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1. Y nuceprauii 37ilicHEHO KOMILJIEKCHE KYJIbTYPOJIOTiYHE [OCiIKeHHs TpaHcdopMallii MUCTEIbKO-OCBITHBOTO
[IPOCTOPY YKpaiHU B COLIOKYJIbTYPHOMY KOHTEKCTI KiHIIs XX — nepuoi yBepTi XXI CTOMITTS. PO3KPUTO CYTHICTb
MHUCTELLKO-OCBITHBOTO IIPOCTOPY SIK 6araTOpPiBHEBO] IiICUCTEMHU KyJIbTYPH, 0 GYHKIIOHYE Ha OCHOBI B3a€MOIii
MMCTELTBA 1 OCBITH, iHTerpartiii KyJbTypHUX, MUCTELIbKMX Ta OCBITHIX iHCTUTYIil i IPaKTUK, 3a0€3Ne4Yy0yn
dhopMyBaHHS TBOPYOi 0COOMCTOCTI SIK CyO'eKTa KyJIbTYpOTBOpeHHSsI. Ha ocHOBI aHani3y ¢inocodpCchKux,
[eJJaroriYyHMX, MUCTELTBO3HABYMX i KyJIbTYPOJIOTIYHUX JOCIiKEHD [IPOCTEKEHO €BOJIIOL{I0 HAYKOBUX YSIBJIEHD ITPO
MUCTELLKY OCBITY: Bill iIHCTUTYLIIIHOI CUCTEMU TIepefaYi Xy40KHIX 3HaHb IO CKJIAIHOTO KyJIbTYPOTBOPYOTO
IIPOCTOPY B3aeMOZIi IIIHHICHMX, CMUCJIOBUX i TBOPYMX BUMIpiB. BusIBlI€HO pO3MmNpeHHs AOCAITHUIBKOTO QOKYCY Bifl
BY3bKOIIEJArOriYHUX MiIXOiB 40 MDKIUCUUIIIHAPHOTO PO3YMiHHS MUCTELILKO-OCBITHBOTO IIPOCTOPY SIK
IOVHAMiYHOI CUCTEMU IHCTUTYLiH, IPAKTUK i TBOPUYMX cTpaTerid. OGIpyHTOBAHO NOJINAapafyurMalbHy CTPATEriio
IOCJIiIPKEHHS, Y SIKifl KyJIbTypOJIOTiYHMN Mixif iHTerpye ¢ginocodcbKuii, nefarorivHuil Ta MUCTELTBO3HABYNIN

IVCKypCH. 3ay4eHHs IICUXOJIOTii, couiosorii Ta my6siYHOro yIpaBIliHHS [ajl0 3MOTY KOHILIEITyali3yBaTu



MUCTELbKO-OCBITHIN TPOCTIp $IK LiJliICHUI KyJIbTYPOTBOPYM (peHOMEH. JI0BEIEHO, 10 MOr0 PO3BUTOK
BM3HAYAETHCS B3AEMOJII€I0 IHTErpaTUBHOCTI i1 TpaHcdopmallii. IHTerpaTuBHiCTh 3a6e3eyye CaMOPO3BUTOK,
BiITBOPEHHSI KYJIbTYPHOT'O JOCBily Ta CTilKiCTh cucTeMHU, TOZ K TpaHchOpMallisi 03Havae 3MiHy ii LjiHHiCHO-
CMUCJIOBOI apXiTEKTOHIKU BiJj[IOBiIHO [0 I7106aJIbHMX BUKJIMAKIB. 3alIpOIIOHOBAHO N1€PiOU3allil0o PO3BUTKY
MUCTELbKO-OCBITHBOTO IIPOCTOPY YKpaiHu: opraHizauiiHo-igentudikaninaui (1991-2010), incTuTyLiiiHO-
pedopmanirinuit (2011-2016), 3micToBHO-iHHOBauiiHUM (2017-2021) Ta pe3unbeHTHO-ananTauiinHuii (i 2022 p.).
BusnaueHo crienugiky KOXKHOTO eTaily, 10 Bifobpaxae Nnepexif, Bi, LLeHTPali30BaHoi paisiHCbKOI MOei 10
BiIKPUTOI afanTUBHOI cucTeMu. T€OPEeTUYHO OOIPYHTOBAHO iHTEIPATUBHY MOJEJIb MUCTELILKO-OCBITHBOTO
IIPOCTOPY YKpaiHU SIK CKJIaHOI KyJIbTyPOTBOPUYOi CCTEMH, 110 OXOIIIOE MaKpOPiBeHb (Hep>KaBHa IOJITUKA,
CYCIiJIbHI LIIHHOCTI, I7106aJ1bHi TeHAEHILii), Me30piBeHb (IHCTUTYLI Ta KYJIbTYPHO-MUCTELbKI IIPAKTUKY) i
MiKpOpiBEHb (OCOOMCTICHE 3aCBOEHHSI I TBOPYE BTiJIEHHS KyJbTYPHUX LIiHHOCTEHN). JloBeiEHO, 10 came MiKPOpiBEeHb
€ CMHUCJIOBUM $1IpOM Mogesti. CHCTeMaTU30BaHO IPUHLMIIN OpraHisalii Ta (PyHKLiOHYBaHHS MUCTELbKO-OCBITHBOTO
IIPOCTOPY: KYJIbTYPOTBOPYOCTI, KyJIbTYPOBIAIOBIIHOCTI, I0JiCUCTEMHO-JMHAMIYHOI OpraHisariii,
TpaHc@opMalifiHOi BiAIKPUTOCTI, yHiBEPCaJIbHOCTI Ta JIIOIUHOLEHTPUYHOCTI. OOIPYHTOBAHO, 10 iXHS B3a€EMOis
3abesrneyvye LiiCHICTb CUCTEMH, ii aAaNTUBHICTb, iHKJIIO3UBHICTD i 30ATHICTD O BiATBOPEHHS KYJIbTYPHOTO JOCBIY.
IoBeneHo, 10 eK3UCTEHITINHNI BUMIP TBOPYOi OCOGMCTOCTI € KJIIOYOBUM YMHHUKOM CMUCJIOTBOPEHHS B
MHUCTELbKO-0CBITHbOMY ITpocTOpi. Camopeasizallis BifioyBaeTbCs uepe3 cBoOoAy, BUOip, BiZIIOBIalbHICTD i
AaBTEHTUYHICTB, sIKa BU3HA4a€ TBOPYY PE3MJIbEHTHICTb OCOOUCTOCTI. B yMOBax BillHU TBOPUiCTb HaOYBa€ 3HAUYEHHS
cTparerii KyJIbTypHOTO CIIPOTHUBY, CIIPUSII0YM 30€PEKEHHIO iIEHTUYHOCTI Ta Xy10)KHbOMY OCMUCJIEHHIO
TPaBMaTUYHOTO JOCBiAy. BusiBieHO iHTerpaTuBHMiA IOTEHLlial Cy4YaCHUX KyJIbTYPHO-MUCTELBKUX MPAKTUK, 110
[IOEHYIOTh pecypcy (OpMaIbHOI OCBITH Ta MO3aiHCTUTYLIMHOrO cepenoBuiia. IlepdopmaTuBHi, IPOEKTHI,
uM@POoBi, pe3augeHLilHi Ta pecTUBaNbHI GOPMATH CHPUSIOTh PO3BUTKY NAPTUCUNIATUBHOCTI, MDKIUCLUIIIIHAPHO] I
MiXKHapOZHOI B3aeMo[Iii, GOPMYyBaHHIO METaKOMIIETEHTHOCTEH i BXOJI)KEHHIO YKPAiHCHKOTO KyJIbTYPHOT'O IIPOLYKTY
7,0 r7106aIbHOTO KOHTEKCTY. Y3araJibHEHO, 10 CYKYIIHICTb LMX IPAKTUK 3a6e3I1e4Yye PEe3UIbEHTHICTh MUCTELIBKO-
OCBITHBOT'O TPOCTOPY Ta MOT0 3aTHICTh 0 SIKICHOTO OHOBJIEHHS B yMOBax Kpu3. KoHnenryasnizoBaHO
KyJIbTYDOTBOPUYMI PE3UIEHC SIK MEXaHi3M TpaHCchOpMallii MUCTELIBKO-OCBITHBOTO ITPOCTOPY YKPaiHU B yMOBax
POCiiiChKO-yKPaiHChKOI BiliHU. FIOro BU3HAYEHO SIK 3IaTHICTh CUCTEMU 36€piraty LiIiCHICTD i QYHKIIOHATbHICTL
4yepes CTPYKTYpHY I1epebyioBy, 3abe3nedyoun 6e3l1epepBHICTb KyJIbTypPOTBOPEHHS Ta IPOAYKYBaHHSI HOBUX
cMucyiB. [TokasaHo, 1110 peani3allis KyJbTypOTBOPYOrO pe3uslieHCY BifOyBaeThCs HA MiKpO-, ME30- Ta MAaKPOPIBHSX
yepe3 TBOPUYY Pe3UJIbEHTHICTh 0COOMCTOCTI, IHCTUTYLiHI TpaHCchOpMalii Ta 3MiHN CTPYKTYPHO-CMHUCJIOBOL
opraHizauii cuctemu. EQeKTUBHICTb 3aIIpOIIOHOBAHOIO MEXaHi3MY IiATBEPI’KEHO aHai30M [isJIBHOCTi MUCTELIbKO-
OCBITHIX IHCTUTYLil i TBOpYMX iHiLiaTHB YKpainu 3 2014 poky.

2. This thesis presents a comprehensive cultural study of the transformation of Ukraine’s arts and education sector
within the socio-cultural context of the late twentieth and the first quarter of the twenty-first century. The arts
and education sector is conceptualised as a multi-level subsystem of culture based on the interaction of art and
education, the integration of cultural, artistic and educational institutions, and diverse cultural practices that
foster the development of the creative individual as an active subject of culture-making. Based on an analysis of
philosophical, pedagogical, art historical and cultural studies, the research traces the evolution of scholarly
approaches to arts education, from an institutional system of artistic knowledge transmission to a complex
culture-forming environment where values, meanings and creativity interact. This shift reflects the transition from
disciplinary interpretations to an interdisciplinary understanding of the arts and education sector as a dynamic
system of institutions, cultural practices and creative strategies. The study substantiates a multi-paradigmatic
research framework in which cultural studies integrate philosophical, pedagogical and art historical perspectives.
The inclusion of psychology, sociology and public administration enables the conceptualisation of the arts and
education sector as a holistic culture-creating phenomenon. Its development is determined by the interaction of
integrativity and transformation: integrativity ensures self-development, continuity of cultural experience and
resilience, whereas transformation reflects changes in the value-semantic architecture of the system in response
to global challenges. A periodisation of the transformation of Ukraine’s arts and education sector is proposed,



identifying four stages: organisational-identification (1991-2010), institutional-reform (2011-2016), content-
innovation (2017-2021), and resilience-adaptation (from 2022 onwards). These stages illustrate the transition from
the centralised Soviet model to an open, adaptive and resilient system. The research develops an integrative model
of the arts and education sector consisting of three interconnected levels: the macro level, reflecting state policy,
social values and global trends; the meso level, representing institutional structures and cultural practices; and the
micro level, centred on the creative individual as the bearer and producer of cultural meanings. The micro level is
identified as the semantic core where cultural values are internalised and creatively realised. The methodological
foundations of the arts and education sector are systematised through the principles of culture creation, cultural
relevance, poly-systemic and dynamic organisation, transformational openness, universality and human-
centredness. Their interaction ensures adaptability, inclusiveness and the sustainable reproduction of cultural
experience. The thesis demonstrates that the existential dimension of the creative individual transforms the arts
and education sector into a space of active meaning-making through freedom, responsibility, choice and
authenticity. Authenticity is interpreted as a condition of creative resilience and cultural self-realisation. Under
wartime conditions, creativity functions as a strategy of cultural resistance by preserving identity and symbolically
interpreting traumatic experience. The integrative potential of contemporary cultural and artistic practices is
revealed through the combination of formal arts education and non-formal cultural environments. Performative,
project-based, digital, residency and festival formats promote participation, interdisciplinary cooperation,
international communication and the development of meta-competences. Together, these practices constitute a
mechanism of resilience that supports both the survival and the qualitative renewal of Ukraine’s arts and education
sector. The concept of cultural resilience is introduced as a mechanism for transforming the arts and education
sector during the Russian-Ukrainian war. It is defined as the capacity of the system to preserve its integrity and
functional significance through structural adaptation while ensuring the continuity of cultural production and the
generation of new meanings. Cultural resilience operates at the micro, meso and macro levels through the
resilience of creative individuals, institutional transformation and systemic change. The effectiveness of this
mechanism is confirmed by the analysis of the activities of Ukrainian arts and education institutions and creative
initiatives since 2014.
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dopma B1acHOCTI: JlepxaBHa

Cdepa praBJIiHHﬂ: MiHicTepcTBO KyIbTypU YKpaiHu

InenTudikarop ROR:

VII. BizomocTi npo odinifiHuX ONOHEHTIB Ta PELeH3€HTIiB
OdiuiiiHi OIOHEHTH
BiacHe IIpizBuie Im'sa I1o-6aTbKOBI:

1. Touamok Anna AHaTosiiBHa

2. Alla A. Gotsaliuk

KBasigikanis: g. din. ., npodecop, 09.00.03
InenTudikarop ORCID ID: 0000-0002-2120-3232
JopaTrkoBa indpopmamnist:

IToBHEe HaﬁMeHyBaHHH IOpH,ZII/I‘-IHOi 0CO0M: KuiBChKMiT HAI[iOHAIBHUI yHiBepcuTeT Oy[iBHULITBA i

apxiTekTypu



Kopg 3a €IPIIOY: 02070909

Micqeanaxo,szeHHa: npocnekt [lositpsHux cui, Kuis, 03037, Ykpaina
dopma ByacHOCTI: Jlepxkasna

Cdepa ynpaBriHHS: MiHicTepCTBO OCBITH | HayKK YKpaiHu

InenTudikarop ROR:

Baacue IlpizBume Im'a Ilo-6aTbKOBI:

1. KonieBcbka Osbra PagainiBua

2. Olha Kopiievska

KBasigikawis: n. kysnst., npodecop, 26.00.06

InenTudikarop ORCID ID: 0000-0002-4537-4888

JoparkoBa iHdpopmamnist:

TloBHe HaliMEeHYBaHHS IOPHAHYHOI 0COOH: KniBCbKuil HALLIOHAJIBHAMIA YHIBEPCUTET TEXHOJIOTIH Ta AU3aitHy
Kopg 3a €IPIIOY: 02070890

Micue3HaxoaKeHHS: By Mana IllusHoschbka, Kuis, 01011, Ykpaina
dopma Bi1acHoCTI:

Cdepa ynpaBiriHHS: MiHicTepcTBO OCBIiTH i HAyKu YKpaiHu

Inentudikarop ROR: He zacrocosyerscs

PeuenseHTu

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. Aponina Onena CraniBHa

2. Olena S. Afonina

KBasigikanis: 1. mucr., mpodecop, 26.00.01

InenTudikarop ORCID ID: 0000-0003-1627-6362

JoparkoBa iHdpopmamnist:

IloBHe HaliIMeHYBaHHS IOPUAHYHOL 0CO0M: HarioHanbHa akafieMist KepiBHUX KafIpiB KyJIbTYPH i MUCTEIITB
Kopg 3a €IPIIOY: 02214142

MicneSHaXO;pKeHHﬂ: ByJ. JlaBpceka 9, Kuis, 01015, YkpaiHa

dopma BracHOCTI: JlepxasHa

Cdepa praBJIiHHﬂ: MiHicTepcTBO Ky/IbTypU YKpaiHu

InenTudikarop ROR:

Baacue IlpizBumie Im's Ilo-6aTbKOBI:
1. CiBepc Banepiit AHaTomiioBAY

2. Valeriy Sivers



KBasigikanis: n.dinoc.n., npopecop, 09.00.07

InenTudgikarop ORCID ID: 0000-0002-5291-2381

JoparkoBa iHdpopmamnist:

IToBHE HaﬁmeHyBaHHH Iopn,zmqﬂoi 0COOM: HaujoHasbHa akajeMmis KEePiBHUX KaJPiB KyJIbTYpHU i MUCTELTB
Kopg 3a €IPIIOY: 02214142

Micue3HaxoaKeHHS: By Jlaspcbka 9, Kuis, 01015, Ykpaina

dopma BracHOCTI: JlepxaBHa

Cdepa ynpaBJIiHHﬂ: MiHicTepcTBO KyIbTypy YKpaiHu

InenTudikarop ROR:

VIII. 3aKkJII04Hi BiZoMOCTi

BaacHe IlpizBume Im'a Ilo-6aTbKOBI Jenuciok J)Kanna 3axapiBHa
TOJIOBH pagu

BsiacHe IIpizBuie Im'sa ITo-6aTbKOBI Hennciok JKanna 3axapisHa
rOJIOBYIOYOTO Ha 3acigaHHi

BigmoBigasbHUM 32 MiATOTOBKY Tepemenko A. C.
00JIIKOBHX JOKYMEHTIB

PeecTpartop FOpuenko TetsiHa AHaTOJTIiBHA

KepiBHuKk Bigginy YKpIHTEI, mpo €
BiZIOBiZaJIbHUM 3a peecTpallilo HayKOBOIi IOpuenko TeTsHa AHaToJiiBHA

IisIJIbHOCTI




