O0Js1ikoBa KapTKa aucepTaii

I. 3arasibHi BimOMOCTI

Jep>kaBHUH 00J1iIKOBHIH HOMep: 0824U001907
Oco006J1uBi TO3HAYKH: BinKpura

JaTa peecrtpamnii: 14-05-2024

Craryc: Haka3 npo Bugady gumnioma

PexBizutu Haka3y MOH / Haka3y 3aKjazny: Hakas Onecbkoi HallioHaIbHOI My3MYHO]

akazewmii imeni A.B. Hexxganosoi N2 135 0 /¢

I1. BimomocrTi nipo 3400yBaya

Bsacue IlpizBuuie Im's I1o-6aThKOBI:
1. IlerpoBcbka Haranis MukosaiBHa

2. Natalia M. Petrovska

KBasigikamis:

InenTudikarop ORCID ID: He 3acrocosyetscs
Bupa, pucepranii: nokrop dinocodii
AcnipanTtypa/JloKTOpaHTypa: Hi

ITugp HayKoBOi creniaIbHOCTI: 034

Ha3Ba HayKoBOi creniaIbHOCTI: Kysbryposoris
T'anmy3b / raaysi 3HaHB. rymaHiTapHi HayKu
OcCBiTHBO-HAayKOBa Mporpama 3i crneniajgbHOCTi: 034 Kynbryposoris
Jdara 3axHcTy: 19-06-2024

CrneniasibHICTh 32 0CBiTOXO: 034 KysbTyposoris
Micue po6oTu 3400yBayva:

Kopg 3a €IPIIOY:

Micue3Haxoa KeHHS:

dopma ByracHOCTI:

Cdepa ynpasiriHHS:

InenTudgikarop ROR: He zacrocosyerscs



I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT
Iudp cnenianizoBaHoi BYEHOI pagH (pa30Boi CleliaJai30BaHOi BY€HOI pagu). 1O 5623

TloBHe HaliMEeHYBaHHSI IOPHUAHUYHOI 0COOM: OfiechbKa HaliOHAJIbHA My3UYHA aKazieMisl imeHi A.B.

HexxpaHoBoi

Kopg 3a €APIIOY: 02214254

Micuesnaxo;pKeHHﬂ: ByJ1. HoBocenbcrkoro, 63, Oneca, 65023, Ykpaina
dopma ByracHOCTI: Jlepxasna

Cdepa ynpaBiiHHS: Minicrepctso KynbTypu Ykpainu

InenTudikarop ROR:

IV. BizomocTi nipo nmiznpueMcTBO, yCTaHOBY, OpraHisalliio, B sIKii 0yJ10
BUKOHaHO JHUCEPTALil0

TloBHe HaliMEeHYBaHHSI IOPHUAUYHOI 0COOM: OfiechbKa HaliOHaJIbHA My3UYHA aKafIeMisl imeHi A.B.
HexxpaHoBoi

Kopg 3a €IPIIOY: 02214254

Micuesnaxo,ereHHﬂ: ByJ1. HoBocesbebKkoro, 63, Oneca, 65023, Ykpaina

dopma ByacHOCTI: [lepxkasna

Cdepa ynpaBiriHHS: MinictepcTBoO Ky/bTypy YKpainu

InmenTudikarop ROR:

V. BimomocTi npo gucepraniio
MoBga guceprTaiiii: Vkpaincoka
Koau TemaTuyHHUX PYOpPHK: 18, 18.19, 18.07

Tema guceprauii:
1. lyxOBHO-€TUYHI HACTAaHOBM CapMaTU3My Ta iX BiITBOPEHHS B IOJIbChKiN PoprenianHii mysuui XIX -XX cTosiTh

2. Spiritual and ethical guidelines of Sarmatism and their reproduction in Polish piano music of the 19th and 20th
centuries

Pedepar:

1. Y nuceprauii 31ilicHI0€TbCS JOCTiIKEeHHS (PEHOMEHY IOJIbCbKOIO CAapMaTU3MYy, MOT0 IyXOBHO-ETUYHUX HACTAaHOB
Ta X BIJIUBY Ha MOJIbCbKY KYJIBTYPY, B TOMY YMCJIi i1 Ha ¢popTeniaHHy My3uky XIX-XX cromnits. Cepen 3aTpebyBaHUX
Yy CbOTOZ,EHHI ITOHATD, 110 OIIPALbOBYIOTHCS Y JIOHI MUCTELITBO3HABYO-KYJIbTYPOJIOTIYHMX HAYK B YKpaiHi Cy4acHOi
00U, € «<MEHTAJIbHICTb» 1 «HalliOHAIbHA iIEHTUYHICTb» «Hal[iOHAJIbHA camoifeHTUdiKalis», 3yMOBJIEHi TOTPEOOIO
nizHaHHA crienr@iky HaliOHATIbHOTO MUCJIEHHS], IOTO IyXOBHO-€TUYHUX HACTAHOB. CKa3aHe € CIiBBiIHOCHUM 3
aKTyaJIbHOIO 17151 YKpaiHU TEMOIO ii iCTOPMYHOI KOHTAKTHOCTI 3 MOJIbCBKOIO KYJIbTYpOI0. CYyTHICTb OCTaHHBLOI
BUSBJIIETbCS CKOHLEHTPOBAHOIO Y IIOHATTI «CapMaTU3M», 110 € O3HAKOIO HE TiJIbKU MEBHOI CITiJIbBHOTU
(«capmaTcpKuil HApOA») a60 CTAHOBOTO MPOIIAPKY, MOB'SI3aHOTO T'OJIOBHMM YMHOM 3i IIJISIXTOIO, ajie ¥ MOJIbCbKUM

HaliOHAJIbBHUM «00Pa30M CBITY», iCTOPUYHI MeTaMOP(O3H SIKOro BU3HAYMIIM HE TiJIbKY 00JINYYsl II0JIbCHKO]



ApUCTOKPATUYHOI eJIiTHU, AyXOBHO-PEJIiriiiHi 3acaau ii eTocy, ane i cpopMOBaHOi Ha FIOTO TJIi KyJIbTypU.
PizHOMaHITHI MUCTELbKi IIPOSIBM «CAPMAaTChKOr0 6ApOKO» B JIITEPaTypi, «CApPMATChKOIO IIOPTPETY» B IIOJILCHKOMY
SKMBOIIUCI, «CapMaTCbKOT0 00pa3y >KUTTS» Ta BiANoBigHOI ineosiorii Bxe cTany npegMeToM MUCTELITBO3HABYUX Ta
KyJIbTyPO3HaBUUX JOCIiIXeHb. TUM He MEHII, [1I03HaY€HE KOJIO TEM Ta JUCKYPCiB i HUHI NOTpedye y3arajbHEeHb
KyJIbTYPOJIOTiY4HO-MUCTELTBO3HABYOTO Ta MY3UKOJIOTIYHOTO MOPSAKY, CIIPOEKTOBAHUX B TOMY YMCJIi 1 HA MOJIbCBKY
doprenianHy My3uKy XIX-XX cTosiTh. MeTa poO0TH — BUSIBJIEHHS JYXOBHO-PEJIINMHUX Ta XyJ0KHbO-€TUYHUX
HaCTaHOB (P€HOMEHY II0JIbCHKOTO CApMaTU3MY i MI0r0 BILJIMBY HAa PO3BUTOK I10JIbCBKOI popTeniaHHOi My3uku XIX -
novatky XX ctosittsi. O6’eKT AOCiIKEHHS — MOJIbChbKA KYJbTypa i My3uka XVI — novatky XX croiTs. [Ipenmer
pOOOTH — capMaTH3M Ta HOTo KyJIbTYPHO-iCTOPUYHI IPOEKIii B ToJbChKiil poprenianHiil my3suli XIX - nmovyarky XX
CTOJIiTh. XPOHOJIOTIYHI MEXi NOCIIIIKEHHS OXOIUIIOIOTh KyJIbTYPHO-ICTOPUYHY Jia IyXOBHY criaaumyHa [Tosbii
pi3Hux nepiogis ii icHyBaHHS (XVI — mouaTok XX CTOJITTS), IPUYETHY 4O (PEHOMEHY capMaTu3my. B ix uncii
«CapMaTCbKUI IOPTPET», «CApMATCbKe 6APOKO», KyJIbTypa M0JIbCbKOTO apUCTOKPATUYHOTO CaJIOHY, MOJIbCHKIl
(«BapuaBcbKUit») 6ilepmaep, XyIO>KHbO-IIYOJIiLIMCTAYHA Ta JIiTepaTypHO-TI0€TUYHA [isyIbHICTh A. MinkeBuya, O.
CrnoBaupkoro Ta iH. Marepiain gociimpkenHs. [IpeamMeTomM OKpeMuUX >KaHPOBO-CTUJIbOBUX y3arajlbHEHb B KOHTEKCTI
Ipo6JeMaTrKY IIpeicTaBaeHoi pobotu € ¢popremniaHHa cragmuaa M. lllumanosceekoi, @. [lonena, 3. HOCKOBCHKOTO,
0. 3apembcbKoro, ix noneperHuKIB i Cy4acHUKIB, a TAKOK TBOPYO-BUKOHABCHKA Ta MOJITUYHA HisIIbHICTD [
[Tapepescbkoro. Kpim Toro, B po60Ti CyTTEBY yBary npuzijieHo TBOpUOCTi B. MasieBcbKoro («BapLaBChbKUA
nepion»), o NEMOHCTPY€E KOHTAKTHICTb II0JILCBKOI Ta YKPAiHChKOI KyJIbTYP B iX iCTOpUYHOMY PO3BUTKY. MeTonu
3YMOBJIEHI 00’€KTOM, IIPEAMETOM IOCIIIKEHHS, METOIO i 3aBIaHHSMMU PO3IJISAY TyXOBHO-€TUYHUX HACTAHOB
capMaTu3My Ta iX BiATBOpEHHs B [10JIbChKil ¢popTenianHiil my3uni XIX —XX cTosiTe. MeTO#0I0TiYHY OCHOBY
CKJIaJIAl0Th 3arajlbHOHAyKOBi METOAM: KyJIbTYPOJIOTIYHUM, iCTOPMKO-TUIIOJIOTIYHUH, TepPMEHEBTUYHNH,
MMCTELITBO3HABUYMI Ta €CTEeTUYHUI. AHAI3 GOPMYBaHHS TUIOJIOTIYHUX IKOCTEN (PeHOMEHY CapMaTU3My, NOTO
ineosnorii Ta XyIOXHBO-MUCTELBKUX [IPOEKLil, B TOMY YnCi 1 'y cpepy dopremniaHHOi My3nuku XIX - modgaTtky XX
CTOJIiTh, BU3HAYa€ TAKOX HACTYIIHI 3aCafyl SOCIIKEHH: MDKIUCLIUTIIIHADHUNA METO, SIKUH € BaXKJIMBOIO
METOJI0JIOTIYHOIO [1apaiurMOI0 POOOTU Ta IHTETPYIOYMM YMHHUKOM LIiIJTICHOTO OCMUCJIEHHS JOCIiIKYBaHOTO
marepiainy, 3apikCOBaHOTO Y YMCIEHHUX JKepeJlax i3 pisHUX raynyseil ryMaHiTapHUX 3HaHb — MUCTELITBO3HABCTBA,
KyJIbTyposorii, icTopii, ¢pinocodii, ictopii xpuctusincTBa, icTopii CBITOBOI KyIbTYpHU, iCTOPII 10JILCHKOI MYy3UKHU TA iH.,
ICTOPUKO-KYJIbTYPOJIOTIYHMI MifXif], 3yMOBJIEHMI aKTyaJIbHICTIO KOMIIJIEKCHOTO JOCIIiI>KEHHS [10JIbCbKOI KYJIbTYpHU
i My3uKHu Ta ii «06pasy cBiTy». Ha3zBaHuI NPUHLNI JOCiIKEHHS TaKOX Ja€ 3MOTY IJI1bIIe OCATHYTH BILIUB
dbeHoMeHy capMaTU3My He TilbKM Ha (POpPMyBaHHS MTOJBCHKOI IYXKOBHOI KyJIbTypH i Iep>KaBHOCTI, ajie 1 Ha apea
BCbOT'O CJIOB'SHCBKOTO CBiTYy, B TOMY 4MCJli ¥ YKpaiHy; Ha 11ii1 OCHOBI B IIPOLeCi JOCiI)KeHHS €BOJIIOLi 6yTTs
imeosiorii capMaTU3MYy B MOJILCHKIN Ky/bTYPi Ta My3uLii XVI — moyatky XX CTOJITh 3aCTOCOBYEMO TaKOX T€HETUYHUM
METO/, IO /1a€ 3MOTy IIPOCTEXUTU eTamnu ii popMyBaHHS 3TiIHO 3i 3MiHHICTIO ii XapaKTEPUCTUK y Pi3HUX
KyJIbTYPHO-iCTOPUYHUX Ta CTUJIbOBUX «3Pi3ax» — Bifj pO3KBIiTy TpafuLilil siresyloHCTBa Ta 6yTTs Pivi [TocnonuToi ax
IIO BiITHOBJIEHHS T10JIbCHKOI AEPKABHOCTI Ha MT0YAaTKy XX CTOJITTS Ta BilpOIPKEHHS PEiriiHO-€TUYHUX HACTAHOB ii
KyJIbTYPU; KOHTEKCTYaJIbHO-QHAJIITUYHUI METOZ, CIIpHsie apTyMEHTOBAHOMY I Pi3HOGIYHOMY PO3KPUTTIO 3asIBJIEHOI
npobaeMaTuku. B nboMy pakypci y pucepratii mpoBefieHo aHali3 BuUbpaHux GOpTeniaHHNX TBOPIB I10JIbCBKUX
KOMII03UTOPiB XIX — noyatky XX CTOJIITh i3 3aCTOCYBaHHSAM KOMILJIEKCHOTO JOCIIiIPKEHHS MaTepialy B PycJli HOro
IIPUYETHOCTI 1,0 NPOBIIHUX HACTAHOB il€0JIOrii capMaTU3MYy. Y JOCIIIPKEHHI [TIOETUKY LMX TBOPIB CYyTTEBUMU €
TaKOXX F€PMEHEBTUYHUN Ta ETUMOJIOTIYHUY METOIHY, IO IO3BOJISIIOTh BUSIBUTH iX IyXOBHO-CMUCJIOBE Ta

CHMBOJIYHE MiAIPYHTS.

2. The dissertation examines the phenomenon of Polish Sarmatism, its spiritual and ethical guidelines and their
influence on Polish culture, including piano music of the 19th and 20th centuries. Among the concepts in demand
nowadays, which are developed in the bosom of artistic and cultural studies in modern Ukraine, are "mentality"
and "national identity", which are conditioned by the need to know the specifics of national thinking, its spiritual
and ethical guidelines. What has been said is related to the topical topic for Ukraine of its historical contact with
Polish culture. The essence of the latter turns out to be concentrated in the concept of "Sarmatism", which is a
sign not only of a certain community ("Sarmatian people") or a social stratum connected mainly with the nobility,



but also of the Polish national "image of the world", the historical metamorphoses of which were determined not
only the face of the Polish aristocratic elite, the spiritual and religious foundations of its ethos, but also the culture
formed against its background. Various artistic manifestations of "Sarmatian baroque" in literature, "Sarmatian
portrait" in Polish painting, "Sarmatian way of life" and the corresponding ideology have already become the
subject of art and culture studies. Nevertheless, the indicated circle of topics and discourses still needs
generalizations of the cultural-artistic and musicological order, designed including for Polish piano music of the
19th-20th centuries. The purpose of the work is to reveal the spiritual-religious and artistic-ethical guidelines of
the phenomenon of Polish Sarmatism and its influence on the development of Polish piano music of the 19th and
early 20th centuries. The materials of the study are the cultural, historical and spiritual heritage of Poland from
various periods of its existence (XVI - beginning of the XX century), involved in the phenomenon of Sarmatism.
Among them are "Sarmatian portrait", "Sarmatian baroque", culture of the Polish aristocratic salon, Polish
Biedermeier, artistic-publicistic and literary-poetic activities of A. Mickiewicz, Yu. Slovacky and their
contemporaries. The subject of separate genre-style generalizations in the context of the problematics of the
presented work is the piano heritage of M. Shimanovska, F. Chopin, Z. Noskovsky, Yu. Zarembsky, their
predecessors and contemporaries, as well as the creative, performing and political activity of 1. Paderevsky.
Significant attention is paid in the work to the work of V. Malyszewsky ("Warsaw period"), which demonstrates the
contact between Polish and Ukrainian cultures in their historical development. The research methodology has a
complex nature and is based on a combination of the principles of cultural, historical-typological, hermeneutic, art
history and aesthetic research. The analysis of the formation of the typological qualities of the phenomenon of
Sarmatism, its ideology and artistic projections, including in the field of Polish piano music of the 19th and early
20th centuries, also determines the use of an interdisciplinary method, a historical-cultural approach, determined
by the relevance of a comprehensive study of Polish culture and music and her "image of the world". The study of
the evolution of the ideology of Sarmatism in Polish culture and music presupposes the use of genetic and
contextual-analytical methods, which make it possible to trace the stages of its formation from the flowering of
Jagiellonian traditions and the existence of the Polish-Lithuanian Commonwealth to the restoration of Polish
statehood at the beginning of the 20th century. Hermeneutic and etymological methods are also essential in the
study of the poetics of the works of the named authors, which allow us to reveal their spiritual, semantic and
symbolic background. Analytical observations of the complex of musical expressive means of the declared piano
works are supported by the use of the musical intonation method.

Jep>kaBHHH peecTpaniliHuil Homep JiP:

IIpiopuTeTHHI HanpsIM PO3BUTKY HayKH i TEXHIKHU: OyHnamMeHTasbHi HAYKOBI TOCIIIPKEHHS 3 HANGIbII
Ba)KJIMBUX MPOGJIEM PO3BUTKY HaYKOBO-TEXHIYHOT0, COLiaIbHO-€KOHOMIYHOT0, CyCIiJIbHO-TIOJIITUYHOTO,
JIIOJICbKOTO NIOTEHLjany 1715 3a6e3le4eHHs] KOHKYPEHTOCIIPOMOXKHOCTI YKpaiHU y CBiTi Ta CTaJIOr0 PO3BUTKY

CYCIIiJIbCTBA i Iep>kaBy
CrpareriyHuii npiopUTETHHHA HaNIPSIM iIHHOBALiHHOI AisAJIBHOCTI: He 3acToCOByeThCS
I'li,ILcyMKI/I IOCJIiA>KEHHSI: TeopeTuyHe y3arajabHEHHs i BUPilleHHs BOXJIMBOI HayKOBOI TpoGieMu

Iyo6sikaii:

o 1. TlerpoBcepka H. M. Igeosioriga capmaruamy Ta ii BTiIeHHS y [10JIbCBbKiN (popTeniaHHiil my3uni XIX-XX cTOiTs.
MucTenTBO3HaBYi 3anKUCKU: 30. HayK. rpanb. 2023. Bumn. 44. C. 141-148

o 2. [TerpoBcbka H. M. «KysiBcpka danTasis» B. MasineBcbKoro B piumili 1yXOBHO-€TUYHUX HACTAHOB
T10JILCBKOT'O HalliOHAJIBHOTO BipOIyKEHHs nepuoi 1noysosuHu XX crositts. Bichuk HAKKKiIM. 2023. N2 3. C.
321-328.

¢ 3. Hysa Oksana, Markova Elena, Androsova Daria, Petrovska Natalia, Shpak Galina. History of Musicological
Studies at Krakow and Lviv Universities. Conhesimento and Diversidade Niteroi. 2023. V. 15. N. 38. P. 119-131.

HaykoBa (HayKOBO-T€XHiYHa) MIPOAYKILis:



ConuiasIbHO-€KOHOMIYHA CIIPSIMOBaHICTh:

OxopoHHi gokymeHTH Ha OIIIB:

BrnpoBaakeHHS pe3yJIbTaTiB AHCEPTalii: BiposamkeHo

3B's130K 3 HAYKOBUMH T€MaMH:

VI. BizomocCTi Ipo HayKOBOr0 KePiBHHKA/KEPiBHHUKIB (KOHCYJIbTAaHTA)

Baacue IlpizBumie Im's Ilo-6aTbKOBI:
1. Mypascbka Ouibra BikTopiBHa
2. Olha Muravska

KBasigikanis: . mucr., mpodecop, 26.00.01
InenTudikarop ORCID ID: 0000-0002-0281-7503
JoparkoBa indopmamist:

IloBHe HaﬁMeHyBaHHﬂ IOpI/I,I;I/I‘-IHOi 0COOM: OpechKa Hal[iOHAIbHA My3M4YHA aKageMis imeHi A.B.

HexxpaHoBoi

Kopg, 3a €APIIOY: 02214254

MicueBHaxo,ereHHﬂ: ByJ1. HoBocesnbcbkoro, 63, Opneca, 65023, Ykpaina
dopma BracHOCTI: JlepxasHa

Cdepa yIIpaBJIiHHﬂ: MiHicTepCcTBO KyJIbTypy YKpaiHu

InenTudikarop ROR:

VII. BizomocTi npo odiliiHuX OTIOHEHTIB Ta pelleH3€eHTiB
OdiuiiiHi OTIOHEHTH

BaacHe IlpizBume Im'st I1o-6aTbKOBI:

1. lynerina Banepia ImutpiBHa

2. Valeria Shulhina

KBasigikamis: 1. mucr., npodecop, 17.00.01

InenTudikarop ORCID ID: 0000-0001-6007-2901

JoparkoBa iHpopmamnist:

IloBHe HaiMEeHYBaHHSI IOPHUAHUYHOI 0COOM: KoMyHaIbHUIA 3aKJ1a]] BUIIOL OCBITH «AKa[ieMis KyJIbTypH i

MUCTELTB» 3aKapraTcbKoi 061aCHOI pagu

Kopg, 3a €EAPIIOY: 44799722

Micuesnaxo,szeﬂﬂa: ByJI. MuHaiiceka, 38 /80, Yxropoa, Ykropoacekuii p-H., 88015, Ykpaina
dopma ByacHOCTI: [lepxasna

Cdepa ynpasiiHHS:



InenTudikarop ROR:

BiacHe IIpi3Bue Im'sa I1o-6aTbKOBI:
1. KabsnoBa Tersina BopucisHa

2. Tetiana B. Kablova

KBasigikamis: k. mucr., nor,, 26.00.01
InenTudikarop ORCID ID: He 3acrocosyetscs
JopaTrkoBa inpopmanis:

IloBHe HaiMeHYBaHHSI IOPHUAHUYHOI 0COOHM: CyMChKuIi Iep>KaBHUIA IEAroriyHuil yHiBepeuTeT imeHi A. C.

MakapeHka

Kopg 3a €IPIIOY: 02125510

MicueSHaxo,vieHHﬂ: ByJ. PomeHnceka, 6yz. 87, Cymu, Cymcbkuii p-H., 40002, Ykpaina
dopma BiracHOCTI: /lepxasHa

Cdepa ynpaBitiHHS: MiHictrepcTBo OCBiTH i HayKu YKpaiHu

InenTudikarop ROR:

Penensentu

BiacHe IIpi3Buie Im'sa Ilo-6aThKOBI:
1. KasnaueeBa Terana OnekcanapiBHa

2. Tetiana O. Kaznacheeva

KBasigikamis: k. mucr., nor,, 17.00.03
InenTudikarop ORCID ID: He 3acrocosyetscs
JoparkoBa indpopmamist:

IloBHe HaﬁMeHyBaHHﬂ IOpI/I,ILI/I‘-IHOi 0COOM: OpechbKa Hal[iOHAIbHA My314YHA akageMis imeHi A.B.

HexxpaHoBoi

Kopg, 3a €APIIOY: 02214254

MicneBHaxo,ereHHﬂ: ByJ1. HoBocesnbcbkoro, 63, Opeca, 65023, Ykpaina
dopma BiracHOCTI: lepxasHa

Cdepa yIIpaBJIiHHﬂ: MiHicTepCcTBO KyJIbTypy YKpaiHU

InenTudikarop ROR:

Baacue IlpizBuuie Im's I1o-6aThKOBI:
1. lleByenko Jlinig MuxaiiiiBHa

2. Liliia M. Shevchenko
KBasigikamis: . mucr., mpodecop, 26.00.01
Imentudikarop ORCID ID: He zacrocoyerbes

JoparkoBa indopmamnist:



IIoBHe HaflMeHYBaHHﬂ IOpI/I,uH‘{HOi 0COOM: Opechka Hal[ioHAIbHA My3M4YHA aKazeMis imeHi A.B.

HexpaHoBoi

Kopg 3a €APIIOY: 02214254

Micuesﬂaxo,rm(el-lﬂﬂ: ByJ1. HoBocesnbcbkoro, 63, Opeca, 65023, YkpaiHa
dopma BracHOCTI: JlepxasHa

Cdepa yIIpaBJIiHHﬂ: MiHicTepCcTBO KyJIbTypU YKpaiHU

InenTudikarop ROR:

VIII. 3aKkJII04Hi BiZoMOCTi

Bnacue IpizBume Im's [1o-6aTbKOBI Cokonosa Anna BikropisHa
rOJIOBH pagu

BaacHe IlpizBume Im'st II0-6aTbKOBI Coxkonosa Anna BikropisHa
rOJIOBYIOYOTO Ha 3acCiiaHHi

BignoBigasbHUMH 3a HiATOTOBKY YepHoiBaHEHKO AJina

00JIiKOBUX JOKYMEHTIB

PeecTtpartop YkpIHTEI

KepiBHuk Bigginy YKpIHTEI, mpo €
BiZINIOBiZaJIbHUM 32 pEeECTpallil0o HAyKOBOIi IOpuenko TeTsHa AHaToiiBHA

OisIJIBHOCTI




