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Pedepar:

1. Y puceprauii Briepiie poaHajai3oBaHO 0COOJIMBOCTI KOHCTPYIOBAHHS [IOETUYHOI ileHTUYHOCTI P. AyciieHzep sk Ha

PiBHI €BOJIOLIii TOETUYHOI TBOPYOCTI, TaK i Ha MIKpOPiBHI OKpeMUX TEKCTiB. [Ipy LIbOMY OJHUM i3 HaBaKJIMBIINX

3aBJlaHb CTaJIO BUCBITJIEHHS OCHOBHHUX aCMNEKTiB KOKHOI aHaJIi30BaHOi 1oe3ii Ta BCTAaHOBJEHHS I'OJIOBHUX SKiCHUX

XapaKTepUCTUK OKpeMUX IepiofiB. [IpoaHanizoBaHo repeiyMOBU CTaHOBJIEHHS i POpMyBaHHS iI€HTUYHOCTI

nofivt XX cTomitTs. JOoCaiaKeHO MOBHOCTUIILOBY PENPE3EHTALIII0 IOETUYHOI ilEHTUYHOCTI y TBOPYOCTi P.

Aycnengep, y TOMy YMCJIi 4Yepe3 aHasi3 JOMiHaHTHUX IPMHLMIIB KOHCTPYIOBAHHS [IOETUYHOI i€ HTUYHOCTI B Pi3Hi

nepioau ii TBopyocTi. Po3risHyTo iHAMBinyanbHO-aBTOPCHKi TpaHCcpopmaliii, 3filicHeHo aHami3 QyHKIIill 06pasis

[IPUPOJY Ta TPAH3UTUBHUX 00Pa3iB, SIKi yTBOPIOIOTb CUCTEMY iZleMHO-XYyIO>KHIX | BUPa)KaJIbHUX 3aC00iB BipIlLiB Ta

JIipUYHUX MiHIaTIOP y MPO3i.



2. The research is the first attempt in the field to analyze, classify and summarize the peculiarities of constructing
the poetic identity in Rose Ausldnder’s works both at the level of poetic evolution and the micro level of separate
texts. Further, to highlight the main aspects of each poem under consideration and determine the most significant
qualitative characteristics of particular periods was one of our key objectives. The creative evolution of the poetess
and the background against which her authorial identity developed have been successfully analysed on the basis of
her biography and historic events of the 20th century. The linguostylistic representation of R. Auslander’s poetic
identity has been studied through the analysis of dominant principles of constructing the poetic identity in
different periods of the author’s creative work. The author-specific transformations have been considered, as well
as the nature and functions of transitional images occurring in the system of ideological conceptual and expressive
means of Rose Auslidnder’s poems and short stories. The main principles of modern scientific views on authorial
identity have been described. The research of identity in all its manifestations has enabled us to define it as an
integral phenomenon, a complex mental activity including different levels of consciousness, both individual and
collective, ontogenetic and sociogenetic, ethical and gender-role components. The identity is a so-called
connecting link between the subjective experience of a person and their historical, social and cultural
environment. Thus, exploring the issue of constructing the poetic identity permits a fundamental structural
analysis of the author’s creative work, factoring in his /her biography, and the historical and cultural environment.
The issue of identity is closely connected with the issues of the ego, personality, and the limits of the self. The
author-specific transformations of the lyrical “self” in transitional images have been investigated, and their
functioning in the author’s poems has been analysed. The study of the regularities and peculiarities of the
reception of the Bible narrative figurative material in Rose Ausldnder’s poems has revealed that it essentially used
to demonstrate the tragedy of the Jewish people during the Holocaust. The tragedy depicted with the help of a
biblical plot is presented not only in the sociopolitical context but also in the philosophical one. The issue of
identity is scrutinised in terms of the perception of transitional motives and images of ancient, folk and literary
origin. It facilitates a more profound understanding of the essence, evolution and establishment of the authorial
poetic identity. The aforementioned suggests that the outline of the ways of constructing a poetic identity by the
author, their identification in Auslidnder’s poetry and prose, reveal the literary, historical, biographical and genetic
background of the poetess's creative intentions, and help specify the ontological integrity of the author's poetry as
well as the meaning of creating an imaginary identity for her as a whole.
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