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1. YkpaiHcbhKa XOpoBa Ta BOKaJbHO-aHCaMbJieBa TBOPUICTh Y KOHTEKCTi CTU/IbOBOI HEOTOTUKHU [10CT-TIOCTMOZIEPHY

2. Ukrainian choral and vocal-ensemble creativity in the context of the stylistic Neo-Gothic of post-postmodern

Pedepar:

1. locnimKeHHs] IPUCBSIYEHE NIPOCIIiIKOBYBAaHHIO B OCHOBAaX HEOTOTUYHUX COLII0-XyIO>KHIX O3HAK I1OCT-
[IOCTMO/IEPHY 6a3UCHUX apXeTUIIOBUX [TOKA3HMKIB HAI[iOHAJIbHOTO MUCJIEHHS! (COGOPHICTb, KOPIOLEHTPU3M,
Cco®iiiHICTb), y TOMY YMCJIi y BUTJISII] BifpOIIKEHOI KAHTOBOCTI B [1I0€JJaHHI 3 CTAPOBUHHO-1I€PKOBHUM

nosidoHizMoM i GONBKIOPU3MOM, 3 03HAKaMU BOEHHUX ITiCeHb 0 B MUCTELITBI BiJOMUX CIiBOYMX KOJIEKTUBIB YKpaiHu
OCTaHHIX I€CATUITh (BKJII0YAIOUX BOKAJIbHUI aHCAMOJIb «['0J10C», OpraHi3aToOpoM i KEPiBHUKOM SIKOTO € aBTOP
IAHOTO JOCTiIXeHHSs). Y po60Ti BUCYHYTO I allpO60BAHO TillOTE3y CTUIbOBOTO BUMIPY IIOCT-TIOCTMOJEPHY Y My3ULIi
SIK HEOTOTUKH, 1110 3MiHMJIa HEOCUMBOJIi3M [I0CTMOJEPHY /NIOCTaBaHrapy. | Ko ocTMOepHi3M 3pyiiHyBaB JesKi
KyJIbTYPHI CTEDEOTUIIH, 1O ACOLI0I0Th BUCOKE MUCTELTBO I €CTETUKY i3 YOJIOBIYMM HAYaJIOM, a [IaCUBHE
CIIO>KMBAHHS MaCOBOI KyJIbTYPH 0O 3 )KiHOYMM, TO Ha CbOTOJIHI CTBOPIOETHCS PSIJl HOBUX MUCJIMTEJIbHUX KIILIE, SIKi

HAIOJISITAlOTh HA MepeBasi )XiHo4oi, GeMiHiCTChKOI MOCT-NIOCTMOAEPHICTCHKOI €CTETUKY HaJl YOJIOBIYMM BTiJIEHHSM



MOJEPHI3My i «audysieto GpeMiHIHHOrO-MacKyJIiHHOTO» B IOCTMOZEPHi/niocTaBaHrapzi. Halikpaia inmocrpartis
BKa3aHOTO I10JIOKEHHS — OYyTTsI aHCaMOJIiB-XOpiB, IPOaHaJi30BaHUX Y AOCiIKeHHi. B HUX YosI0Bide Hayaso CTifKO
yTpuUMye JbBiBCbKa «Ilikkappificbka TepLisy, o0 BUHUKIA i copMyBasacs Ha IOCTMOJEPHUX MifICTyNax i CyTTeBO
3MiHMJIa penepTyap Ta CTUJb 3a OCTAHHE IBanuATApivys. LlenTp YKpainu, npeAcTaBieHui CJIaBHO3BiICHUMU
«JIboHKOM» i «Opeeto», € TIII0ZIOM YOJIOBIYOi TBOPYOi eKCIaHcil, ajne oBisHOI peMiHicTUYHNMU 03106aMU
(midposiorema «JIbOHHOCTI» I >KiHOUMIT HaxuJ y Ha3Bi aHcamb6:10 O. Baneka), Tofi sik «['os10c» 0 MOBHOTA
(eMiHICTUYHUX BEKTOPIB pi3HOCIIPsIMOBaHOrO Xapakrepy. JKiHouniit npuHuun aii «Opianu» I1iBaHs Ykpainu He
noTpebye NosICHEHb. My3UYHN TOCTMOLEPH BU3HAYUBCS Y CIIOYYE€HHI Pi3HUX My3UYHMX CTUJIIB i )KaHPiB. | K10
My3HKa eI10X1 MOJepPHY PO3IJIganacs K CIoCi6 BUPasKeHHs], TO B €[10Xy IIOCTMOIEPHY My3UKa CKopille €
BUJIOBUILEM, IIPOJLyKTOM MacOBOIO CIIO>KUBAaHHS I iHIMKaTOPOM IpyIoBoi ineHTudikallii, mo 3acBigauiu
TeaTpasizaliliHi HaMipy aHali30BaHMX aHCAMOJIEBUX 1 XOPOBUX KOJIEKTUBIB. Bifl 4acy 3aKpiljieHHsI IOCTMOJ€PHI3MY
yYTBEPIPKY€EThCS ifiest PO Te, 0 My3UKa 3[aTHA iCHyBaTU «cama 1o co6i», eMaHCUITYI0UM BUKOHABCTBO — i MPaKTUKa
3HAMEHUTUX aHCaMOJIiB-XOPiB JEMOHCTPYE CyTTEBE BTPyYaHHS BUKOHABIIB Y KOMIIO3UTOPCHKI IpUBiei.
AK1I€HTYBaHHSI HEOTOTUYHHUX [TI0Ka3HUKIB B YKPAiHCbKOMY IIOCT-IIOCTMOJEPHI y JaHiil poOOTi CKJafae i IeBHe
icTopuyYHe «BUKJIMKAHHA Jlyxy» 3apaiy HalliOHAJIbHOTO CAaMOCTBEPIPKEHHS Yepe3 MUCTeLTBO. BOoHO HapopkeHe
LIEPKOBHUM NPABOCJIaBHUM KOPiHHAM, y SKOMY JIMLIAPCbKA CYBOPO-€JIETiiiHA AyYMHA JIipUKa i puTyasika
CIIOKYTYBaJILHOT'O IJIavy 3aCBifumnia LJISIXU apTUCTUYHUX BU6OPIB. Bix KiHIs XX cTOpiyus crioctepiraemo
BiIpOI)KEHHS [IEPBiICHOTO )KaHPOBOTO [IKepeJla YKpaiHCTBa — aHCamMbJIeBO-XOPOBOTO CIIiBY, B IKOMY iHIUBiAyasi3M
nyTi Lymi go bora He nepensiTaeTbCs 3 eroLeHTPU3MOM, MeJIoInYHe 6araTCTBO CTPOro BUMipSIOTHCS iHTEPBaJIbHO-
PUTMIYHO 3J/1aroJKEHUMU [1I0Ka3HUKaMU CIIiBTOBapXCTBa-COOOPHOCTI. MuCTelbKe OYTTs — 3aBXI1 IIPOTHOCTUYHE B
KOHLIeMN1ii IepIocTi Horo KoMneHcaTopHoi QyHKuii. Heorotuka nocr-nocraBaHrpany y «HoOBill 1OBipi» 1o
BipocnosiganpHoi mupocTi — e Hapisi, BuniexyBaHa BUKOHABLSIMA-TBOPLISIMU, BOHU O€PYTb Ha cebe

BiATIOBiAJIbHUI TSIrap MOAAJIbIIOrO OYTTS MUCJINTENbHUX CIIOJiBaHb Hallii i KpaiHu YkpaiHu.

2. The research focuses on tracing in the foundations of neo-gothic socio-artistic signs of post-postmodern basic
archetypical indicators of national thinking (collegiality, cordocentrism, sophianism), including in the form of
resurrected chantism in conjunction with old-church polyphony and folklorism, with signs of military songs in art
famous singing groups of Ukraine of the last decades (including the vocal ensemble "Golos", the organizer and
leader of which is the author of this study). In this work, the hypothesis of the postmodern style measurement of
postmodernism in music as Neo-Gothic, which replaced the neosymbolism of the postmodern /postvanguard, was
put forward and tested by analyzes. And if postmodernism has destroyed some cultural stereotypes that associate
high art and aesthetics with the male principle, and passive consumption of mass culture with the female one,
today a number of new thinking cliches are being created that insist on the advantage of the female, feminist post-
modern aesthetics over the male embodiment modernism and the “diffusion of the feminine-masculine” in the
postmodern / postvanguard. The best illustration of this position is the existence of ensembles-choirs taken for
analysis. In them, the male principle is steadfastly been held byLviv's “Pikkardiyskaya Third”, which emerged and
developed in the postmodern intrigues and has significantly changed the repertoire and style over the last twenty
years. The Center of Ukraine, represented by the most famous “Lyonok” and “Oreya”, is a fruit of the male creative
expansion, but fanned by feminist signs (the myth of “lyonism” and female bias in the name of the A. Vatsek
ensemble). The female principle of Oriana’s action by Youg does not need to be explained. Musical postmodern was
determined in the combination of different musical styles and genres. And if music of the modern era was
considered as a way of expression, then in the postmodern era music is rather a spectacle, a product of mass
consumption and an indicator of group identification, which certified the theatrical intentions of the analyzed
ensemble and choral groups. From the time of consolidation of postmodernism, the idea is being asserted that
music is able to exist “by itself”, emancipating performance — and the practice of famous ensembles-choirs
demonstrates the significant intervention of performers in the composer's privileges. The emphasis on neo-Gothic
indicators in the Ukrainian post-post-modern in this work constitutes and undoubtedly the historical “evocation
of the Spirit” for the sake of national self-affirmation through art. It was born by church Orthodox roots, in which
the knightly harsh-economic duma lyrics and ritual of the repentant lamentation certified the paths of artistic



choices. From the end of the twentieth century, we get the revival of the original genre source of Ukrainism -
choral-ensemble singing, in which the individualism of a soul's path to God is not intertwined with egocentrism,
melodic richness is strictly measured by interval-rhythmically harmonized indicators of community-unity. Artistic
being is always predictive in the concept of the superiority of its compensatory function. The neo-gothic of the
post-postvantgarde in the “new trust” in Religious sincerity is Hope, built by the performers-creators, who take on
the responsible burden of the continued existence of the mental expectations of the nation and the country of
Ukraine.
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