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Pedepar:

1. B pucepTauii CkyIa€HO >KaHPOBO-CTUJIbOBY NApafyUrMy TBOPYOCTI 11 (PIENTH KUTAHCBKUX KOMIIO3UTOPIiB XX-
XXI ct. MeToro pochnigkeHHs € GOpMyBaHHS )KaHPOBO-CTUJIbOBOI cucteMu (ieritoBoro mucrenTsa Kurtawo XX-XXI
cT. Marepian - TBopu 1151 GJeiiTi KOMIIO3UTOPIiB €Bporny, YKpaiHu Ta Kurtato. MeTtogosiorist 6a3yeTbcs Ha 3acafiax
aHasiTn4Hoi iHTepnpetosorii (Hikonaesceka, 2020) Ta HanpallloBaHHIX Kadeapu iHTepIIpeTosIorii Ta aHanisy
My3uku XHYM imeHi L.I1.KoTaspescbkoro. [1o3ulii HAayKOBOi HOBU3HU OTPHUMAaHUX Pe3yJbTaTiB (30Kpema, 11
dneriTosorii): mpenCcTaBIeHO CUCTEMY ITOHSATh Cy4acHOI uiefiTosIorii B aceKTi aHalmiTHIHOi iHTeprpeToJiorii (Taxi,
SIK «3ByYHUI 06pazy, «TeMOp0o0Opas», «TeMOPOCUMBOJI», «[IOETHKA», KKOMIIO3UTOPChKA CTPATETisI»); aKTyasli30BaHO
IIOHSITTSI «KKOHTOHALis1» B KOHTEKCTi (PJIENTOBOrO MUCTELTBA K1Talo; KOHLENIII0 1aCTOPAJIbHOCTI B My3UYHOMY
MUCTELTBi pO3BUHEHO Ta 36aradeHo BjacHUMU AediHiliaMy; BUBHAUYEHO CTabiIbHUIN Ta MOOIJIBHUI [TAaCTOPATbHUI

KOMILJIEKC y TBopax aJist predty XX-XXI cT.; yBeleHO B HAyKOBUI 00Ir TBOPH, 1110 L€ He CTaBajIu 00’€KTOM



HAyKOBUX PO3BiJIOK; HAJJaHO KOMIUJIEKCHUI aHaJli3 COHATHOMY XaHPY s (PJIerTH i popTemniaHo y TBOPUYOCTi LI3iH
Ta yepes nos3utii BUKOHaBCbKO-KOMITO3UTOPCBHKOTO CTUJIIO aBTOPA Ta (POPMYJIIOBAaHHSIM HOBOI apaiurMu
dnertoBoi my3uku XXI ct. [locifKeHHs CKIaaeThCsl 3 ABOX PO3[iiB. B epuomy npencTaBieHo orjsiy, TBOPUYOCTi
17151 GpJIeNTU B KOHTEKCTiI KOMIIO3UTOPChKUX cTUJiB XX—-XXI cT. EKCIIIiKaliio >XaHPOBO-CTUIbOBOI CUCTEMU
¢dneittoBoi mysuku Kurato 3giiicHeHo y II po3zisi, Ko>keH 3 Mipo3isiB SKOro NpUCBSIYE€HO OKPEMOMY ITUTAHHIO:
poui dyeiTu B cuMOHIYHUX NMapTUTypax (2.1), BUOKpEMJIEHHS TUIIIB CEMAHTUKU Yy TBOPaXx AJisl PJIeNTH CoJIlo Ta
¢daeiitu 3 popreniaHo (2.2); LUISIXIB CUHTE3Y Y TBOpPaxX KOHIEPTHOTO TUIy (2.3), coHar (2.4), aHcaMb61IMm (2.5),
KOHLepTaM (2.6). Y BucHOBKax nificymoBaHO HacTynHe: 1. Tpaguiiio TBOPYOCTi A1 (PIEHTH B KUTAICBKOMY
My3WYHOMY MMCTELITBi MO’KHA YMOBHO PO3JiJINTY Ha [1Ba HANIPSIMU — MY3UKYBaHHS Ha Pi3HOBUJAX KATAKCHKO]
dneiTu 11 iHCTpyMEHTI 3axifHoro 3paska. Tpagulis rpu Ha KUTalChKil ¢ieiTi € PyHIyI0u010, CaMe BOHA 3aKJiasa
OCHOBM CEMAHTUKU Ta CIIPUMHATTS IHCTPYMEHTY B KUTAMCBKIN KYJIbTYPi Ta CTasia OCHOBOIO KUTANCHKOI ifi0e THIYHO]
crparerii. 2.Mo>KHa BUSIBUTU [1Ba OCHOBHI I1€Pioay SOBOJI IVIIAHOTO B3aEMOIIPOHUKHEHHS KUTAUCBKUX 1
€BPOINENChKUX TPaLULiN My3uKyBaHHs Ha ¢eiTi: 30-Ti pp. XX cT. Ta nepion 3 1976 p. Came B 1ii poku GOpMyeThCS
’KaHPOBO-CTWJIbOBA NIapaUrMa TBOPIB AJ1s1 PJIeNTH KUTAMChbKUX KOMIIO3UTOPiB. Tak, OCHOBHUM KaHPOM €
MiHiaTiopa (17151 QJIENTH COJIO Ta 3 iHIIMMY iHCTPYMEHTaMU, TAKUMU SK (GOPTENiaHo, BiOJIOHYEJIb TOLIO) Ta CIOITU
MiHIiaTIOp, IPOMIXKHI )KaHPY Ha KIUTAJT [TOEMU, KAIIPH4io, )XaHP KOHLEPTY MaJIOUHCJIeHUH (aBTOPU — KOMIIO3UTOPU
KUTANCBhKOTO TIOXOPKEHHS, SIKi MPOKMBAIOTh B iHMIMX KpaiHax), COHATU TiJIbKU [IBi, 6araTo aHcaM06JIeBUX TBOPIB, [ie
(dieriTa pi3HOOAPBHO MPEJCTaB/IeHa y KOMOiIHALISX 3 Pi3HMMU IHCTPYMEHTaMU; )KaHP [IepeKyIaicHb (30KpeMa 3
KATANChKOI (pyieiiTu — Ky i, Aisi; 3 popremniaHo, rymkeHa Tomo). CeMaHTHMYHA Ta 3ByKOOOpPa3Ha CUCTEMA TBOPIB
1711 pIAeNTy KUTAaNChKUX KOMITO3UTOPIiB HA MOMeHT 2024 p. MiCTUTh TaKi MPOSIBY, SIK TACTOPAJIbHICTB,
MITOJIOTIYHICTb (0OPSIOBICTD), MEN3aXKHICTb, PEJIIrifHICTb (PUTYAJIBbHICTD), CIOTJISANANbHICTD (MEAUTATUBHICTD). 3.
BkasaHo, 0 y TBOpaxX KUTalCbKUX KOMIIO3UTOPIB (SIK OPUTiHAIbHUX, TaK 1 NE€PEKIaleHHsIX) (pIeiTa 30e011b10ro
MOB’s13aHa 3 TEMOIO TPUPOAY, 00pa3aMu Tip, Piuku, COHIIS. B eBponenchKill Tpaaullii MacTopaabHICTh TPOHUKAE
Maibke y BCi )kaHpH (OKpiM KOHLepTY 17151 ¢pieiiTy) — MiHiaTiopy, COHaTa, KOHILIEPTHA IT'eCa, CI0iTa; B KUTANChKIl —
IIepeBaXHO MiHiaTiopu (PJieiiTa coo, 3 pOopTemniaHo, B aHCaMOJli, TEPEKJIAZieHHS, apaH>)KyBaHHsI COJIOCIIBiB). B
€BPOIIENChKIil Tpaaulii N03Ha4€HO MOHOTEMOPOBICTh, B KUTAMCHKIil — MOJIiTEMOPOBICTS (6araTo anto3iii Ha TemM6pu
Pi3HOBUIIB KUTANCHKOI (IIeiTH — IIKY [1i,XYyJIyCH, CIOH, I0€ TOI0). 4.Y3arajbHeHO [1acTOpajibHUN 3ByKOOOpas3
({y1elTH y TBOPUOCTi €BPOIENChKUX Ta KUTACbKUX KOMIIO3UTOPIB, BUBHAYEHO CTabijIbHi Ta MOOi/IbHI KOMIIOHEHTHU
[IaCTOPaJbHOr0 3BY4HOT0 06pasy iHCTpyMEHTY. AKyCTUYHUI piBEHb B 000X BUMAKaX 3aJMIIAE€TbCS JOBOJI
CTabisIbHUM, SK i CKJIaJileHa cucTeMa iHToHeM (iHTOHaLiiHu Te3aypyc). [Jo cTabiibHOro KOMIIIEKCY BiTHOCSATBHCS
iHTOHal{i-TIeperyKyBaHHs, 3ByKOYyI104006aHHs, BUIKI [1acaxi pisHOi HalIpaBJIEHOCTI, BEJIMKA KiJIbKiCTh PUKPAC,
nepeBaXHUN MeTp (4 /4, 6/8), TOHaNbHOCTI (1agu) Ta iH. KoMNo3uuiiHO-ApaMaTypriuiuii piBeHb — MOOiJIbHA 30Ha
[IaCTOPAJIbHOTO KOMILJIEKCY. HapeTi, mo3aMy3nyHUI piBeHb TAKOXX MOJKHA BiIHECTH 10 MOGINBHOI 30HU
[IaCTOPaJIbHOTO KOMILJIEKCY. B KUTaNChKiil My3WYHil KyJIbTypi BIUIMB iHIIUX BUMIB MUCTELITB (30KpeMa — noesii) €
BiJUyTHIIIMM 1 4aCTO — KOHKPETHUM, 1110 BIUIMBA€ HA BUKOHABCHKE BiJTBOPEHHS IIaCTOPaJIbHOI CEMAHTUKHU.
JKanpoBa ceMaHTHKa (PJIENTH 3aJIMIIAETHCS NOBOJI CTA0IIBHOIO, HASSBHUMU € CTUJIEMHU SIK (POJIBKJIOPHOTO 3BY4aHHS,
Tak 11 aBaHrapzy, eKCliepuMeHTy, nojexkadodii. lle gae amory gosecty, mo ¢eiTta € TeMopocumBoIoM Kurarto,
SKUM € LIEHTPAJIbHUM Y CTPYKTYPi HallioHaJIbHOTO (PJIEMTOBOTO BUKOHABCHKOT'O CTUJIIO — K BUIIOTO abess

PO3BUTKY KYJIbTypH.

2. The dissertation contains a genre-stylisctic paradigm of creativity for the flute of Chinese composers of the
20th-21st centuries. The purpose of the research is the formation of the genre-stylistic system of Chinese flute art
of the 20th-21st centuries. The research material - the compositions for the flute by composers of Europe, Ukraine
and China. The methodology is based on the principles of analytical interpretology. The positions of scientific
novelty of the obtained results: the system of concepts of modern flute science in the aspect of analytical
interpretology has been presented (such as "sonorous image", "timbre image", "timbre symbol", "poetics",
"composing strategy"); we have updated the concept of "contonation” in the context of Chinese flute art; the
concept of pastoralism in musical art has been developed and enriched with its own definitions; a stable and

mobile pastoral complex in compositions for the flute of the 20th-21st centuries has been determined; the



compositions that have not yet become the object of scientific research are introduced into scientific circulation; a
comprehensive analysis of the sonata genre for the flute and piano in Jing Ta's creative work has been provided
through the positions of the author's performing-composing style and the formulation of a new paradigm of flute
music of the 21Ist century. The study consists of two sections. The genre-stylistic system of Chinese flute music is
explicated in Section 2, each of its subsections is devoted to a separate issue: the role of the flute in symphonic
scores (2.1), the identification of semantic types in the compositions for the solo flute and the flute with the piano
(2.2); compositions of concerto type (2.3), sonata (2.4), ensemble compositions (2.5), concerto (2.6). The
Conclusions summarize the following: 1. The tradition of creativity for the flute in Chinese musical art can be
conventionally divided into two directions - making music on varieties of the Chinese flute and on the instrument
of the Western model. The tradition of playing the Chinese flute is fundamental, it laid the foundations of the
semantics and perception of the instrument in Chinese culture and became the basis of the Chinese idio-ethnic
strategy. 2. Two main periods of fairly fruitful interpenetration of Chinese and European flute music making
traditions can be identified: the 1930s of the 20th century, and the period from 1976. It is during these years that
the genre-stylistic paradigm of compositions for the flute by Chinese composers was formed. Thus, the main genre
is the miniature (for the solo flute and with other instruments, such as the piano, cello, etc.) and suites of
miniatures, intermediate genres (poems, capriccios), concertos (the authors are composers of Chinese origin who
live in other countries), sonatas (there are only two), many ensemble compositions, where the flute is colourfully
presented in combinations with various instruments; the genre of transcriptions (in particular, from the Chinese
flute - judi, dizi; from the piano, gujen, etc.). The semantic and sound-image system of compositions for the flute of
Chinese composers at the time of 2024 contains such manifestations as pastoralism, mythology (ritualism),
landscape quality, religiosity (ritualism), contemplativeness (meditativeness). 3. It is indicated that in the
compositions by Chinese composers (both original and transcriptions) the flute mostly associated with the theme
of nature, images of mountains, rivers, and the sun. In the European tradition, pastoralism permeates almost all
genres (except the flute concerto) - miniatures, sonata, concert piece, suite; in the Chinese one - mostly
miniatures (solo flute, with the piano, in ensemble, transcriptions, arrangement of solo singing). In the European
tradition, mono-timbre quality is indicated, in Chinese - poly-timbre quality (many allusions to timbres of Chinese
flute varieties - ju di, hulusi, xui, yue, etc.). 4.The pastoral sound image of the flute in the creative work of
European and Chinese composers has been generalized, stable and mobile components of the pastoral sonorous
image of the instrument have been determined. The acoustic level in both cases remains quite stable, as does the
complex system of intonemes (intonation thesaurus). The stable complex includes intonations-crosstalk, sound
assimilations, fast passages of different directions, a large number of ornaments, the predominant meter (4/4,
6/8), tonality (modes), etc. The compositional and dramaturgical level is the mobile zone of the pastoral complex.
Finally, the extra-musical level can also be attributed to the mobile zone of the pastoral complex. In Chinese
musical culture, the influence of other types of art is more tangible and often concrete, which affects the
performing reproduction of pastoral semantics. The flute is a timbre symbol of China, which is central to the
structure of the national flute performing style.
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