operology (studying China's opera and operatic culture); and cultural
operology (studying artifacts of operatic culture). The differentiated multi-vectoriality of these scientific branches
facilitates a systemic exploration of operatic culture and its objects through various methodological approaches
and conceptual systems. The systematization of categories such as opera, operatic art, operatic creativity, opera
poetics, musical theater, and opera theater has contributed to comprehending the universality of operology. The
formation pathways of Chinese folk opera are examined, distinguishing periods of prehistory and history: the pre-
operatic period and three subsequent development periods - the Ming era, Qing era, and contemporary period
(beginning in 1912 and ongoing). The pre-operatic period reflects the genesis of operatic culture in sacral-religious
shamanistic forms, theatrical genres, plot motifs, acting principles,and musical forms and genres (cyclic arias "qu,"
dance suites with singing "daqu," vocal cycles "zhuanqi," Yuan drama "zaju" as a prototype of the synthesis of arts
inherent in Chinese folk opera). In the Ming era (1368-1644), the historically first folk opera, Kunshan musical
drama, was born, grounded in classical theatrical plots, traditional mask roles, the "virtuous woman" archetype,
and the opera orchestra's structure. The Qing era (1644-1912) saw the emergence of local folk dramas (Shaoxing,
Hebei, Henan, Huamei, and Beijing opera), renewing dramaturgy with contemporary heroic types. The third period
(from 1912) includes four stages (1920-1930, 1940-1960, 1970-1980, late 20th - early 21st century), reflecting
Western influences, genre innovation, crisis during the Cultural Revolution, national revival, and integration into
global theater.
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