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2. Depictive artistic principles in Chinese fine arts of the second half of the 20th - early 21st centuries

Pedepar:

1. lucepTaris npucBsYeHa NOCAITKEHHIO XY 0XKHIX 300paskalbHUX TPUHLIUIIB Y CY4aCHOMY KUTalICbKOMY
xuBonuci. [leBHa «}pinocodiuHiCTb» HAYKOBOrO AUCKYPCY € MPUPOILHOI0 PUCOI0 MipKyBaHb IIPO MUCTELTBO, SIKi
OpPi€eHTOBaHI Ha MOLIYK YHiBEpCAJIbHUX HOPM. SIK [IOKa3ye IPOBEEHE NOCIiIPKEHHS, 1711 KUTAaCbKUX BYEHUX
300paKajibHi IPUHIMIIN CTaHOBJISITh CUCTEMY, OTXKE, BOHU y3arajbHEHi Ta OCMHUCJIEH] B YHIBEPCAJIbHOMY KOHTEKCTI
CIIpMUAHATTS MUCTelTBA. CaMe IMM MOXKHA MOSICHUTH NPAKTUYHY BifJICYTHICTb HOCIIiI’)KEHb OKPEMUX 300pa>KaIbHUX
npuHUUIiB. O6'€KT AOCTiIKEHHS: pO3BUTOK KUTAlICbKOTO OOPa30TBOPYOro MUCTELTBA Y [1epio, IPYyroi [0JI0BUHU
XX - nouyatky XXI crosiTe. [IpeAMET IOCTiI>KEeHHS: XyI0>KHI 300paskajibHi IPUHLUUIN K iIHCTPYMEHTAPill XyA0KHbBO]

MOBH Cy4acHoro sxxusonucy Kuratw. ¥ nucepraii Bnepiie BBeIE€HO O HAYKOBOTO 06iry 3HauHY KiJIbKiCTb KUTAHCBKOI



(haxoBoi HAyKOBOI JIiTEPaTypH 3 NPO6IEMATUKY AOCTIIKEHHS; BUBHAY€HO OCHOBHI XyI0>KHI 300paskajibHi
IIPUHIMIIY B €BOJIOL{i 06pa3oTBOpYOro MucTelTBa Kutai 3a3HaueHoro rnepiofy yacy; LOCiI>)KeHO Ta y3arajbHEeHO
(opMasbHI Ta KOMIIO3ULilHI 0COOJIMBOCTI PO3BUTKY XYI0>KHBOI MOBU XuBonucy Kuraio gpyroi noynosuHu XX -
noyatky XXI CTOJIITTSI y KOHTEKCTi (PYHKLIOHYBaHHSI CUCTEMU 300Pa’KaIbHUAX [IPUHLNIIIB; BUSIBJIEHO Ta
[IPOaHaIi30BaHO 306paskaibHi TeHAEH il rpadiuHOCTi Ta MOMiCTUII3MY Y KOHTEKCTi 06pa3HOro Ta CTUIICTUYHOIO
PpOo3BUTKY kusonucy Kuraro Kinug XIX — noyatky XXI ct. [lucepranis CKJIaJaeTbCs 3i BCTYIY, TPbOX PO3JiJIiB,
BHICHOBKIB, NI€peJIiKy BUKOPMCTaHUX JPKEPEJ i JOJATKIB (a1b00oMy inocTpaliil). Y nepmomy po3aifi, IKuil Mae Ha3By
«IcTopiorpadis, mxepena i MmeTonu gocaimkeHHs» Oco6rBa yBara 3BepTaeThCsl Ha TPOOGIEMATHKY 306pasKaylbHUX
MIPUHIUIIIB KUTAMCBKOTO CY4aCHOTO >XMBOIIUCY B NIPALSX YKPAiHCHKUX JOCIIIHUKIB, aHaJi3y€eThCS CYTHICTD

aHaJli3y BUCTYNAIOTh 3aXiiHi JOCiIPKEHHS MPO6IEeMHU XyI0KHBOIO MOBY KUTANCBHKOTO JXUBOIIUCY, IO
chopMyBanuCs y LAPUHi CXOL03HABYMX CTY il y Apyrii nosoBuHi XX - nod. XXI cronitTts. Takox y po3fini naeTbcs
XapaKTepUCTHKa I)KepesbHOi 6a3i Ta METOiB AOCIIKEHHS. Y APyroMy po3iji, 110 Ha3UBaeThCs «XyI0XKHI
300pa’KasibHi IPUHIMUIN Y KOHTEKCTi POpMabHUX Ta KOMIIO3ULIMHUX MiIX0JiB KUTAlICbKOTO 06Pa3oTBOPYOTrO
MUCTELTBA» JOCTIIKY€eTbCS TpobIeMaTKa perpe3eHTalii popMu, siKa aKTyasisye NUTAHHS BilNOBiIHOCTI
00pa3Horo NouyKy o6'ekTam Ta GopMaM, sKi Bifi3epKalioloTh HABKOJIUIIHIO AiICHICTb XyIOXXHIMU 3aC06aMMU.
3a3HaueHo, 10 «(popmabHa MOBa» PEIIPE3EHTYETHCS 32 JOIIOMOr0I0 300pakalbHUX IPUHIUIIIB, SIKi B KOHTEKCTI
MOHSITITHMX KaTeropiil KUTaliCbKOr0 MUCTELTBO3HABCTBA MOXKHA y3araJIbHUTH y MeXKax ABOX B3aEMHO IOB'I3aHUAX
TpyIl, a came — BUpaXKeHHs Ta ecreTusalii popmu. [lepia rpyna o6'eiHye CTPYKTYPHI IMTAHHS, SIKi [IEPEBAKHO TaK
4y iHaKIIe [10B'I3aHi 3 iHTepIIpeTalli€lo TeXHIYHUX 0COOGIMBOCTEN OJIIMHOTO KUBOIIKCY. B Mexax npyroi rpynu
PO3IJISAAI0THCS IUTaHHS 06Pa3HUX OCHOB PEIpe3eHTallii 300paskeHoro. 3po6IeHO BUCHOBOK, 110 B Cy4aCHOMY
oJliHOMY XuBonuci Kurao (popMasbHi XapaKTepUCTAKY CIIMPAETHCS Ha iIMiTalliiHy MPUPOAY XyLOXHBOTO
y3araJibHeHHS, SIKa I10B’13aHa 3i 37aTHICTIO XyIOXHHUKA "[IPUBJIACHIOBATU" II€BHI aCIIEKTH IiMICHOCTI, poOUTH iXHE
y3araJlbHEHHSI BJIaCHOIO TOYKOIO 30PY Ha CBIT. B MeXkax CcyyaCHOro KMTaliChKOro XXUBOIUCY iMiTaliliHa popma Mae
pedIeKCUBHUI CTATYC, IO MiATBEPAKYEThCS HU3KOI TpaHCchOpMalliil B OJIiHIN TexHili. Y TpeTbOMy pO3ii, SIKUi
Ha3MBaeThCs «300pakasibHi IPUHLUIN SIK iIHCTPYMEHTAPiil XyJ0KHbOI MOBU» LOCIIIKYIOTbCSI CUCTEMA 3aCO0iB
BHPaXX€HHS, sIKa B Cy4aCHOMY KMTallCbKOMY XXUBOIIMCI pellpe3eHTOBaHa 3a JOIIOMOT00 KaTeropii 06pa3HoCTi Ta
0CO6IMBOCTEN KOJIOPUCTUYHUX pillleHb. JJoCiiKeHHs MigX0AiB Ta MofiesIel pelpe3eHTallii KoJIbopy sIK
300pa’KaJIbHOTO IPUHLUITY B CyYaCHOMY XUBONUCI KHTalo 103BoJIsie BUAINATY ABa NigX04uU: 00pa3HO-IIJIACTUYHUI,
SIKMI perjlaMeHTy€e KOJIipHi BiTHOCHHHN Y KOHTEKCTi (POpMasIbHUX pillleHb Ta KOMITO3ULiMHOI LIiliCHOCTI TBOPY; Ta
€MOLifHO-06pa3HU, 1110 30CEPEeIHKy€e yBary MUTLiB HABKOJIO IMTaHb CIEKYJISITUBHOTO CIIPUMHSITTS KOJIbOPY Ta
PeIpe3eHTye BiJHOCMHU KOJIbOPY Ta (OPMHU SIK 3HAKOBO-CHUMBOJIbHI pedepeHLii. Y TeKCTi po3finy JoBeeHO, O B
KATalCbKOMY JKMBOINCI CMCTEeMA 300paskaIbHUX IIPUHIUIIB Ma€e IPSIMUI CTOCYHOK JIO CUMBOJIIYHUX
XapaKTepPUCTUKHU XyIOKHbOI'O 06pa3y. lle BinzepkasieHo He TiIbKU y KJIaCUYHUX MiAxonax (HallpykKiaz, y TpakTaTi
«Iicte npunuunie» Ce Xe), aje 1 y CTAaHOBJIEHHI 3axXiJJHOI MIKOJIY CisSIHXya, B KOHTEKCTi YOTr0 CUMBOJIi3M KUTalCbKOI
MUCTELbKOI 06pa3HOCTi HaOyB MIOBHOLIIHHOTO Cy4aCHOTO 3Ha4eHHs!. JlucepTallisl 3aBepIIy€eThCsl 3MiCTOBHUMU
BHCHOBKAaMH, $IKi y3arajbHIOIOTb PE3YJIbTATH JOCJIJI)KEHHS Ta BiATIOBiAAI0OTh BUSHAYEHNM MO3ULISIM HAyKOBO]

HOBM3HU, METI Ta 3aBAAHHIM IUCEPTAaLlii.

2. The dissertation is devoted to the study of artistic pictorial principles in modern Chinese painting. A certain
“philosophical nature” of scientific discourse is a natural feature of reasoning about art, which is oriented towards
the search for universal norms. As the study shows, for Chinese scholars, pictorial principles constitute a system,
therefore, they are generalized and understood in the universal context of art perception. This is precisely what
can explain the practical lack of research on individual pictorial principles. Object of research: the development of
Chinese fine arts in the second half of the 20th - early 21st centuries. Subject of research: artistic pictorial
principles as a toolkit for the artistic language of modern Chinese painting. The dissertation first introduces into
scientific circulation a significant amount of Chinese professional scientific literature on the research topic;
identifies the main artistic pictorial principles in the evolution of Chinese fine arts of the specified period of time;
investigates and summarizes the formal and compositional features of the development of the artistic language of



Chinese painting in the second half of the 20th - early 21st centuries in the context of the functioning of the
system of pictorial principles; reveals and analyzes pictorial trends of graphicity and polystylism in the context of
the figurative and stylistic development of Chinese painting. The dissertation consists of an introduction, three
chapters, conclusions, a list of sources used and appendices. The first section, entitled “History, Sources and
Research Methods” examines the Ukrainian and foreign historiography of the problem. Particular attention is paid
to the issues of the pictorial principles of Chinese modern painting in the works of Ukrainian researchers, the
essence of the issues and the forms of its interpretation in Chinese studies on art are analyzed. A separate
component of the analysis is Western studies of the problem of the artistic language of Chinese painting, which
were formed in the field of Oriental studies in the second half of the 20th - early 21st centuries. The second
section, entitled “Artistic pictorial principles in the context of formal and compositional approaches of Chinese
fine art”, explores the issue of representation of form, which raises the issue of the correspondence of figurative
search to objects and forms that reflect the surrounding reality through artistic means. It is noted that the “formal
language” is represented by means of pictorial principles, which in the context of the conceptual categories of
Chinese art criticism can be generalized within two mutually related groups, namely, expression and aesthetic
generalization of form. The first group combines structural issues that are mainly related in one way or another to
the interpretation of the technical features of oil painting. The second group considers the issues of the figurative
foundations of the representation of the depicted. It is concluded that in modern Chinese oil painting, the formal
characteristics are based on the imitative nature of artistic generalization, which is associated with the artist's
ability to "appropriate" certain aspects of reality, to generalize them with his own point of view on the world. The
third section, entitled “Pictorial Principles as a Toolkit of Artistic Language”, explores the system of means of
expression that is represented in modern Chinese painting through the category of imagery and the features of
coloristic solutions. The study of approaches and models of representing color as a pictorial principle in modern
Chinese painting allows us to distinguish two approaches: figurative-plastic, which regulates color relations in the
context of formal decisions and compositional integrity of the work; and emotional-figurative, which focuses
artists’ attention on issues of speculative perception of color and represents the relations of color and form as
sign-symbolic references. The text of the chapter proves that in Chinese painting the system of pictorial principles
has a direct relationship to the symbolic characteristics of the artistic image. This is reflected not only in classical
approaches, but also in the formation of the Western school of xianghua, in the context of which the symbolism of
Chinese artistic imagery has acquired a full-fledged modern meaning. The dissertation ends with meaningful
conclusions that summarize the results of the research and correspond to the defined positions of scientific
novelty, the goal and objectives of the dissertation.
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