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2. Lev Venediktov's creative work as a style phenomenon in the context of the Ukrainian opera-choir art

Pedepar:

1. luceprarito NprUCBSY€HO BU3HAYEHHIO T'OJIOBHYX CTWJILOBHUX HACTAHOB TBOPYOCTi JI. BeHeIMKTOBa, 3yMOBJIEHUX
J10ro iHIYBINyaJbHUM XyJIOKHIM METOZOM. Y pOOOTi pO3IJISIHYTO CTUJIbOBi OCOOJIMBOCTI XOPOBOTO BUKOHABCTBA, SIKi
MalOTh XapaKTepHi O3HAKX HAa KO)KHOMY 3 iCTOPMYHUX €TalliB CBOrO PO3BUTKY Ta BIUIMHYJIM HA (POPMYBaHHS
CTUJIbOBOTO (peHOMeHy JI. BeHequkToBa. AHajIi3 BUKOHABCbKOIO CTUJIIO XOPMENCTepa 3iICHEHO LIJISIXOM
iCTOPUYHOI PETPOCIIEKTHUBY PO3BUTKY XOPOBOi BUKOHABCBKOI Tpaauiii.. HaBeeHo BUCIOBMOBaHHS MancTpa,
3a(ikCOBaHi y IPOLIECi CMIJIKyBaHHS 3 HUM, SIKi CTaJId IPKEPEJIOM PO3yMiHHS METOAUYHUX HAaCTaHOB JI.

BeHenukroBa.

2. Dissertation aims at the definition of the major stylistic directives of Lev Venediktov's creative work specified by
his individual creative method. The paper considers stylistic features of choir performance, which have their own
distinctive features in every historical period of their development and someway influenced the formation of L.
Venediktov's style phenomenon. Analysis of the choirmaster's performance style is committed by means of
historical retrospective of choir performing tradition. The quotes of the Master, obtained in the process of



communication with him and adduced in the subsection, become a source of understanding of L. Venediktov's
methodological directives.
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