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Pedepar:

1. luceprauio IpUCBSYEHO AOCIII)KEHHIO TEHIEHLIN PO3BUTKY OIIEPHOI KyJIbTypu KuTato octaHHbOI TpeTHHU XX -
noyatky XXI cToJliTh. 3alIPONIOHOBAHO aBTOPCHKE BU3HAUEHHS IIOHATTS «ONePHA KyJbTypa» B AUCKYPCi Cy4acHO]
omneposorii. Hagano nepiogusatito ictopii onepHoi KynbTypu [linHe6ecHoi Ta po3risiHyTo Benukuil onepHuil Teatp
K ii apredakt. 3nificHeHo aHai3 CLeHiYHUX ITIOCTaHOBOK €BpoIeiichkux onep y HanjionansHoMy Teatpi
BUKOHABCbKMX MUcTelTB y Ilekini. Y posgini 1 «OnepHa KynbTypa Kutato sk yHiBepcaslis onepoJiorii» po3KpuTo
KaTeropiajbHy CyTHICTb, 3MiCTOBUI OOCST IIOHSTTS ONEPHOI KyJIbTYPH SIK YHiBepcaJlii oneposiorii. 3asHa4eHo, 1o
oIlepHa KYJIbTypa SIK YHiBepcaJlisi or1epoJiorii 0XOIUIIOE BCi acrieKTH OYTTsI OllepH i OIlepHOi CIIpaBy, Mae
THOCEJIOTIYHY i OHTOJIOTIYHY (PYHKLi, BOJIOJli€ XPOHO-TOIOJIONIYHUM 3MiCTOM. YCBiJOMJIEHHS CYTHOCTI i crienudiku

ONEPHOI KyJIbTYPU Y MHOXKVHI ITPOSIBIB i MiAX0iB 10 ii aHai3y 3HaNIIIO BilOOPasKeHHS B yTBOPEHHI CUCTEMU



HAyKOBUX HAaIPSIMIB 3arajibHOI ONIE€POJIOTii, 0 CTPYKTYPHU SIKOi BXOZISITh: OII€PHA >KaHPOJIOTis, Mipoorneposioris
(yBemeHa mo mysuko3HaBcTBa O. PoIeHKo); oriepHa CloskeTosoris (06rpyHToBaHa Ban JIlyHYyaHb); BUKOHABChKa
onepoJioris (po3pobseHa YeH Ke); onepHa eMolioHoJioris (BusHaueHa Jlait TSAHbCSIH); CUHOJIOTIYHA OIepoJIoris,
CKEPOBaHa Ha OCMUCJIEHHSI oNlepHOi cpepu Kurtalo; KyabTypoJioridHa Oneposiorisi, HalliJleHa Ha BUBUEHHS
apTe(aKTiB ONepHOi KyJIbTypy. BaraToBeKTOPHICTb HAYKOBUX HAIPSIMIB, IO CKJIAJAI0Th ONEPOJIOTiio Ha Cy4aCHOMY
eTalli, 03BOJIsle CUCTEMHO BUBYATH OIEPHY KyJbTYPY Ta il 060°€eKTU Ha OCHOBI 3aCTOCYBaHHSI Pi3HUX
METOJI0JIOTIYHUX NiAxX0oiB. OCMUCIIEHHIO 3MICTY i 00CSTY IIOHSITTS «OI€PHA KYJIbTypa» CIpUsijla CUCTeMaTU3allis
TaKUX KaTeropii oneposorii, K orepa, olepHe MUCTELTBO, OIIEPHA TBOPYiCThb, OIIEPHA [TO€TUKA, MY3U4YHUH Teatp,
onepHuit Teatp. [IpocTexxeHo UIsIXy icTOpUYHOro POPMYBaHHS Ta AUHAMIKY €BOJIOLi KUTAalChKOI TpafuLifHOI
OIlepY Ta KUTANCBKOI OIlEpU €BPOIENCHKOrO TUITy. BUOKpEMIIEHO OONIEPHUI Ta TPU NIEPIOAU ONEPHOI KyJIbTYPH —
no6a Min, enoxa 1lin i HOBiTH4 fo6a (3 1912 p. o TenepiuHii yac). 3 foonepHUM Nepiogom yo6aueHo reHe3uc
OIIEPHO] KyJIbTYPH, NIPOSIBJIEHUI B CAKPAJIBbHO-PEJITiiHNX (POpMax MaMaHi3My, IPAIaBHIX TeaTpaJbHUX )KaHPAX,
CIOXeTaX i CIO’KeTHUX MOTHUBAx, IPUHIUIIAX aKTOPCHKOI I'py, 03HaKaX My3UYHUX POPM i >)KaHpiB (LIUKJIiYHA
Oprasisauis apii L0¥; TaHUIOBaJIbHA CIOiTa 3i CIIIBOM JALlIOV; BOKAJIbHI IMKJIM YWKyaHbLW; I0aHbChKA ApaMa 13al3101
SIK Ipoo6pa3 BJIACTUBOrO KUTANCHKIiN TpaguLilHil onepi cuHTe3y MucTelTB). B enoxy MiH (1368 - 1644) po3nodascs
nepuuil nepion B icTopii KUTAChKOI ONlepy, Bij3HaYEHUI TOSIBOIO iCTOPUYHO MEPILOi TPALULINHOI OIlepH B
[TinHe6ecHiN - KyHbIIAaHbCKOI My3UYHOI JpaMH, 110 YCIIaKyBajla OCHOBY I0aHbChKHUX 113a1j101, 6a3yeThCs Ha
KJIACUYHUX Te€aTPaJIbHUX CIOXKETaX, 30€pe’KeHH] poJli TPaAULiMHUX MAaCOK-aMILIya, 06pasy «100po4eCcHOi XXiHKI»,
(opMyBaHHi CTPYKTypU ONIEPHOTO OpKecTpy. [lpyruii nepiof B icTopii KuTaiicbKoi onepHoi KyibTypu — enoxa Lin
(1644 - 1912) - noB‘a3aHuU i3 NOSIBOIO PEriOHaNbHUX TPAOULIMHUX MY3UUHUX JpaM (IIA0CiHCHKOI, Xe6eChKOi,
XEHaHCBKOI, XyaMelCbKOi, eKiHChKO]), OHOBJIEHHSIM CIO>KETHOI CKJIaZI0BOi (YBEIEHHS 00pasiB «repoiB CBOTO 4acy»).
[lizkpeceHo, 1o nepesyMoBOIO PO3KBITY IIEKIHCHKOI ONEpY ITOCTasa iHTerpauis i «nekinisauis» iHIuX MiCLIEBUX
HapOJHO-OIIePHUX TPaAuLiil. BindHaueHo B3aeMoJiio HOBaLifl y TIyMau€HHi OTIEpPHUX CIOXKETIB (BifTBOPEHHS
icTOpUYHUX 1071, yBEleHHS! HOBUX THUIIiB IepOiB) 3i 30€pe>KeHHsIM TPaAULliil (MOTUBY AMBA i IPUHLMITY LMKIIi3allii
JIipyyYHUX apii mon) ITifKpecsieHo BIUIMB YKyaHbLM Ha )KaHPOBY CTPYKTYPY i pamMaTyprilo TpaguLiiHOI KUTalChKOI
oIlepu Ta BiI3HaY€HO CEMAHTUYHY POJIb JpaMaTUYHUX I1'‘eC 061 KOaHb 5K IpKepesia KIAaCUYHUX HalliOHAIbHUX
CIOXETIB 1711 KUTAUChKOI ollepy MaliOyTHHOTO, sIKi yBIifIIN 10 ii CTPYKTypU y BUIJISIAL «TOTOBUX Gopm». TpeTiit
nepiof B €BOJIOLII KUTaMChKOI onlepHOi KybTypH (3 1912 p.) oxontoe yotupu etanu. [lepmmii eran (1920 - 1930 pp.)
NOB'SI3aHUI 3 TIPOHMKHEHHSIM 3aXiHUX TpaguLiil i 3aKIaleHHSIM NepeyMOB PO3BUTKY MaliOyTHbOI onepu; Opyrui
(1940 - 1960 pp.) - 3 GOpMyBaHHIM «HOBOi OIIEPH», B SIKill TPAAULiIHI KUTAChKI MEJIOil CIIOTy4anncs 3 Cy4aCHUM
BepOaJIbHUM TEKCTOM i CIOXKETOM, BiiOyBasiacs B3aeMOZist HalliOHAIbHOI OIIEPHOI MOJIeJli 3 BJIaCTUBOCTSIMU
€BPOINENCHKOI ONIEPH; YIIPOLOBX TpeTboro ertany (1970 - 1980 pp.) Bindy0cCs BiIpoaKeHHS ONEPHOi KYJIbTYPH MiCJIs
KpU3U, 3yMOBJIEHOI «KYJIbTYPHOIO PEBOJIIOLII€10»; CYTHICTb Y€TBEPTOrO eTamny (KiHewp XX - noyarok XXI cT.)
BU3HAYa€ JOJIYYEHHS KUTAVChKOI OIIEPHOI KYJILTYPU [IO CBITOBOTO TeaTpy. JloBeIeHo, 10 3arajabHUil 3MICT IIJISXIB
PO3BUTKY OIEPHOI KYJIbTYPU YIPOJOBX TPETHOTO iCTOPUYHOTrO NEPIOfly IPOCTEXYETHCS B IMHAMILIL Bif
IIPOHMKHEHHS 3aXiJHUX TPaAMLiN — 10 GOPMYBAHHIM «HOBOI OIIEPM», Bifl IEPIIOrO PO3KBITYy HalliOHAJIbHHOI ONlEpn
- IO KpY3H >KaHPY YIIPOJOBX «KyJIbTYPHOI PEBOJIIOLLii», Bifl HAI[iOHAJIbHOTO BiAPOMIKEHHS — 10 JOJIYYEHHS 10
CBITOBOT'O T€ATPY.

2. The dissertation investigates development trends in China's operatic culture from the last third of the 20th
century to the early 2Ist century. It defines operatic culture as a universality of operology, periodizes the history of
Chinese operatic culture, examines the Grand Opera Theater as an artifact of China's operatic culture, and
analyzes the stage productions of European operas at the National Centre for the Performing Arts in Beijing.
Chapter 1. «China's Operatic Culture as a Universality of Operology», provides a definition of the universal concept
"operatic culture," categorizes it by identifying the semantic volume inherent in operology categories, traces the
genesis of Chinese opera in the pre-operatic period, and outlines the pathways for the development of Chinese
opera. Operatic culture, as a universality of operology, encompasses all manifestations of opera and operatic
practice, fulfilling epistemological and ontological functions and characterized by chronotopological content. The
awareness of operatic culture through multiple manifestations and analytical approaches led to the formation of



scientific branches within general operology. The structure of operology includes the following disciplines: opera
genre studies; mytho-operology (introduced into musicology by O. Roschenko); opera narratology (theoretically
substantiated by Wang Lunchuan); performing operology (developed by Chen Ke); opera emotionology
(substantiated by Dai Tianxiang); sinological operology (studying China's opera and operatic culture); and cultural
operology (studying artifacts of operatic culture). The differentiated multi-vectoriality of these scientific branches
facilitates a systemic exploration of operatic culture and its objects through various methodological approaches
and conceptual systems. The systematization of categories such as opera, operatic art, operatic creativity, opera
poetics, musical theater, and opera theater has contributed to comprehending the universality of operology. The
formation pathways of Chinese folk opera are examined, distinguishing periods of prehistory and history: the pre-
operatic period and three subsequent development periods - the Ming era, Qing era, and contemporary period
(beginning in 1912 and ongoing). The pre-operatic period reflects the genesis of operatic culture in sacral-religious
shamanistic forms, theatrical genres, plot motifs, acting principles,and musical forms and genres (cyclic arias "qu,"
dance suites with singing "daqu," vocal cycles "zhuangi," Yuan drama "zaju" as a prototype of the synthesis of arts
inherent in Chinese folk opera). In the Ming era (1368-1644), the historically first folk opera, Kunshan musical
drama, was born, grounded in classical theatrical plots, traditional mask roles, the "virtuous woman" archetype,
and the opera orchestra's structure. The Qing era (1644-1912) saw the emergence of local folk dramas (Shaoxing,
Hebei, Henan, Huamei, and Beijing opera), renewing dramaturgy with contemporary heroic types. The third period
(from 1912) includes four stages (1920-1930, 1940-1960, 1970-1980, late 20th - early 21st century), reflecting
Western influences, genre innovation, crisis during the Cultural Revolution, national revival, and integration into
global theater.
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