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Pedepar:

1. Y nocrninkeHHi akTyasnizoBaHo pobsieMy GOpMYyBaHHS 3ByKOOOPa3HUX YsIBJIEHb MOJIOALIMX LIKOJISIPIB
CIIelliasi3oBaHNUX My3UYHMX 3aKJIaliB Y IpoLeci (popTeniaHHOrO HaBYaHHS. 3BEPHEHHS 1O Liiei TEMU 3yMOBJIEHO
MoJiepHizaliero My3sn4Hoi ocBiTy KuTtar, NpiopuTETHUM 3aBIAHHAM SKOI CTaJI0 MOCUJIEHHS XyIOKHbO-€CTETUYHOI
CIIPSIMOBAHOCTI HaBYaHHS MOJIOJMX My3UKaHTIB, OBOJIOiHHSI HEOOXiITHUMU HaBUYKaMU B raysi
iHCTpyMEHTaIbHOI'O BUKOHABCTBA LIJIIXOM OCMUCJIEHHS i y3arajibHeHHs HaZl0aHb, HAKOIIMYEHNX KpalluMU
MY3MKAaHTaMU-BUKOHABLSIMU MUHYJIMX 4aCiB 1 cy4acHOCTi. Ha OCHOBI y3arajibHeHHSs €CTEeTUKO-(Pi1oCOPCHKO],
MMCTELITBO3HABYOI i [ICMXOJIOrO-TNearoriyHoi Jitepatypu 31iliCHEHO TEPMiHOJIOTIYHNN aHAJi3 OHATTS
"3BYKOOOPAa3Hi ysIBJIEHHS" Ta PO3KPUTO MOro 3MiCT. Y LOCIIIIPKEHHI BOHO XapaKTepU3YeThCS SIK iHTerpaTUBHA €IHICTh
MY3WYHO-CJIYXOBUX i DyXOBUX €JIEMEHTIB, 3JaTHMUX 3MiHIOBATUCS 11 IOCKOHAJIIOBATUCS B [IPOL,ECi MY3UYHOI
IisITIBHOCTI 32 YMOB CIIeliaJIbHUX [1elaroriyHuX BIJIMBIB. [JoBeZieHo, o 10 poOOTH Ha, BTiJIEHHSIM 00pa3HO-

XyJIO>KHBOTO 3MiCTy My3U4YHOTO TBOPY [I0JIy4alOThCS TPU BUIM 3BYKOOOPA3HMX ySIBJIEHb: KOHKPETHOI 3ByKOBO]



(axTypH (J1afo-TapMOHIYHI, pUTMIi4Hi, FTapDMOHIYHi), acouiaTuBHi (ifeMHO-eMOLiiHO-006pa3Hi) Ta "TeXHiuHi"
(moropHi). BinnosinHo GpopmMyBaHHS 3ByKOOOPA3HUX YSIBIEHb XapaKTepPU3YIOThCS IIPOLIECYaJIbHICTIO Ta
IIOCJIiIOBHICTIO 1 31iiICHIOETbCS 32 YOTMPMA (azaMu: yCTAaHOBKA HA LiJTiCHE eCTeTUYHe 3aCBOEHHS 3BYKiB; €CTeTUYHE
CIIDUMHATTS 3BYKIB BiAIIOBIAHO [0 iX CKJIAIHOCTI; 3JIMTTS €MOLiHO-4yTTEBOI aKTUBHOCTI i IIpoLecy
3BYKOYTBOPEHHSI; KATAPCHUC Ta OLIiHKA 3BYKOBUX 00pasiB. Kpi3b Npu3My akciosoriyHoro, 0CO6MCTiCHO-
OPiEHTOBAHOTO, i TBOPYO-isI/IbHICHOTO MMiTXO0AiB 00YI0BAHO KOMIIOHEHTHY CTPYKTYPY 3ByKOOOpa3HUX YsBJIEHb Y
IIpolieci HaBYaHHS I'pU Ha (POPTEINiaHO MOJIOIIINX IIKOJISIPIB, sIKa [IPEJICTaBIIs€ €IHICTh MEJIOAIMHOro, TeMOPOBO-
IVHAMIYHOTO, apTUKYJISILIAHOTO, METPO-PUTMIUYHOIO Ta (POPMOYTBOPIOBAJIbHOTO KOMIIOHEHTIB. PO3p006JIeHO
MEeTOAMKY (POPpMYyBaHHS 3ByKOOOPA3HHUX YsIBJIEHb MOJIOJMINX IIKOJISIPIB y MIPOLIECi HABYaHHA I'PU HA POPTEMiaHo, sIKa
3abesnevyBasacs TPbOMa B3a€MO3B'I3aHUMHU €TallaMy, KOJKEH 3 SIKMX Tepei6adaB MOCTYNnoBe GOPMyBaHHS BCiX
KOMIIOHEHTIB 3ByKOOOPa3HUX ySIBJIEHb, BIIPOBAPKEHHSI PO3POOJIEHMX NI€JarOriYHMX YMOB i IPUHLMIIIB, (POPM Ta

METO/IiB POOOTU 3 YYHSIMHU.

2. In the study, the problem of formation of sonorous representations of junior schoolchildren of specialized
musical institutions in the process of piano training is actualized. The appeal to this theme is conditioned by the
modernization of the musical education of China, the priority task of which was the strengthening of the artistic
and aesthetic orientation of the training of young musicians, mastering the necessary skills in the field of
instrumental performance by comprehending and summarizing the achievements accumulated by the best
performing musicians of past times and modern times. On the basis of a generalization of aesthetic-philosophical,
art criticism and psychological-pedagogical literature, a terminological analysis of the concept of "sonorous
representations” is carried out and its content is disclosed. In the studys, it is characterized as an integrative unity
of musical-auditory and motional elements, capable of changing and improving in the process of musical activity in
conditions of special pedagogical influences. It is proved that in the work on the embodiment of the figurative and
artistic content of the musical work three types of sound-like representations are associated: the concrete sound
texture (harmonic-harmonic, rhythmic, harmonic), associative (ideological-emotional-figurative) and "technical"
(motor). Accordingly, the formation of sound-like representations is characterized by processuality and
consistency and is carried out in four phases: the installation on the integral aesthetic assimilation of sounds;
aesthetic perception of sounds by their complexity; the fusion of emotionally-sensual activity and the process of
sound formation; catharsis and evaluation of sound images. Through the prism of axiological, personality-oriented
and creative-activity approaches, the component structure of sonorous representations is determined in the
process of learning the piano playing of younger schoolchildren, which represents the unity of melodic, timbre-
dynamic, articulatory, metro-rhythmic and form-building components. The presented organizational and
methodological model reveals the features of the formation of sonorous representations of younger schoolchildren
in the process of piano learning and includes goals, tasks, pedagogical conditions, structural components, forms
and methods of teaching. The diagnostic toolkit of ascertaining and forming experiments is determined, which
makes it possible to reveal the levels of formation of these qualities. A method for forming sonorous
representations of junior schoolchildren in the process of learning the piano was developed, which was carried out
during three interrelated stages, each of which provided for the gradual formation of all components of the audio-
visual representations, the introduction of the developed pedagogical conditions and the principles, forms and
methods of working with students.
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