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1. 306pakasbHi Xy[0KHI IPUHLMIIN B KUTAlICbKOMY 006pa30TBOPUYOMY MUCTELTBI APYroi os0BuHU XX — [1049aTKy
XXIcr.

2. Depictive artistic principles in Chinese fine arts of the second half of the 20th - early 21st centuries

Pedepar:

1. Incepranist npucBsYeHa AOCHIIPKEHHIO XYI0KHIX 300paXkabHUX [IPUHLUIIB Y CyYaCHOMY KUTalICbKOMY
skuBonuci. [leBHa «(}inocodiqHiCTb» HAYKOBOTO JUCKYPCY € IPUPOLHOIO PHUCOI0 MipKYBaHb IIPO MUCTELTBO, SIKi
Opi€HTOBaHI Ha MOIIYK YHIBEPCAJIbHUX HOPM. SIK [IOKa3ye NPOBeAEHE NOCIIIKEHHS, 1JIs1 KUTAaICbKUX BYEHUX
300pa’kasibHi IPUHIMIIN CTaHOBJISITh CUCTEMY, OTXXE, BOHU y3arajbHeHi Ta OCMHUCJIEH] B yHiBEpCaJbHOMY KOHTEKCTI
CIIpUHAHSTTS MUCTeLTBA. CaMe LIUM MOXKHA ITOSICHUTH NPAKTUYHY BifICYTHICTb [OCIiI’)KEHb OKPEMUX 300pa>KaIbHUX
npuHUUMiB. O6’€KT JOCIiIKEHHS: PO3BUTOK KUTAlCbKOrO 06pa30TBOPYOro MUCTELTBA Y Nepiojl APYroi 0JI0BUHU
XX - mouatky XXI crosiTe. [IpeameT nocimKkeHHs: XyI0>KHI 300paskajibHi IPUHLUIIN SIK iHCTPYMEHTAPIl XyLOKHbBO]
MOBH cy4yacHoro xxuponucy Kurato. V nucepraliii Brepiie BBeIeHO 0 HAyKOBOT'O 06iry 3HauHY KiJIbKiCTb KUTaHCbKOI
(paxoBOi HAYKOBOI JIITEPATYPH 3 IPOOJIEMATUKHU AOCiIPKEHHS; BUBHAYE€HO OCHOBHI XyJI0>KHI 300pakKajbHi
IIPMHLNIIMA B €BOJIOLI 06pa30TBOPYOro MUcTeLTBa Kutai 3a3Ha4eHOro nepiogy 4acy; HOCJIPKEHO Ta y3araJlbHEHO

dopmMasbHI Ta KOMITO3ULiHI 0COOJIMBOCTI PO3BUTKY XYI0>KHbOI MOBU XHuBonucy Kutaio npyroi noynosunu XX -



noyaTky XXI CTOJITTSl y KOHTEKCTi PYHKIIOHYBaHHS CUCTEMU 300pa>kajibHUX NPUHLUIIIB; BUSIBJIEHO Ta
[IPOaHaIi30BaHO 300paskasibHi TeHAEHI il rpadiuHOCTi Ta MOiCTUII3MY Y KOHTEKCTi 06pa3HOro Ta CTUIICTUYHOIO
PpO3BUTKY kusonucy Kurato Kinus XIX — noyatky XXI cr1. lucepranis CKJIaJaeTbCs 3i BCTYIY, TPbOX PO3JiJIiB,
BHICHOBKIB, NI€peJIiKy BUKOPMCTAaHUX IPKEPEJI i JOJATKIB (a1b00MYy imtocTpaliil). Y nepmomy po3aiji, IKuil Mae Ha3By
«Icropiorpadis, mxepesa i Metoau gocuigxeHHs:» Oco6MBa yBara 3BEpTa€ThCS HA IPOOIEMATUKY 300paskKaIbHUX
IIPUHIMIIIB KUTANCBKOTO CY4aCHOTO JXMBOIIUCY B MIPALSX YKPAiHCBKUX JOCIIIHUKIB, aHAJi3y€ThCS CYTHICTD

aHasi3y BUCTYNAIOTh 3aXiHi JOCTiIPKEHHS IPO6IEMU Xy I0)KHBOTO MOBY KUTACbKOTO KUBOIUCY, 1O
copmyBamnucs y JapuHi CXOI03HABUMX CTYIiN y Ipyriit mosoBuHi XX — noy. XXI cTosniTTs. Takox y po3fiii gaeTscs
XapaKTepUCTHKA I)KepesbHOi 6a3i Ta METOIB AOCIIKEHHS. Y APYyroMy pO3/iji, 110 Ha3UBaEThCS «XyI0XKHI
300paKasibHi IPUHIMIMN Y KOHTEKCTi POpMasIbHUX Ta KOMIIO3ULIMHUX HiIX0iB KUTAlICbKOTO 0OPa30TBOPYOTrO
MUCTELTBA» JOCIIIKy€eTbCS TpobemMaTiKa perpe3eHTalii popMu, sKa aKTyasisye NUTAHHS BiAOBiIHOCTI
00pa3Horo NOUYKy 00'eKTaM Ta GopMaM, sKi BifA3epKaliol0Th HABKOJIUIIHIO AiICHICTb XyLOXXHIMU 3ac006aMU.
3a3HaueHo, 10 «(popmMasbHa MOBa» PEIIPE3EHTYETHCS 32 JOIIOMOr0I0 306pakalbHUX IPUHIUIIIB, SIKi B KOHTEKCTI
MOHSTIMHUX KaTeropiil KUTaliCbKOro MUCTELTBO3HABCTBA MOXKHA Y3arajJlbHUTHU y MeXax JBOX B3a€MHO IOB'I3aHUX
IPyIl, a came — BUpaXeHHs Ta ecTeTusalii popmu. [lepiua rpymna o6'eqHye CTPYKTYPHI MUTaHHS, sIKi IEPEBa’KHO TaK
4y iHaKIlIe [10B'I3aHi 3 iHTepIIpeTalli€lo TeXHIYHMX 0COBJIMBOCTEN OJIIHOTO XUBOIIXCY. B Mexax npyroi rpynu
PO3IJISLAAIOTLCS IUTAHHS 0OPa3HMX OCHOB PENpe3eHTalil 300paskeHoro. 3po6IeHO BUCHOBOK, IO B CY4aCHOMY
oJliiHOMYy kuBonuci Kurtaio ¢popmasbHi XapaKTePUCTUKM CIMPAETHCS Ha iMiTalliliHy IPUPOAY XyI0KHBOTO
y3araJibHeHHS, sSIKa I10B’13aHa 3i 3JaTHICTIO XyIOXXHUKA "[IPYUBJIaCHIOBATU" II€BHI aCIIEKTH AilICHOCTi, poOUTH iXHE
y3araJlbHEHHSI BJIaCHOIO TOYKOIO 30PY Ha CBiT. B MeXkax CyyaCHOro KMTanChbKOro XXMBOIUCY iMiTaliliHa popMma Mae
pedIeKCUBHII CTATYC, WO MiATBEPAXYEThCS HU3KOI0 TpaHChOpMaLill B OJIHIN TexHili. Y TpeTbOMY pO3iJi, IKUIA
Ha3UBAEThCS «300parkasbHi MPUHLMINY K IHCTPYMEHTaPil XyIOXXHbOI MOBU» LOCJIIKYIOThCSI CUCTEMA 3aCO0iB
BHPaXXEHHS, SIKa B Cy4aCHOMY KMTallCbKOMY XXMBOIIMCI pellpe3eHTOBaHa 3a JJOIIOMOT00 KaTeropii o6pa3HoCTi Ta
0CO6IMBOCTEN KOJIOPUCTUYHUX pillleHb. [JOCiIKeHHS NMigX0AiB Ta MOJeJIel penpe3eHTallii KoJIbopy sIK
300pakaJIbHOTO IPUHLMITY B Cy4aCHOMY >KMBONUCi Kutato 103BosIsie BUAIMUTY [Ba MiAX041: 06pa3HO-TIJIAaCTUYHUI,
SIKUI perjlaMeHTye KOJlipHi BiTHOCHHHU Y KOHTEKCTi (pOpMasIbHUX pillleHb Ta KOMITO3ULiIHOI 1IillicHOCTI TBOpPY; Ta
€MOLiTHO-006pa3HU, 1110 30CEPEIHKY€E yBary MUTLiB HABKOJIO IIMTaHb CIEKYJISITUBHOTO CIIPUMHSITTS KOJIbOPY Ta
peNnpe3eHTye BiTHOCUHU KOJIbOPY Ta (POPMHU SIK 3HAKOBO-CUMBOJIbHI pedepeHLiii. Y TEKCTi po3ainy oBeneHo, O B
KUTaNChKOMY >XKMBOIIUCI crCcTeMa 300pakajibHUX IIPUHLUIIIB Ma€ IPSIMUANA CTOCYHOK [0 CUMBOJIIYHUX
XapaKTEePUCTUKHU Xy[L0KHbOTO 06pa3y. lle BinzepkasieHo He TiIbKY y KJIaCUYHUX MiAxonax (HallpukKia, y TpakTaTi
«llicte npunHuumis» Ce Xe), ayie 1 y CTaHOBJIEHHI 3aXiIHOI IIKOJIM CiSIHXya, B KOHTEKCTi YOTO CUMBOJIi3M KUTalChKOI
MUCTELIbKOI 06pa3HOCTi HabyB IIOBHOLIIHHOTO Cy4aCHOTO 3Ha4eHHsI. JlucepTallisl 3aBepIIy€eThCsl 3MiCTOBHUMU
BHCHOBKAMU, $IKi y3arajbHIOIOTb PE€3YJIbTaTH JOCJIJI)KEHHS Ta BiAIIOBiAAIOTh BUSHAYEHNM ITO3ULIISIM HAyKOBO]

HOBM3HU, METI Ta 3aBIAHHIM IUCEPTAaLlii.

2. The dissertation is devoted to the study of artistic pictorial principles in modern Chinese painting. A certain
“philosophical nature” of scientific discourse is a natural feature of reasoning about art, which is oriented towards
the search for universal norms. As the study shows, for Chinese scholars, pictorial principles constitute a system,
therefore, they are generalized and understood in the universal context of art perception. This is precisely what
can explain the practical lack of research on individual pictorial principles. Object of research: the development of
Chinese fine arts in the second half of the 20th - early 21st centuries. Subject of research: artistic pictorial
principles as a toolkit for the artistic language of modern Chinese painting. The dissertation first introduces into
scientific circulation a significant amount of Chinese professional scientific literature on the research topic;
identifies the main artistic pictorial principles in the evolution of Chinese fine arts of the specified period of time;
investigates and summarizes the formal and compositional features of the development of the artistic language of
Chinese painting in the second half of the 20th - early 21st centuries in the context of the functioning of the
system of pictorial principles; reveals and analyzes pictorial trends of graphicity and polystylism in the context of
the figurative and stylistic development of Chinese painting. The dissertation consists of an introduction, three



chapters, conclusions, a list of sources used and appendices. The first section, entitled “History, Sources and
Research Methods” examines the Ukrainian and foreign historiography of the problem. Particular attention is paid
to the issues of the pictorial principles of Chinese modern painting in the works of Ukrainian researchers, the
essence of the issues and the forms of its interpretation in Chinese studies on art are analyzed. A separate
component of the analysis is Western studies of the problem of the artistic language of Chinese painting, which
were formed in the field of Oriental studies in the second half of the 20th - early 21st centuries. The second
section, entitled “Artistic pictorial principles in the context of formal and compositional approaches of Chinese
fine art”, explores the issue of representation of form, which raises the issue of the correspondence of figurative
search to objects and forms that reflect the surrounding reality through artistic means. It is noted that the “formal
language” is represented by means of pictorial principles, which in the context of the conceptual categories of
Chinese art criticism can be generalized within two mutually related groups, namely, expression and aesthetic
generalization of form. The first group combines structural issues that are mainly related in one way or another to
the interpretation of the technical features of oil painting. The second group considers the issues of the figurative
foundations of the representation of the depicted. It is concluded that in modern Chinese oil painting, the formal
characteristics are based on the imitative nature of artistic generalization, which is associated with the artist's
ability to "appropriate” certain aspects of reality, to generalize them with his own point of view on the world. The
third section, entitled “Pictorial Principles as a Toolkit of Artistic Language”, explores the system of means of
expression that is represented in modern Chinese painting through the category of imagery and the features of
coloristic solutions. The study of approaches and models of representing color as a pictorial principle in modern
Chinese painting allows us to distinguish two approaches: figurative-plastic, which regulates color relations in the
context of formal decisions and compositional integrity of the work; and emotional-figurative, which focuses
artists’ attention on issues of speculative perception of color and represents the relations of color and form as
sign-symbolic references. The text of the chapter proves that in Chinese painting the system of pictorial principles
has a direct relationship to the symbolic characteristics of the artistic image. This is reflected not only in classical
approaches, but also in the formation of the Western school of xianghua, in the context of which the symbolism of
Chinese artistic imagery has acquired a full-fledged modern meaning. The dissertation ends with meaningful
conclusions that summarize the results of the research and correspond to the defined positions of scientific
novelty, the goal and objectives of the dissertation.
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