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Tema gucepranii:
1. F'anunpke My3udHe TOBapuUCTBO y KyJIbTYPHO-MUCTELILKOMY Tpoueci XIX — mo4aTky XX CTOJITTS

2. Galician Music Society in the Cultural Process of XIX - early XX Century

Pedepar:

1. Y puceprauii JocaizpKeHo Xy (POPMYBAHHS i PO3BUTKY My3WYHUX TOBAPUCTB SIK OJHOTO 3 HANBaKJIMBILIMX
YMHHUKIB €BPOIENCHKOI My3U4YHOI KyJIbTypU XIX — mo4arky XX CT. B KOHTEKCTi ryMaHiTapHOTO
MDKAMCLUIIIIHAPHOTO JUCKYPCY PO3IJISNAI0ThCs 3acafy POPMYBaHHS My3UYHUX, XOPOBUX, KyJIbTYPHO-
[IPOCBITHULILKKX TOBAPUCTB B iCTOPUYHIN NepCreKTUBi Bif XVI CTOITTS Ta rOJIOBHO 30CEPEIKYIOUNCh Ha €Talli iX
KyJIbMiHaLIITHOTO pO3BUTKY B XIX — Ha 1o4yaTKy XX CT. B 11bOMy IIMPIIOMY KOHTEKCTI BAOKPEMJIIOETHCS KOHKPETHUN
npukiag — Manuupke MysuyHe ToBapuCTBO 3 LIEHTPOM Y JIbBOBI, Ha SKOMY i alTpOOYIOThCS 3arajbHi IPUHLIANN
IisI7IbHOCTI @HAJIOTIYHUX KyJIbTYPHO-IIPOCBITHULBKUX, My3UYHUX TOBAPUCTB. Y NPOLEC] CTAHOBJIEHHS Ta PO3BUTKY
MYy3WYHHUX TOBAPUCTB cdepa iX HisbHOCTI IOCTIHO pO3LUIMPIOBaIach i HabyBasia HOBUX COLIOKYIBTYPHUX (PYHKIIii,
BiITIOBiIHO [10 PiBHS NyXOBHUX IIOTPEO i 3aNIUTIiB CycHisibCTBa. LIM MOSICHIOETHCST aKTUBHE 3aJIy4€HHS IPodeciiHux
MY3HMKaHTIB Ta Kypc Ha IpodecioHanisaliio BCix poOpM My3UYHOTO XXUTTSI 11O 1 JO3BOJISIE BUSHATHU 3rafiaHi
TOBapUCTBA KyJIbTYPHUM (PEHOMEHOM, CBiTYEHHSIM iHTEJIEKTYalIbHOI Ta Xy[IOXKHBOI 3pinocTi. 3 1iel no3utii

TpPakTyeMo i Bcio fisypHicTh ['anunpkoro Mysudynoro Tosapuctsa ('MT), sika OCMUCIIIOETHCS SIK y3arajabHEHHs



TUIIOBUX JJI51 €BPONENCHKOTO KyJIbTYPHOTO IIPOCTOPY 3acaj, aHAJIOTIYHUX ocepeKiB. [IparHeHHs 1o
npodecioHanizanii, OcArHeHHs Bce 3HAYHINIOi o3uliii B yTBepIpyKeHH] HallioHaJIbHOI i€ HTUYHOCTI i Ni3HaHHi]
IIMTOMUX AYXOBHUX TPAJHULil, YTBOPEHHS PO3Tajy>K€HOI CUCTEMU KOHILEPTHO-BUKOHABCHKUX i My3UYHUX
iHCTUTYLIN CTaIM OCHOBOK (POPMYBAaHHS HOBOTO TUIY MY3UYHOI TBOPYOCTi — BUKOHABCTBA — CJIyXalbKOi ayIUTOPii.
Lle migTBEpIKY€ETHCS AHAJII30M pEIEePTyapy KOHLEPTIiB, OpraHizoBaHux ToBapuCTBOM, CIIMCKIB OO OKPEMUX
YYaCHUKIB Ta KOJIEKTUBIB, porpamamu Koncepsatopii 'MT Ta iHMMMHK JOKyMEHTAIbHO MiTBEPAKEHUMU
aptedakramu. Bcs 6araToMaHiTHICTD QPYHKIIiM My3MUHUX TOBAPUCTB YKJIAJAETHCS B Kiflb—Ka rpyI. Ilepima -
KOTHITUBHA, sIKa Nepe6ayae NPOCBITHULIBKY AisJIbHICTb, OCBITHbO-TIPO(deCcioHasi3yody, TOGTO CTBOPEHHS
YUCJIEHHUX MYy3UYHO-OCBITHIX IHCTUTYIIi}1 3 KOHCEPBATOPi€IO BKIIIOYHO; CTUMYJIIOI04a (PYHKIIiS, SIKa aKTUBI3ye
KOMIIO3UTOPCHKY Ta BUKOHABCbKY TBOPYiCTb. [lpyra rpymna CycliJibHO 3aaHra)koBaHa, 3abe3leuyBasa €eK3MCTEHIIilHi
noTpedu, N0 Hei BifHOCMMO (QYHKIIiI0 IPECTUXY Y4acTi B TOBAPUCTBAX, OPraHi3alillHO-KOHLEPTHI abo
¢dinapMOHiliHi 3aBIaHHS, pO3BaXKAJIbHY i XapUTAaTUBHY. HallieTBOpYy IpyIy CKJIaAaloTh PYHKLis HalliOHATIbHO]
inenTu@ikanii, myxoBHOro 06'efHaHHS JOBKOJIA PeJITiiHUX TPaAULliil, KOMIIEHCATOPHA, 10 Iependayae anpoobaliio
Mofiesiell ep>KaBy B CTPYKTYpax TOBapUCTB, Ta iHPOpMaTHBHO-apXiByIoya.

2. The thesis studies ways of formation and development of music societies as one of the most important factors in
European musical culture of XIX - early XX century. In the context of humanitarian interdisciplinary discourse are
considered the basics of the formation of diverse musical, choral, cultural-educational societies in a historical
perspective, beginning from the XVI century and mainly focusing on the culminating stage of their development in
the XIX - early XX century. In this broader context stands out a specific example of Galician Musical Society,
centred in Lviv, which serves for testing general principles of activity of similar cultural-educational, musical
societies. At the present stage the scientific interest to the little-known pages of musical life of the past in all its
richness and diversity are expressed in numerous musicological and wider - in cultural studies of Ukrainian and
foreign scientists. However, the activities of musical societies as very important social and cultural phenomenon,
through which the transition from the guild circles, salon aristocratic music-making and spontaneity of spreading
of musical art - to professional institutions, clear organization and optimal infrastructure of musical life, still has
not become a subject to systematic interdisciplinary research in Ukraine; theoretical level of mentioned range of
problems in art history also had not been sufficiently developed. This is due, primarily, to the long period of
silencing of objective picture of musical culture, including such its important element as musical societies, using
ideological considerations: «nationalist» or «bourgeois» vectors of their development, as well as deficiency of
documentary-archival materials, which could be used to carry out an objective reconstruction of this important
segment of musical life. However, in the modern humanistic science more clearly outlined is the need for an
accurate scientific reconstruction of those processes and phenomena, which laid the foundation for important
processes of social development and can be considered from historical, cultural, spiritual, artistic and aesthetic
positions. This encompasses without a doubt also musical societies in the diversity of their variety, since they
functioned as a cultural, educational, choral, specialized etc. In the process of formation and development of
musical societies the scope of their activities steadily expanded and acquired new socio-cultural functions
according to the level of spiritual needs and demands of the society. This explains increasingly attracting
professional musicians and consecutive course to the professionalization of all forms of musical life, that allows to
recognize mentioned societies as a cultural phenomenon, a proof of intellectual and artistic maturity. From this
position we treat all the activities of the Galician Musical Society (GMS), which can be comprehended as a
generalization of typical for European cultural space principles of similar centres. Based on the study and analysis
of the historical, culturological, source studies materials, dedicated to the mentioned issues, had been outlined
most important socio-cultural functions of the societies that offer new ways to represent the significance of the
achievements at a certain historical stage of development. It was revealed that societies not only contributed to
the expansion of the aesthetic world view of a broad democratic audience, but also acquired the social-patriotic
direction. It was found that nation-unifying role of such cultural centers often served as the impetus for the
deployment of the national liberation movements, on the way to gaining independence and establishing their own
state. Thus, the music societies demonstrate not only their original purpose - to proliferate high art, but they



appear as a perfect communicative tool that helps unification of the nation. It was revealed that the diversity of
functions of music societies can be divided for certain groups. The first group can be defined as cognitive, which
involves educational activity, expansion and enrichment of musical and aesthetic mindset of its members as well as
of the general public, educational-professionalizational work, creation of numerous musical and educational
institutions including the conservatory, the last in this group is considered a stimulating function, which activates
composing and performing creativity thanks to the support of societies. The second group - public-engaged,
designed to ensure existential needs, we attribute to it a function of prestige of participation in societies,
organizational, concert or philharmonic tasks, since societies became the precursors of professional institutions,
entertaining and charitative. Last nation-creating group make a function of national identification, spiritual unity
around religious traditions, compensatory, providing for the testing of the state models in the structures of

societies, and informative
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