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1. luceprauis € nepumuM y BiTYM3HAHOMY JIiTEPATyPO3HABCTBI AOCIIIKEHHIM OJHi€] i3 KOHLENTYaIbHO BAXKINBUX
CTUJIbOBUX O3HAaK MOJEPHICTUYHOTO AUCKypcy BipaxuHii Bynd - purmy ii XynoxxHboi npo3u. MeTta po6oTu noJirae
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O6'eKT BUBYEHHS CTAaHOBUTb POMaHHa Npo3a BipmxuHii By, 30kpema pomann "KimHara JIxxeiiko6a", "Micic

Hennoseint", "o maska", "XBuni", "Mix akTaMu", B SIKUX HAWIIOBHillle PO3KPUBAETHCA ii TaJJaHT MaCTPUHI
MICUXOJIOTIYHOI TPo3u. MaTepiasioM IOCHiTKeHHS CTaNy TaKOXK IOJAeHHUKY, JUCTU Ta BUGpaHa eceicTuka
IIMCbMEHHUL. Y IUCEPTaliiHOMY IOCJIiI>)KeHH] JOBELEHO, IO PUTM XyL0XHbOI IPo3u Bysd 3acHoBaHuil Ha

iHOMBiAyaIbHMX OCOGIMBOCTSIX CBITOCIIPUMHSTTS Ta €MOLIIHO-TICUXOJIOTIYHIN peaKwii NMCbMEeHHUII].



2. This dissertation is the first in Ukrainian literary studies research of one of the most conceptually important
style features of the modern writing by Virginia Woolf, which is the rhythm of her prose. The thesis aims at
defining the specific character of the rhythm of Woolf's novels as the sign of the experimental modern discourse,
describing the place of prose rhythming as part of the system of her creative findings, as well as classifying prose
rhythm principles and methods. The object of the research is the prose by Virginia Woolf, in particular her novels
Jacob's Room, Mrs Dalloway, To the Lighthouse, The Waves, Between the Acts, where she fully reveals her talent of
a psychological prose writer. The material of the research includes also the diaries, letters and selected essays by
the authoress. The research focused on the poetics of the modern discourse brought the prose rhythming to the
level of a fundamental style feature of the creative work produced by some representatives of Woolf's artistic age.
The creative wholeness of the style has an active nature being produced both by the artist and the recipient who
gets a certain "style key" from the author (D.S. Likhachov). This trend becomes even more important in the
paradigm of modern experiments, especially as concerns Virginia Woolf's creativity. It is the rhythm in particular
that helps the reader to decode the textuality of her distinctive psychological works. This conclusion is also
prompted by the analysis of philosophical and aesthetical connotations of the rhythm category in the context of
Woolf's world-outlook principles reflected in her artistic work.
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