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XX ct. — XXl cT.)

2. The art of hand-made graphic inscriptions in the visual environment of the city: morphological aspect (II half of
the 20th century — 21st century)

Pedepar:

1. Y BCTymi po3KpUTO aKTyasbHICTh IPO6IeMU NOCTiIKEeHHS; TOKa3aHO B3aEMO3B'SI30K POOOTH 3 HAYKOBUMU
rporpamamu, TiJlaHaMu, TUCIUIIIIHAMY; BU3HAYEHO 11iJ1i, 3aBJJaHHS, 00'€KT, MPeIMET, MaTepiaau JOCTiIKeHHS;
BM3HAY€HO icTopiorpadiuHy OCHOBY [OCJIiI)KEHHS; HABEIEHO TEPUTOPiabHi Ta XPOHOJIOTIUHI MeXi JOCiIKEHHS;
MiJKPECJIEHO HAYKOBY HOBU3HY, [I0KA3aHO TEOPETUYHE Ta ITPAKTUYHE 3HAYEHHS PE3YJIbTaTiB JOCIIiIPKEHHS;
II0OKa3aHO 0COOMCTHII BHECOK 3700yBava i HaBeJleHO CTPYKTYpPY 1 o6csr aucepratii. Y nepuiomy po3spii HaBeieHo
IpKepeJibHy 6a3y, AOoCiIyKeHO ITOHATINHNY arnapar Ta 00IpyHTOBaHO MeTOIM AocigkeHHs. [Ipu nocuinkeHHi
MIOHSITh «Tpa@iTi», «kanirpadiTi» Ta «pUCOBAHUI HANIAC» OYJI0 JOBELEHO NOLIbHICTb Y3araJbHUTHU IPEACTABIIEH]
TE€PMiHU B OJJHE aBTOPCbKE TIOHSTTSI «PyKOTBOPHMI rpadivyHmil Hanucy. PykoTBOpHUi rpadivyHuil HanucC — 1e

KOPOTKHUI TEKCT YMillleHUI Ha OyAb-sIKill IOBEepxHi, IKUi1 3p06JIeHNH JII0ICbKOIO IIpalelo (pyKaMu) 3



BUKOPUCTAHHSIM rpadiyHux mMarepiaiB Ta iHCTpyMmeHTiB. Crienudika TeMu HayKOBOi PpOGOTH 3yMOBUIIA
dhopMyBaHHS METOZOJIOTI LOCIII>KEeHHS], IKa XapaKTepPU3Y€EThCs IIOEAHAHHSM 3araJlbHOHAYKOBUX (TEOPETHUYHI Ta
eMIIipyyHi) i cnenjanbHi MUCTELTBO3HABYI METOJIM HAYKOBOT'O Mi3HAHHS. Y IPYyroMy po37ijli PO3IJISHYTO
PYKOTBOPHUI rpaiyHuil HanMc B KOHTEKCTI Bi3yaJIbHOTO cepenoBuila micta. Haykosi poboTu 3 meianpoctopy
OXapaKTepU3yBaJii HOBUH PiBEHb €(EKTY «T€aTPAIBbHOCTI» Cy4aCHOT'O XUTTS MicTa. Y LIbOMY MiAXOni
BHUKOPHCTOBYIOTHCSI HOBi iHCTPYMEHTH Bisyasiizallii, SIKi 0IHOYaCHO pyMHYIOTh Pi3UyHy MaTepialbHICTb apXiTEeKTYypH.
SIK HacimOK, 3'IBJISETHCSI BEJIMKA KiJIbKICTh HAIMCIB, 110 CTBOPEHI pyKOTBOPHO rpadiyHMM CIIOCOOOM.
3arasbHOTEOPETUYHI POOOTH, IPUCBSYEH]I IPO6IeMaM BidyasbHUX CepelOBUIL, BUSIBUIIY 3aJI€KHICTb Bif
HaJgMIipHOTO 3aXOIJIEHHS apXiTeKToPiB XX CTOJITTS QyHKIIOHAMI3MOM, 110 BIJIMHYJIO HETAaTUBHO HAa CTaH
IICUXiYHOTO 3/J0POB’SI MEIIKAHIIiB MiCT. BudHaveHo, 1110 KOMGOPTHICTb Bi3yaJbHOI'O CIIPUMHSTTS 3aJ1€XKUTD Bif|
IIPUBHECEHHS [IEBHOTO KOJIbOPOBOT'O Pi3HOMAHITTS y TaKi cepeoBuIla. BUKopuCTaHHS MypaJiB y BUIJISAI
PYKOTBOPHUX IrpadiuHMX HANKCIB Ma€ He TiJIbKU OPUTiHAJIbHE XYJ0KHbO-00pa3He pillleHHS, a i1 Hece
indopmauiitnuii nocus. TeopeTuyHi npati, NpUCBsSYeHi pyKOTBOPHO rpadivHUM HalKcaM, K 3aco0y colianbHOi
KOMYVHiKalii, — aHasi3yoTh BTPy4aHHs Y MiCbKUI IPOCTIp TEHAEHLiN [0 Irobanisauii, iHgycrpiasnisanii,
uM@poBisalii, a TAKO>XX MyJIbTUKYJIbTYPaJIbHI TEHAEHLI], SIK I€PelyMOBU O BUHMKHEHHS IIOIYJISIPHOCTI HAIUCIB, 0
CTBOPEHi pyKOTBOPHO rpadivHuM crioco6om. HaykoBi poboTu 3 fociimkeHHs LpUPTy, sIK CHMBOJIIYHOI cUCTEeMU
JIIOJCbKOI KOMYHIKallii BUSIBUJIN, 10 GiIbIIICTb JOCiHUKIB OTOIKYIOTHCS 3 IyMKOIO IIPO T€, 110 1151 TOTO 106
CTBOPMTH HAIIUC, IKUH 3aMIaM’ITA€ThCS1 HAIOBIO — MOTPiOHO 3pOOUTH IOTO BUCOKO iHTEJIEKTYaIbHUM i XY OKHIM. Y
TPETbOMY PO3[iJi AEeTaJbHO aHAJi3yeTbCsl MOP(OJIOTIYHUI acNeKT HanuciB rpaditi, eBpomneiicbKoro Kanirpagiti ta
pucoBaHoro wpudTy. JocuigkeHHs TeHAeHLil JiTepHUX POPM B KOHTEKCTi IOCTMOEPHI3MY [ja7l0 MOXJIUBICTD
BUSIBUTU 60POTHOY HAaYKOBUX KOHLIENIi MiXK IIOPSIKOM Ta XaOCOM, JI€ OCTaHHI BUCTYIAB SK BiIKPUTHI1 HA0ip
IiAXOiB, MO3ULII Ta CTUIIB, O 3asIBUJIM PO cebe i3 Mo3uLii MpoTecTy, pO3BUTKY a00 ipOHii Ha/l IEBHUMU
acrieKTaMy MoZepHi3My. B moctmonepHi3mi 115 risiaya neprioyeproBUM 3aBIaHHIM € KOHTEKCT HAIKCy, a He caM
Hamnuc. MaeTbcsl Ha yBasi, 1110 I71s1a4 IOBUHEH BifluyTH Ty aTMocdepy, sIKka MOZEJIOEThCS Yepe3 HaluUC.
Oc006MBICTIO NOCTMOJIEPHICTCHKUX HANMCIB €: (PparMeHTapHiCTb, HABMUCHA XaOTUYHICTb, HEBU3HAYEHICThb
komno3uii. [To4aTkoBi esleMeHTH IWPUPTOBOrO MUCTELTBA (POPMYIOTh 6a3y Xy OKHIX €J1IeMEHTIB, Ki MiCTSTb
Mop¢oJoriuHui acnekT. BusHaueHo HaCcTyIHI esleMeHTH PUPTOBOrO MUCTELITBA: Kparlka, JiHis, Gpopma.
Ocob6mBOCTI 6y10BU JIiTED AOCIIIKYIOTh JiT€PHI KOHCTPYKIii, IKi MOKYTb OyTH JOIIOBHEHI 4/ 3MiHEHI 6€3
PYVHYBaHHS iX (QYHKIIOHAJIBHOI €IHOCTI. AHAJIi3 IPONOPLil i OCHOBHUX PO3MIpHOCTEN y PUQTi JO3BOJISIE
OCSITHYTH BHYTPILIHIO JIOTIKY JliTepHOI (POPMU i IEBHOIO MipOI0 PO3KPUTH IIPUTAMAHHUM ill TBOPYMI IPOLEC.
XapakTep KOHTYPY JliTep, KOHTPACTHICTh WTPUXiB, LIpUPTY i PoHY, IponopLii CTOPiH, WiNbHICTb i po3mip mpudTy
— BCe 1€ BIUIMBA€ Ha YUTa0ebHICTh. [loefHaHHS KOMIIO3ULIMHYX 3aC00iB i TPUIOMIB Xy,0KHbOI BUPA3HOCTI B
PYKOTBOPHOMY rpaivHOMY Hanuci Mae crienn@iyHnil XapakTep CTBOPEHHS JIITEPHOI (popMU. B3aemosasexHiCTb
XyZILOXHBOTO 00pasy i WpudTy pO3KPUBAETHCS HE CTIILKYU Yepe3 TeOPETUYHI TOCTiIKEeHHS], a CKiJIbKY Yepes3 IIPU3My
IIPaKTUYHOI AislIbHOCTI. PyKOTBOPHI Hanucu NO3UTUBHO BIUIMBAIOTh HA IICUXOEMOLIIMHE CAaMOIIOYYTT IIs11,a4a, a
TaKOX JJOIIOMAraloTh Bi3yaJIbHO YPi3HOMAHITHUTHU Bi3yajbHe cepefoBuile Micta. Kio4oBi cj10Ba: pyKOTBOPHUN
rpadiunnii Hanuc, rpaditi, Kasyirpaditi, pucoBanuii mpudT, BisyasnbHe cepenoBulle micta, rpadika, mpudr, gitepa,
3HAKOBa CUCTEMa, COLliajIbHa KOMYHIKallisl.

2. The relevance of the research problem is revealed in the introduction; the relationship of work with scientific
programs, plans, disciplines is shown; goals, tasks, object, subject, research materials are defined; the
historiographic basis of the research is defined; the territorial and chronological boundaries of the study are given;
scientific novelty is emphasized, the theoretical and practical significance of the research results is shown; the
personal contribution of the recipient is shown and the structure and scope of the thesis are given. In the first
chapter, the source base is provided, the conceptual apparatus is explored, and the research methods are
substantiated. When researching the concepts of «graffiti», «calligraffiti» and «drawn inscription», it was proved
expedient to generalize the presented terms into one author's concept «handmade graphic inscription». A hand-
made graphic inscription is a short text placed on any surface, which is made by human labor (hands) using graphic
materials and tools. The specifics of the topic of the scientific work led to the formation of the research



methodology, which is characterized by a combination of general scientific (theoretical and empirical) and special
artistic methods of scientific knowledge. The second chapter examines the hand-made graphic inscription in the
context of the visual environment of the city. Scientific works on the media space characterized a new level of the
«theatrical» effect of modern city life. This approach uses new visualization tools that simultaneously destroy the
physical materiality of architecture. As a result, a large number of inscriptions appear, created by hand in a graphic
way. General theoretical works devoted to the problems of visual environments revealed a dependence on the
excessive fascination of twentieth-century architects with functionalism, which had a negative effect on the state
of mental health of city dwellers. It was determined that the comfort of visual perception depends on the
introduction of a certain color diversity in such environments. The use of murals in the form of hand-made graphic
inscriptions has not only an original artistic solution, but also carries an informational message. Theoretical works
devoted to man-made graphic inscriptions as a means of social communication analyze the intervention in the
urban space of trends towards globalization, industrialization, digitization, as well as multicultural trends, as
prerequisites for the popularity of man-made graphic inscriptions. Scientific works on the study of the font as a
symbolic system of human communication revealed that most researchers agree with the opinion that in order to
create an inscription that will be remembered for a long time, it is necessary to make it highly intellectual and
artistic. The third chapter analyzes in detail the morphological aspect of graffiti inscriptions, European calligraffiti
and handwritten script. The study of the trends of letter forms in the context of postmodernism made it possible
to reveal the struggle of scientific concepts between order and chaos, where the latter appeared as an open set of
approaches, positions and styles that declared themselves from the position of protest, development or irony over
certain aspects of modernism. In postmodernism, the primary task for the viewer is the context of the inscription,
not the inscription itself. It is implied that the viewer should feel the atmosphere that is modeled through the
inscription. A feature of postmodern inscriptions is: fragmentation, deliberate chaos, and uncertainty of
composition. The initial elements of font art form the basis of artistic elements that contain a morphological
aspect. The following elements of font art are defined: dot, line, shape. Features of the structure of letters explore
letter constructions that can be supplemented or changed without destroying their functional unity. Analyzing the
proportions and basic dimensions of the font allows us to understand the internal logic of the letter form and to
some extent reveal the creative process inherent in it. The nature of the outline of the letters, the contrast of the
strokes, the font and the background, the proportions of the sides, the density and size of the font - all this affects
readability. The combination of compositional means and techniques of artistic expressiveness in a hand-made
graphic inscription has a specific character of creating a letter form. The interdependence of the artistic image and
font is revealed not so much through theoretical research, but through the prism of practical activity. Hand-made
inscriptions have a positive effect on the psycho-emotional well-being of the viewer, and also help to visually
diversify the visual environment of the city. Keywords: hand-made graphic inscription, graffiti, calligraffiti, hand-
drawn font, visual environment of the city, graphics, font, letter, sign system, social communication.
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