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Pedepar:

1. B pucepTauii ck1aieHO )KaHPOBO-CTUJIbOBY MApaiUrMy TBOPUOCTI Jis1 (PJIEATH KUTAMCBKUX KOMITO3UTOPIB XX-
XXI ct. MeToro focnifkeHHs: € GOpMyBaHHS )KaHPOBO-CTUJIbOBOI cucTeMu (iieritoBoro mucrenTBa Kuraro XX-XXI
cT. Marepian - TBopu 111 ¢JeiTh KOMIIO3UTOPiB €Bpony, YKpaiHu Ta Kurtato. Metogosiorig 6a3yeTbcst Ha 3acazax
aHasliTM4HOI iHTepnpetoJorii (Hikonaescpka, 2020) Ta HanpauoBaHHIX Kadenpu iHTepIIPeTOosIorii Ta aHalisy
my3uku XHYM imeHi L.I1.Kotnspescekoro. [To3utiii HaykoBoi HOBU3HY OTPUMAaHUX Pe3yJbTaTiB (30KpemMa, [Jis
¢dertTosiorii): IpeACcTaBIeHO CUCTEMY IIOHATb Cy4acHOi (uiefTosIorii B aCleKTi aHaliTUYHOi iHTeprpeToJiorii (Taxki,

SIK «3By4YHUI 00pa3», «TeMOPO0Opas», «TeMOPOCUMBOJI», [TIOETHUKA», KKOMIIO3UTOPChKA CTPATETISI»); aKTyali30BaHO



IIOHSITTSI «KKOHTOHALis1» B KOHTEKCTi (PJIEUTOBOrO MUCTELTBA K1Tal0; KOHLENII0 IACTOPAJIbHOCTI B My3UYHOMY
MMCTENTBI PO3BMHEHO Ta 36arayeHo BIacHUMU AediHillissMu; BUBHAUYEHO CTabiIbHUM Ta MOGIBbHUI MACTOPATbHUN
KOMILJIEKC Y TBOpax AJis gpraenty XX-XXI cT.; yBeZjleHO B HAyKOBUI1 00Ir TBOPH, 1110 L€ HE CTaBaIu 00'€KTOM
HAyKOBUX PO3BiJlOK; HaJJaHO KOMIUJIEKCHUI aHaJli3 COHAaTHOMY XXaHpy A1 (pJyIelTH i popTemniaHo y TBOPUYOCTi LI3iH
Ta yepes no3utlii BUKOHaBCbKO-KOMITO3UTOPCBHKOTO CTUJIIO aBTOPA Ta (POPMYJIIOBAaHHSIM HOBOI NapajiurMu
dnertoBoi my3uku XXI ct. [locinKeHHs CKIaaeThCs 3 ABOX PO3LiiB. B mepuiomy rpencTaBieHo Orjsy, TBOPYOCTi
17151 GyIeTU B KOHTEKCTI KOMIIO3UTOPChKUX cTUJiB XX~-XXI cT. EKCIIIiKallilo >KaHpOBO-CTUIbOBOI CUCTEMU
daenToBoi my3uku Kuraro 3gificHeHo y Il po3fisi, KOKeH 3 MigpOo3AiJiB IKOro NPUCBIYEHO OKPEMOMY IUTAHHIO:
poui ety B cuMOHIYHUX MapTUTypax (2.1), BUOKpEeMJIEHHS TUIIIB CEMAHTUKU Y TBOPax AJisl PJIeNTH CoJo Ta
dueittu 3 popTeniano (2.2); LIISIXiB CUHTE3y Y TBOPax KOHLIEPTHOro TUNy (2.3), coHar (2.4), ancamo6iisam (2.5),
KOHLepTaM (2.6). Y BucHoBKax nificymoBaHO HacTynHe: 1.Tpaguiiio TBOPYOCTi A1 (PIENHTH B KUTAIICBKOMY
MY3UYHOMY MUCTELTBI MOXKHA YMOBHO PO3JIJINTY HA [1Ba HAIIPSIMU — MY3UKYBaHHSA Ha PI3HOBUAX KUTANCHKO]
dyeiiTu 11 iHCTpyMeHTI 3axinHoro 3paska. Tpagulis rpu Ha KUTalchKill ¢ieiTi € yHIyI0u010, CaMe BOHA 3aKJiaja
OCHOBM CEMAHTHUKU Ta CIIPUMAHATTS IHCTPYMEHTY B KUTAMCBKIN KYJIbTYPi Ta CTasia OCHOBOIO KUTAMCHKOI iZli0e THIYHO]
crparerii. 2.Mo>KHa BUSBUTH iBa OCHOBHI I1€PpioAy JOBOJII IIJIIAHOTO B3a€MOIIPOHUKHEHHS KUTANChKUX i
€BPOIENChKUX TPALULii My3uKyBaHHs Ha ¢eiti: 30-Ti pp. XX cT. Ta nepion 3 1976 p. Came B 11i poku GOpMyeThCS
JKaHPOBO-CTUJIbOBA MapaiurMa TBOPIB 1151 GJIEATH KUTAMCbKUX KOMITO3UTOPIB. Tak, OCHOBHUM KaHPOM €
MiHiaTiopa (17151 QJIENTH COJIO Ta 3 iHIMMY iHCTPYMEHTaMU, TAKUMU K (GOPTeNiaHo, BiOJIOHYEJIb TOLIO) Ta CIOITU
MiHiaTIOp, IPOMDXKHI )KaHPU Ha KIITAJIT [IO€MU, Kallpruvio, 5)KaHp KOHLEPTY MaJlOYUCJIEHUII (ABTOPU — KOMIIO3UTOPU
KUTAIChKOTO ITOXOIKEHHS, SIKi IPOXXKUBAIOTh B iHIIMX KpaiHaxX), COHATH TiJIbKU [Bi, 6araTo aHcambjeBUX TBOPIB, Jie
¢dieliTa pi3HOOAPBHO MpeJCTaB/leHa y KOMOiHaliSIX 3 PI3HMMU IHCTPyMEHTaMy; )KaHp [epeKyaicHb (30KpemMa 3
KUATANChKOI (pyieiitu — mKyqi, Aisi; 3 popreniaHo, rymkeHa tomo). CeMaHTUYHA Ta 3ByKOOOpa3Ha CUCTEMA TBOPIB
171t PIeNTy KUTAaNChKUX KOMITO3UTOPIiB HA MOMeHT 2024 p. MiCTUTh TaKi MPOSIBY, SIK TACTOPAJIbHICTB,
MITOJIOTIYHICTb (0OPSIOBICTD), ME3aXKHICTb, PEJIirifHICTb (PUTYAJIbHICTD), CIOTJISANAIbHICT (MEAUTATUBHICTD). 3.
BkasaHo, 0 y TBOpPaxX KMTalCbKUX KOMIIO3UTOPIB (SIK OPUTiHATIbHUX, TaK 1 NIepeKIafieHHsIX) ¢pieinTa 34e0i1b10ro
NIOB’13aHa 3 TEMOIO ITPUPOK, 06pa3aMu rip, piuku, COHILS. B eBponeiicebKiil TpaauLlii 1acTOpaibHICTb IPOHUKAE
MaitKe y BCi )KaHpH (OKpiM KOHUEPTY AJ1s1 pJIeiTH) — MiHIaTIOpH, COHATa, KOHLIEPTHA IT'€Ca, CI0iTa; B KUTANChKIl —
IIepeBaXHO MiHiaTiopu (dJieriTa coo, 3 popTemniaHo, B aHCaMbJli, IepPEeKIIaZieHHs], apaH>)KyBaHHS COJIOCIiBiB). B
€BPOIIENChKIil TpaauIii N03HaY€HO MOHOTEMOPOBICTh, B KUTANCHKIil — MOIITEMOPOBICTS (6araTo anio3iil Ha TemM6pu
pi3HOBHUIIB KUTANCHKOI (GIIeNTH — IIKY [1i,XYyJIyCH, CIOH, I0€ TOIIO). 4.Y3arajbHEHO [1acTOpPaJIbHUN 3ByKOOOPa3
(dJy1eliTH y TBOPUOCTi €BPOIEHChKUX Ta KUTAHCbKUX KOMIIO3UTOPIiB, BUBHAYEHO CTabiIbHi Ta MOOGiIbHI KOMIIOHEHTHU
[IaCTOPaJIbHOTO 3BYYHOr0 00pa3y iHCTPYMEHTY. AKYCTUYHUM PiBEHb B 000X BUNAJKAX 3Q/INIIAETHCS LOBOJI
cTabiNnbHUM, SK i CKJIaJleHa cucTeMa iHTOHeM (IHTOHALIMHNI Te3aypyc). 1o CTabiIbHOTO KOMILIEKCY BiJHOCSTbCS
iHTOHal{i-TIeperyKyBaHH, 3ByKOYyI101006aHHs, IBUIKI [1acaxi pisHOi HaNIpaBJIEHOCTI, BEJIMKA KiJIbKiCTh IIPUKPAC,
nepeBaXHUN MeTp (4 /4, 6/8), TOHaMbHOCTI (1agu) Ta iH. KomnosuuiiHo-gpaMarypriuiuii piBeHb — MOGiJIbHA 30Ha
[1aCTOPaJIBLHOTO KOMILJIEKCY. HapeTi, mo3aMy3nyHUi piBeHb TAaKOX MOJKHA BiIHECTH 10 MOGiNBbHOI 30HU
[IaCTOPAJIbHOTO KOMILJIEKCY. B KUTaNChKiil My3WYHIN KyJIbTypi BIUIMB iHIINX BUiB MUCTELTB (30Kpema — noesii) €
BiJYyTHIIIMM ¥ YaCTO — KOHKPETHUM, L0 BIUIMBA€ HA BUKOHABCBHKE BiITBOPEHHS [1aCTOPAJIbHOI CEMAHTHUKU.
JKaHpoBa ceMaHTHKa (PJIENTH 3aJIMIIAETHCS NOBOJI CTAb/IbHOIO, HASSBHUMU € CTUJIEMHU SIK (POJIBKJIOPHOTO 3BY4aHHS,
TaK 1 aBaHrappy, eKCcliepuMeHTy, noaekadosii. Lle nae 3mory nosecty, mo ¢eiTta € TeMmopocrumMmBosiom Kuraio,
KU € LIeHTPaJIbHUM Y CTPYKTYPi HalliOHaJIbHOTO (PJIEHTOBOTO BUKOHABCHKOTO CTUJIIO — K BUIIOTO Mabes

PO3BUTKY KYJIbTYPH.

2. The dissertation contains a genre-stylisctic paradigm of creativity for the flute of Chinese composers of the
20th-21st centuries. The purpose of the research is the formation of the genre-stylistic system of Chinese flute art
of the 20th-21st centuries. The research material - the compositions for the flute by composers of Europe, Ukraine
and China. The methodology is based on the principles of analytical interpretology. The positions of scientific
novelty of the obtained results: the system of concepts of modern flute science in the aspect of analytical

interpretology has been presented (such as "sonorous image", "timbre image", "timbre symbol", "poetics”,



"composing strategy"); we have updated the concept of "contonation" in the context of Chinese flute art; the
concept of pastoralism in musical art has been developed and enriched with its own definitions; a stable and
mobile pastoral complex in compositions for the flute of the 20th-21st centuries has been determined; the
compositions that have not yet become the object of scientific research are introduced into scientific circulation; a
comprehensive analysis of the sonata genre for the flute and piano in Jing Ta's creative work has been provided
through the positions of the author's performing-composing style and the formulation of a new paradigm of flute
music of the 21st century. The study consists of two sections. The genre-stylistic system of Chinese flute music is
explicated in Section 2, each of its subsections is devoted to a separate issue: the role of the flute in symphonic
scores (2.1), the identification of semantic types in the compositions for the solo flute and the flute with the piano
(2.2); compositions of concerto type (2.3), sonata (2.4), ensemble compositions (2.5), concerto (2.6). The
Conclusions summarize the following: 1. The tradition of creativity for the flute in Chinese musical art can be
conventionally divided into two directions - making music on varieties of the Chinese flute and on the instrument
of the Western model. The tradition of playing the Chinese flute is fundamental, it laid the foundations of the
semantics and perception of the instrument in Chinese culture and became the basis of the Chinese idio-ethnic
strategy. 2. Two main periods of fairly fruitful interpenetration of Chinese and European flute music making
traditions can be identified: the 1930s of the 20th century, and the period from 1976. It is during these years that
the genre-stylistic paradigm of compositions for the flute by Chinese composers was formed. Thus, the main genre
is the miniature (for the solo flute and with other instruments, such as the piano, cello, etc.) and suites of
miniatures, intermediate genres (poems, capriccios), concertos (the authors are composers of Chinese origin who
live in other countries), sonatas (there are only two), many ensemble compositions, where the flute is colourfully
presented in combinations with various instruments; the genre of transcriptions (in particular, from the Chinese
flute - judi, dizi; from the piano, gujen, etc.). The semantic and sound-image system of compositions for the flute of
Chinese composers at the time of 2024 contains such manifestations as pastoralism, mythology (ritualism),
landscape quality, religiosity (ritualism), contemplativeness (meditativeness). 3. It is indicated that in the
compositions by Chinese composers (both original and transcriptions) the flute mostly associated with the theme
of nature, images of mountains, rivers, and the sun. In the European tradition, pastoralism permeates almost all
genres (except the flute concerto) - miniatures, sonata, concert piece, suite; in the Chinese one - mostly
miniatures (solo flute, with the piano, in ensemble, transcriptions, arrangement of solo singing). In the European
tradition, mono-timbre quality is indicated, in Chinese - poly-timbre quality (many allusions to timbres of Chinese
flute varieties - ju di, hulusi, xui, yue, etc.). 4.The pastoral sound image of the flute in the creative work of
European and Chinese composers has been generalized, stable and mobile components of the pastoral sonorous
image of the instrument have been determined. The acoustic level in both cases remains quite stable, as does the
complex system of intonemes (intonation thesaurus). The stable complex includes intonations-crosstalk, sound
assimilations, fast passages of different directions, a large number of ornaments, the predominant meter (4/4,
6/8), tonality (modes), etc. The compositional and dramaturgical level is the mobile zone of the pastoral complex.
Finally, the extra-musical level can also be attributed to the mobile zone of the pastoral complex. In Chinese
musical culture, the influence of other types of art is more tangible and often concrete, which affects the
performing reproduction of pastoral semantics. The flute is a timbre symbol of China, which is central to the
structure of the national flute performing style.
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