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1.V nuceprauii npencraBieHO KOHLENTYalbHi 3acaiy Ta AYCKYCilHI aCTIEKTU B TEOPETUYHOMY OCMUCIIEHH]
Ipo6JIeMHU 4aCONPOCTOPY / XPOHOTOITY B JIiTePaTyPO3HABCTBI, BiJICTE>KEHO OCHOBHI TeHIeHIIii B HAyKOBiN peuentii
TBOPYOCTi M. JIOYMHIIS, KOMILJIEKCHO JOCJIIIKEHO XyA0XKHIN 4aCONpOCTip y 1po3i M. JJounHIg Ta TpoaHasi3oBaHO
CHACTEMY YaCcOIIPOCTOPOBUX 00pasiB y pOMaHiCTULi, cepeHiil Ta Masiil Ipo3i nucbMeHHnKa. OGIPYHTOBAHO
aKTyaJIbHICTb TEMU, BUBHAYEHO METY U 3aBJJaHHS, 3'1COBAHO 00'€KT, IPeIMET i MEeTOIN AOCTiIKEHHS, BUCBITIEHO
3B'SI30K AMcCepTaLii 3 HAyKOBUMH IIPOrpaMaMu ¥ TeMaMi, perpe3eHTOBaHO IyKepesbHy 6a3y, PO3KPUTO HAyKOBY
HOBU3HY 1 IpaKTUYHE 3HaY€HHS OTPMMaHUX Pe3YJIbTaTiB, a TAKOX OKpecyieHO (popmu anpoballii pe3ysibTaTiB.
AKTyanbHICTh TEMU JYCEPTaLlii BUBHAYAETHCS JOLINBHICTIO BCE6IYHOTO NOCiIKEHHS XYI0KHBOTO YaCOIIPOCTOPY B
npo3si saypeara llleBuyeHkiBcbKOi mpemii M. JIounHII, 110 CIPHSIE ITIMOUIOMY PO3YMIHHIO M0T0 iHAMBIIyanbHOTrO

CTWJIIO, TIOETUKU Ta MiCLS B CydaCHOMY JiiTepaTypHOMY nponeci. OCKisIbKA TBOPYiCTh NMCbMEHHMKA 11



3HAXOJMTHCS Ha €Talli aKTUBHOTO HAYKOBOTO OCMMCJIEHHS], @ IUTAHHS XYJ0>KHBOTO YaCOMIPOCTOPY B IOTO TBOPax
3aJIMIIAJIOCS 11032 YBarolo IOCJIiAHUKIB, faHa pobOTa IOKJIMKAHA 3alI0BHUTH 1[I0 IPOTaJINHY. AKTYaJIbHICTh
IOCIIiIKEHHS MATBEPIKYETLCS TAKOK HEOQHO3HAYHICTIO JIiTEpPaTypO3HABYMX IIiAXOAIB IO IHTEpIIpeTallii MOHATTS
Xy[IOXXHBOTO YaconpocTopy. HaykoBa HOBU3HA AucepTallii 10JIsIra€e B TOMY, IO B Hill YTOUHEHO I JOTIOBHEHO
TEOPETUKO-METOA0JIOTIYHI MiAX0AU [0 aHaJIi3y 4aCTOIIPOCTOPOBUX MTAPAMETPIB JITEPATYpPHOrO TBOPY; yIepuie
KOMIIJIEKCHO PO3IJISIHYTO YaCOIIPOCTOPOBi XapaKTePUCTUKU B IP03i M. JIounHIIA 3 MOIJIgAy aKCiosorii Ta
Mi(pOIIOETUKH; yIIeplIe KOMIIJIEKCHO AOCIIIKEHO XyAOXKHII yaconpocTip y npo3i M. JlounH1s Ta NpoaHanizoBaHo
CHUCTEMY LIUX 00pa3iB y poMaHiCTHU1li, CepeHil Ta Masiil Mpo3i MMCbMEHHUKA; 3a[IPOIIOHOBAHO BJIACHY TUIIOJIOTIIO
4acoIIPOCTOPOBUX Mojesiel y 1po3i M. JIounHIs; 0XxapaKTepu30BaHO IIOETOJIOTiYHI OCOBGIMBOCTI ernocy M.
Jo4nHIIg, JOTIOBHEHO HAYKOBI YSABJIEHHS IIPO MOT0 iHAVBINyaJbHUI CTUJIb; PO3IJISIHYTO IIPO30BUI MaCcUB TBOPiB M.
JJounHIIS y KOHTEKCTi MOro iHTepB'Io Ta iHMNX aBTOPeQIIEKCIMHNUX TEKCTIiB. Y pOOOTI BCTAHOBJIEHO, IO TIOHSITTS
9aCOIIPOCTOPY € KITIOUOBUM [J151 PO3YMIiHHS XYJ0KHIX TBOPiB, OCKiJIbKY BOHO Biflo6pakae B3a€MOJIeTEPMiHOBaHICTb
4acy ¥ IpoCTOPY y Pi3HUX acleKTax KyJbTYpHOTo Ta (iniocodCbKOro JUCKypcCy. Y JliTepaTypOo3HaBCTBI XyLOXKHIN
4acoIPOCTip € He JInlIe TEMOIO IJIs1 OOrOBOPEHHS, a I HEBi'€MHUM CKJIQIHUKOM KOKHOTO XYZ0KHBOTO TBOPY, KU
BU3HAYa€ OT0 CTPYKTYPY, CUCTEMY IEPCOHAXIB Ta IMIMOUHY CMUCIIB. ADTYMEHTOBAHO [JOBEAEHO, 110 XYA0XKHIN
9acoIPOCTip, CTPYKTYpPYyouu U popmyroun TeKCTu M. [JounHIIsl, TPUKMETHUIN TUM, IO aBTOP YHUKA€E 00'€KTUBHUX
BMMIpiB yacy Ta IpoCTOPY, HaJjal0uU [iepeBary cy6'eKTHBHOMY BiZlOOPa)KEHHIO LIMX KaTeropiil yepes npusmy
BHYTPIIIHbOTO XPOHOTOIIY IIEPCOHAXIB Ta aBTOPCHKOT0 roJjiocy. Takuil Mifxin f03B0oJIsiE NMCbMEHHUKOBI He JvIe
ONKCYBATU 30BHillIHI IPOCTIP, a TOJIOBHO NOCJIiIPKyBaTH BHYTPIIIHIN CBIT CBOIX repois. Y qucepTalii 3'51COBaHO, 0
00pa3 apXeTUIHUI LOPOTrH, IMINO0KO IPOHU3YIOUH YCi aCTIEKTH 4aCOIIPOCTOPOBOI CTPYKTYpH JJOYMHIIEBUX POMAaHIB,
CTa€ KJII0OYOBUM €JIEMEHTOM [1J11 PO3KPUTTS TEMU KUTTEBOTO MIJIIXY Ta iI€HTUYHOCTI IEpCcOHaxiB. Oco6aUBOro
3HQYEHHS Y YaCOIIPOCTOPOBOMY BUMIpi JJOUMHLIEBUX TBOPiB HabyBae 06pa3 oMy, SIKU TMCbMEHHUK, YaCTO
BUTIIJISIIOYY IPaMaTUYHO (3 BEJIMKOI JIiTEPH), BU3HAYAE SIK BiYHUI NOLIYK Ay cBoro JJomy. OHTOJIOTiYHI aHTUHOMII
IVICKYPCY IOMY-aHTUIOMY KOHTPACTHO YBUPA3HIOOTh 11e 4acOolIpOCTOPOBUi 06pa3. OfHUM i3 pe3ysbTaTiB
IVCEePTaLiMHOrO AOCJIIPKEHHS € aHali3 IEPCOHAKHUX apXETUIIiB JJOUNHILIEBOi TPO3H, 110 AO3BOJISIE IIMbIIe
3PO3YMITH, K y TBOpax POPMYeThCs i TpaHCHOPMYETHCS YACOIIPOCTip, 3a0e3Mevyoun LijicHe YsBIeHHS PO
XyLO>KHIiN CBiT. Hardacrime B cBOiX poMaHax JlounHelb 3BEPTaeThCs 40 apxeTurly Myaporo Craporo. ApxeTun
CaiToBoro [lepeBa, BUCTYIAIOUU SIK YHIBEpCAJIbHUI CUMBOJI 3B'S13Ky MK Pi3HMMU PiBHSIMU OYTTSI, TE€X BU3HAYA€E
BEPTUKAIbHY CTPYKTYPY CTBOPEHOTrO MMCbMEHHUKOM 4acoIpocTopy. CoLialbHO-iCTOPUYHUI YaCOMPOCTIP Y MPO3i
M. [lounH1IsI pO3KpYBa€E KOH(MIIIKTU €MO0Xy Ta MOTUBU IIEPCOHAXIB, a MPOCTIP MOTro TBOPiB HE3MIHHO MOB’I3aHUU 3
MykayeBoM. CTBOpEHNUIA aBTOPOM iWIIIYHUI XPOHOTOII IIepeiae TApMOHIIO ¥ CIIOKiH Yepe3 NPUPOIHUI IIPOCTIP i
JII060BHO-POJIVHHI MOTHUBH, a repoi, 3MiHIOIOUMCh B IPUPOJLi, TAPMOHI3YIOTh CBIT JOBKOJA. Y pOOOTi IOBENEHO, 10
ctuib M. JlounHLg Bii3HauaeThCsl peI€KCUBHICTIO Ta iMIIIIIUTHUM BUPaKEHHIM (PinocoPChKuX ifeit, y Tomy
yucli ¥ yepe3 6iHapHi ono3utlii. AKCiosoriyHuI BUMIp H10ro mpo3u, cpopMoOBaHU yepe3 MeTapOPUYHICTh Ta
aOpUCTUYHICTb, [PYHTYETHCS HA HAPOJHIN ¢inocodii it Mopadi, a Takox Ha «dinocodii cepus» I'. CkoBopoau.
[IpakTUyHe 3HaYEHHS AUCEPTAaLii [10JISITa€ B MOXKJIMBOCTI BUKOPUCTAHHS ii pe3ysIbTaTiB /1J1s OLAJIbIIOTO BUBYEHHS
TBOpPYOCTi M. JlounHILI4, B JIEKLIMHUX, TPAaKTUYHUX, CEMIHAPCHKUX KYPCax 3 Cy4aCHOI YKpaiHCBKOi JliTepaTypy, a
TaKOX fIK IONIOMIXKHI PECYPCH IIPY BUKJIQLAHHI TEOPETUYHUX Ta METOLOJIOTIYHUX AUCLUILIIH 1S CTYLEHTIB
(is10JI0TIYHYUX CIIeLliaIbHOCTEeN KJIACUYHUX i NeJaroriyHrux yHiBepCUTETIB, IIPY MiJrOTOBL CIIELKYPCIB Ta

crieniceMiHapiB, JUCLUILIIH BiIbHOTO BUOODY.

2. The dissertation presents the conceptual foundations and discusses the theoretical aspects of the time-space /
chronotope in literary studies. It traces the main trends in the scholarly reception of M. Dochynets' works,
conducts a comprehensive study of the artistic chronotope in his prose, and analyzes the system of spatiotemporal
imagery in his novels, medium-length, and short prose. The research substantiates the relevance of the topic,
defines its objectives and tasks, clarifies the object, subject, and methods of study, and highlights the dissertation’s
connection to scientific programs and themes. It also presents the source base, reveals the scientific novelty and
practical significance of the findings, and outlines the forms of their validation. The relevance of the dissertation is
determined by the necessity of a comprehensive study of the artistic chronotope in the works of Shevchenko Prize



laureate M. Dochynets, which contributes to a deeper understanding of his individual style, poetics, and place in
contemporary literary discourse. Since his creative legacy is still in the process of active scholarly interpretation,
and the question of artistic chronotope in his works has remained largely unexplored, this study aims to fill this
gap. The study's relevance is further reinforced by the ambiguity of literary approaches to interpreting the concept
of artistic chronotope. The scientific novelty of the dissertation lies in refining and expanding theoretical and
methodological approaches to analyzing the spatiotemporal parameters of a literary work. It is the first
comprehensive examination of spatiotemporal characteristics in M. Dochynets' prose from the perspectives of
axiology and mythopoetics. The research also provides an original typology of chronotopic models in his works,
explores the poetological features of his epic style, and enhances scholarly understanding of his individual literary
approach. Additionally, it contextualizes Dochynets’ prose within his interviews and other self-reflective texts. The
study establishes that the concept of spatiotemporal structure is key to understanding literary works. In literary
studies, the artistic chronotope is not only a topic of discussion but also an integral element of any literary work,
determining its structure, character system, and depth of meaning. The research demonstrates that the artistic
chronotope in M. Dochynets' works is distinguished by the author's preference for subjective rather than objective
depictions of time and space. He achieves this by portraying them through the internal chronotope of his
characters and his own authorial voice. This approach allows Dochynets not only to describe the external world
but, more importantly, to explore the inner worlds of his protagonists. The dissertation establishes that the
archetypal image of the road, deeply embedded in Dochynets’ spatiotemporal structure, becomes a key element in
revealing the themes of life’s journey and identity. Another crucial chronotopic element is the image of Home,
which the author often emphasizes graphically (capitalizing the word) and conceptualizes as the soul’s eternal
quest for its true home. The ontological antinomies of the home-anti-home dichotomy further intensify this
spatiotemporal motif. One of the key outcomes of the study is the analysis of character archetypes in Dochynets’
prose, which offers deeper insight into how chronotopes are shaped and transformed in his works, providing a
holistic understanding of his artistic world. Dochynets frequently employs the archetype of the Wise Old Man,
while the archetype of the World Tree, as a universal symbol of the connection between different levels of
existence, defines the vertical structure of his spatiotemporal organization. The socio-historical chronotope in his
works reveals epochal conflicts and character motivations, with the narrative space invariably linked to
Mukachevo. The idyllic chronotope he creates conveys harmony and tranquility through natural settings and
familial motifs, while his protagonists, transforming within nature, also bring harmony to the world around them.
The study demonstrates that Dochynets’ style is marked by deep reflexivity and implicit expression of complex
philosophical ideas, including through binary oppositions. The axiological dimension of his prose, shaped by
metaphorical and aphoristic elements, is rooted in folk philosophy, morality, and Hryhorii Skovoroda’s "philosophy
of the heart." The practical significance of the dissertation lies in its applicability for further research on M.
Dochynets’ works, as well as its use in lectures, practical and seminar courses on contemporary Ukrainian
literature. It may also serve as a supplementary resource in the teaching of theoretical and methodological
disciplines for philology students in classical and pedagogical universities, as well as in the development of
specialized courses, seminars, and elective disciplines.
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IloBHE HaliMeHYBaHHS IOPUAHYHOL 0C00H: CyMmchbKuii iepKaBHuil TeJjaroriyHmii yHiBepcuTet imeHi A. C.

MaxkapeHka

Kopg 3a €IPIIOY: 02125510

Micuesﬂaxo,q)l(eHHﬂ: ByJ1. PomeHcoka, 6yn. 87, Cymu, Cymcbkuii p-H., 40002, Ykpaina
dopma BracHOCTI: JlepxasHa

Cdepa yIIpaBJIiHHﬂ: MiHicTepcTBO OCBiTH 1 HayKU YKpaiHu

InenTudikarop ROR:

Baacue IlpizBuuie Im's Ilo-6aTbKOBI:
1. Vpuce Terdna IOpiiBHa

2. Tetiana Y. Urys

KBasidikanis: k. dinon. 1., go,, 10.01.01
InenTudikarop ORCID ID: 0000-0002-7933-4737
JoparkoBa indopmamnist:

IloBHE HaliIMEHYBaHHS IOPUAHYHOL 0COOH: VkpaiHChKUIi lep>KaBHUI yHiBepcuTeT imeni Muxaiina

IparomaHoBa

Kopg 3a €IPIIOY: 44807628

Micue3Haxoa KeHHS: By [Tuporosa, 6yx. 9, Kuis, 01030, Vkpaina
dopma BiracHOCTI: /lepxaBHa

Cdepa yIIpaBJIiHHﬂ: MiHicTepcTBO OCBiTH i HayKU YKpaiHu

InenTudikarop ROR:

Penensentu

BiacHe IlpizBuie Im'sa I1o-6aThKOBI:
1. [lepuenko Caityiana OnekcaHpiBHA

2. Svitlana O. Pedchenko

KBasigikamis: k. inosn. 1., gor., 10.02.01
ImenTudikarop ORCID ID: 0000-0003-3995-6619
JoparkoBa iHdpopmamist:

IloBHe HaﬁMeHyBaHHﬂ IOpI/I,I[H‘IHO'l' 0COOHM: [TonTaBCHKMIT HAIIOHABHUI MeJarOTiYHMI yHiBepcuTeT imeHi

B.T'. KoposieHka
Kopg 3a €IPIIOY: 31035253

MicneSHaXO;DKeHHﬂ: ByJ1. OcTporpaacskoro, 6yq. 2, [Tosntasa, [TontaBebkuil p-H., 36003, Ykpaina



dopma BiracHOCTI: JlepxasHa
Cdepa yllpaBJIiHHﬂ: MiHicTepcTBO OCBiTH 1 HayKU YKpaiHu

InenTudikarop ROR:

VIII. 3akar04Hi BimoMocTi

Biacue IlpisBuie Im's Ilo-6aTbKOBI Hikonenko Onbra MukosaisHa
rOJIOBH pagu

Biacue IpizBuie Im's Ilo-6aThKOBI Hikosienko Osibra Mukonaisna
rOJIOBYIOYOrO Ha 3aCiflaHHi

BigmoBimasibHU 32 MiATOTOBKY Jlo6ay KarepuHa BacuiiBHa

00JIIKOBHX JJOKYMEHTIB

PeecTtpartop YkpIHTEI

KepiBHuKk Bigginy YKpIHTEI, mpo €
BiZITIOBiZJaJIbHUM 32 PEECTpalLilo HayKoBoi IOpuenko TeTsHa AHaToiiBHA

OisIIBHOCTI




