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Pedepar/aHoTanis:

1. locnimKkeHHs] TPUCBIY€HE KOMIJIEKCHOMY MUACTELITBO3HABYOMY aHali3y (P€HOMEHY iHCTUTYLiITHOI KpUTUKY SIK
cnenrdivHOI XyI0KHBOI TPAKTUKHY, SIKA CIIPSIMOBAHA Ha BUSIBJIEHHS Ta JEKOHCTPYKILil0 IPUXOBAHNUX MEXaHi3MiB
BJIAY, ineosiorii Ta eKOHOMIKY B cucTeMi MUCTelTBa. Po60Ta 0XOIIII0€ iCTOPUYHUM Ta TEOPETUYHUM 3Pi3 PO3BUTKY
LIbOTO SBUILA Y 3aXiHOMY MUCTELTBI APYyroi nosoBrHU XX — noyatky XXI CT., a TaKOXX ITPOIIOHY€E IPYHTOBHE
DocimXeHHs cienudiky, GopM Ta €TaliB MOro CTaHOBJIEHHS B YKPAaiHCbKOMY KyJIbTYPHOMY ITPOCTOPi 106U
HE3aJIeXKHOCTI. AKTYasIbHiCTb TEMU 3yMOBJIEHA IIOTPEOOIO B KOMIJIEKCHOMY aHaJli3i CTaHOBJIEHHS KPUTUYHUX
IIPaKTHK B YKpaiHCbKOMY MUCTELTBI, BUBHAYEHHI iX MiCls1 y CBITOBOMY KOHTEKCTI, Ta BCTAHOBJIEHHI 0COOJINBOCTEM
iXHBOTrO (PYHKIIIOHYBaHHS HA TJIi COLiaJIbHO-TIOJIITUYHUX 3MiH B YKPaiHCHKOMY CYCIIiJIbCTBI, CUCTEMATU3ALIi] Ta
y3arajabHEHHi 3[100yTKiB MACTELITBA 100U He3asexXHOCTi. [IpoaHanizoBaHO cTaH HayKOBOi PO3pOOKU ITPOGIEMU Ta
OOIPYHTOBAaHO METOMOJIOTIUHY 6a3y AOCiIpyKeHHs. BCTaHOBIEHO, 10 CyyacHa pKkepesbHa 6aza (rmpaui b. Byxio, X.



docrepa, A. peiizep) [03BOJISIE PO3IVISLAATY IHCTUTYLIHY KPUTHUKY SIK QaHAJIITUMHUI iHCTPYMEHT I€KOHCTPYKILii
My3€10. BUSIBJIEHO iCTOPMYHI TepeiyMOBU Ta IPUYVHY BUHMKHEHHS [IbOTO HaMpsMy. JJ0BeEHO, 0 KIIOYOBUM
(akTOpOM NOSIBY iHCTUTYLiIIHOI KpUTUKU B 1960-X pp. cTasna Kpus3a MOJEPHICTCbKOI aBTOHOMII Ta BUYEPIIHICTb
KOHLeMNLii «6isioro Ky6a». 3adikcoBaHo TpaHCHOPMALLiIO POJIi XyIOXKHHMKA Bifl BAPOOHMKA MUCTELBKUX 00'€KTIB [0
IoCJliJHUKA CUCTeM JieriTumalii, i TpaHcdopmaliio mysero, K1, BTpadalouu CBOe HENTpasbHE TJI0, HabyBae puc
arapary KOHTPOJIIO, i B TAKU CII0Ci6 KOHBEPTYye CUMBOJIIYHUI KalliTajl y TOBapHY BapTicTh. CHCTEMATU30BaHO
€Tanu PO3BUTKY IHCTUTYLIIMHOI KPUTUKU Ta MTPOAHAII30BAHO ii €BOJIOL{10. PO3MEKOBAHO TPU XBUJIL: II€PILY,
30cepepkeny Ha ¢giznyHoMy pocTopi iHctutyuii (1960-1970-Ti pp.); OPYrY, sIKa OOCIIIKyEe TUTaHHS
Cy06'€eKTHMBHOCTI, YIIpaBJIiHHSA Ta ifeHTUYHOCTi (KiHeupb 1980-x — 1990-Ti pp.); TpeTIo, MOB'A3aHY 3 KyPaTOPChKUM
IIOBOPOTOM Ta HOBUM iHCTUTYLiOHANi3MOM (2000-Ti pp. — goTenep). OOrpyHTyBaHO BapiaTUBHICTb METO/IB Ta GOPM
TBOPYOCTI XyZO0KHUKIB Y M€Kax IHCTUTYLIMHOI KDUTUKU. BUABJIEHO HACIIIIKYA PO3BUTKY HAIIPAMY IHCTUTYLIIMHO]
KPUTUKU B Cy4aCHOMY MUCTELTBI. JJOBELEHO, 1110 TOJIOBHMM PE3YJIbTATOM CTAJIO IEPETBOPEHHS MYy3€I0 Ha
niaTdopMy AJ1s1 TOCTiHOI camopedJiekcii — po3ropTaHHs AUCKYCiil PO eKOJIOHI3allil0 KOJIeKLil, eTUKY
pernpeseHTalii Ta BiIIOBifaIbHICTb N1epel, MapriHali30BaHUMMU CIIiIbHOTaMU. BuzHaueHo crenngiky yKpaiHCbKOTro
MMCTELBKOIO IHCTUTYL[IMHOIO KOHTEKCTY Ta 3[iMICHEHO NEPi0AM3alLlilo AisiIbBHOCTI MUTLB. BCTaHOBJIEHO, 11O B
YKkpaiHi iHCTUTYLIiliHA KDUTHKA PO3BUBAJIACS K peaKiiisl Ha «iHCTUTYLIHUI BaKyyM» — crieLuiuHnil CTaH, 3a SIKOro
XyIOXXHUKYU OyJs1M 3MYLIE€Hi KpUTUKYBATU HE JUKTAT CUJIbHUX iHCTUTYLIH, 5K Lie BinOyBasiocs Ha 3axoni, a ixHio
BiICYTHICTb, IHEPTHICTb UM CTPYKTYPHY CJIa0OKiCTb. BU3BHAUY€HO TPU KJIIOYOBUX 00'€KTY KPUTUKU, XapaKTEPHI 1151
YKPaIHCBKOTO KOHTEKCTY: IIOCTPAAsHChKA iHEepLis; OJlirapxidYHuI KaIiTasl y KyJIbTypHill cdepi; Ta HEeNocifoBHa 1
HEIpo30pa Aep>kaBHa KyJIbTypHa MOJiTHKA. BUOKpeMsieHO eTany CTaHOBJIEHHS POpPM Ta IPAKTUK iHCTUTYLiIIHO]
KPUTHUKU B yKpaiHCbKOMY MucTelTBi: 1990-Ti pp. (papukanbHa nposokatis, «donn Mazoxa»); 2000-Hi pp.
(xonmexkTuBHa camoopranizanis, «P.E.IL.», «SOSka»); 2010-2020-Ti pp. (mocainHuLbpKu popMar, poboTa 3 apxiBOM,
«Bigkpura rpyna», «Meton ®oHz»). BUCBIT/IEHO CTYIIiHb BIIJIMBY IPAKTMK iHCTUTYLITHOI KDUTUKU HA YKPAiHCBKY
XYLOKHIO CUCTeMY. MUCTELIbKi IHTEPBEHLIi] MUTLIIB CIIPUSJIU 3MiHAM B YKPAiHCBKUX XYLOKHIX IHCTUTYLiSIX.
[HiljaTMBY Xy O>KHUKIB B POOOTI 3 KOJIEKLISIMU Ta apXiBaMU MY3€iB CIPUSIIM IEPEOCMHUCIIEHHIO IPUHLIUIIIB
dbopmMyBaHHS Ta €KCIIOHYBaHHS BUCTABOK. [IpuBaTHi MucTenski LeHTpy, Ha npukaani PinchukArtCentre,
BKJIIOYAIOTh B CBOI BUCTABKU POOOTH IIPAKTUK iHCTUTYLIIHOI KpUTHKY, i 3BaKAIOTh Ha 3MiCT LjuX pooiT. Taki aBTopu
gk €. Cambopcebkuil, C. TypiHa, M. AjleKCce€HKO Ta iHIIIi BKa3yBajy Ha MOKJIMBICTb IPAKTUYHOI 3MiHM iHCTUTYL
3cepenuHy, ab0 XX TeMOHCTPyBaiau €(PeKTUBHICTb POOIT alTbTEPHATUBHUX MUCTELbKUX IHCTUTYLII. BomHOYac
BUIIQ/IKU LIEH3YPU POOIT Cy4aCHMX YKPAIHChKUX XYIO>KHHUKIB, Bifl 3HUILIEHHSI Mypasly B. Kysnenosa B «Mucrenbkomy
ApceHaiti», 3aKpUTTS BUCTaBKU «YKPAaIHCBKE TiJIO», a TAKOX MTOrpOMy BUCTaBKU [l. Yn4ykaHa, BKa3auy Ha [IEBHY
HE3axUIIEHICTh XyJOXHUKIB IHCTUTYLiIMU. [HCTUTYLIIIHA KPUTHKA B YKpAaiHi IIPOMILJIA €BOJIOLIMHNN MIJIIX Bif
IECTPYKTUBHOIO aKLioHi3My 1990-x pp., 30pi€HTOBAHOIO Ha PEAKLiI0 HA [IOPOKHEYY, 110 YTBOPUJIACS MiCJIs
posmany pagsHCbKOI CUCTEMHU, — 10 KOHCTPYKTHMBHOIO iHCTUTYLiliHOrO 6yaiBHULTBA 2020-X pp., CIPSIMOBAHOIO Ha
30€peKeHHsI KyJIbTYPHOI Cy0'eKTHOCTI B YMOBAaX €K3MCTeHLiHOi 3arpo3u. Crienu@iyHuil KOHTEKCT 3yMOBUB
MIPOBigHY POJIb CTPATEri cCaMOOPraHisauii Ta 3aMillleHHs, IePETBOPUBLIN IHCTUTYLIIMHY KPUTUKY Ha OOMH i3
rOJIOBHUX iHCTPYMEHTIB CAMOPETYJISLiI MUCTELBKOTO MoJsl. JJOCaiIKeHHsI OKPECIIIOE KijlbKa HaNIPSIMKIB, SIKi

HOTpe6YIOTb I[104aJIb1IIOrO HAYKOBOT'O OIIpalllOBAHHS.

2. This study is devoted to a comprehensive art-historical analysis of the phenomenon of institutional critique as a
specific artistic practice aimed at identifying and deconstructing the hidden mechanisms of power, ideology and
economics within the art system. The work covers the historical and theoretical development of this phenomenon
in Western art from the second half of the 20th century to the early 21st century, and also offers a thorough study
of the specifics, forms and stages of its emergence in the Ukrainian cultural sphere during the era of
independence. The state of academic research on the issue is analysed and the methodological basis of the study is
substantiated. It has been established that the current body of sources (works by B. Buchlo, H. Foster, A. Fraser)
allows institutional critique to be considered as an analytical tool for the deconstruction of the museum. The
historical preconditions and causes of the emergence of this movement have been identified. It is demonstrated
that the key factor in the emergence of institutional critique in the 1960s was the crisis of modernist autonomy



and the exhaustion of the ‘white cube’ concept. The transformation of the artist’s role from producer of art objects
to researcher of systems of legitimation is documented, as is the transformation of the museum, which, losing its
neutral backdrop, acquires the features of an apparatus of control, thereby converting symbolic capital into
commodity value. The stages of development of institutional critique have been systematised and its evolution
analysed. Three waves are distinguished: the first, focused on the physical space of the institution (1960s-1970s);
the second, which explores issues of subjectivity, governance and identity (late 1980s-1990s); the third, associated
with the curatorial turn and new institutionalism (2000s-present). The diversity of artists’ methods and forms of
creativity within institutional critique is substantiated. The consequences of the development of institutional
critique in contemporary art are identified. It has been demonstrated that the main outcome was the
transformation of the museum into a platform for constant self-reflection — the unfolding of discussions on the
decolonisation of collections, the ethics of representation, and accountability to marginalised communities. The
specific nature of the Ukrainian artistic institutional context has been identified, and the activities of artists have
been periodised. It has been established that in Ukraine, institutional critique developed as a reaction to an
‘institutional vacuum’ - a specific situation in which artists were compelled to criticise not the dictates of powerful
institutions, as was the case in the West, but rather their absence, inertia or structural weakness. Three key targets
of criticism, characteristic of the Ukrainian context, have been identified: post-Soviet inertia; oligarchic capital in
the cultural sphere; and inconsistent and non-transparent state cultural policy. The stages in the development of
forms and practices of institutional critique in Ukrainian art are identified: the 1990s (radical provocation, ‘Mazoch
Fund); the 2000s (collective self-organisation, ‘R.E.P., ‘SOSka’); 2010s-2020s (research-based format, archival
work, ‘Open Group’, ‘Method Fund’). The extent of the influence of institutional critique practices on the Ukrainian
art system is examined. Artists’ interventions have contributed to changes within Ukrainian art institutions. Artists’
initiatives in working with museum collections and archives have contributed to a rethinking of the principles
governing the curation and presentation of exhibitions. Private art centres, such as the PinchukArtCentre, include
works of institutional critique in their exhibitions and take the content of these works into account. Artists such as
Y. Samborsky, S. Turina, M. Alekseenko and others have highlighted the possibility of practical change within
institutions from within, or have demonstrated the effectiveness of alternative art institutions. At the same time,
instances of censorship of works by contemporary Ukrainian artists have highlighted a certain lack of protection
for artists by institutions. Institutional critique in Ukraine has undergone an evolutionary path from the
destructive actionism of the 1990s, focused on reacting to the void created after the collapse of the Soviet system,
- to the constructive institutional building of the 2020s, aimed at preserving cultural agency in the face of an
existential threat. This specific context has led to the leading role of strategies of self-organisation and
substitution, transforming institutional critique into one of the main tools for self-regulation within the art field.
The study identifies several areas that require further academic exploration.
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