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1. Y puceprauii fOCIiIPKEHO aKTyasbHYy IPo6sieMy (POPMyBaHHSI My3UYHO-PUTMIYHOI KOMIIETEHTHOCTI MallOyTHIX
yuuTesliB My3UKH i Xopeorpadii B nporeci paxoBoi miAroTroBKy, BpaxoBaHO Cy4YacHi r'yMaHiCTUYHI TeHAeHIii, 1o
IeTepMiHYIOTb HasiBHICTb [I€BHOT'O KOMILJIEKCY IPOQeCiNHO-0COOMCTICHUX IKOCTEl ¥ CyO'€KTIB MUCTELIbKOI OCBITH.
[TpoaHanizoBaHO 3HaY€HHS (POPMYBaHHS My3UYHO-PUTMIYHOI KOMIIETEHTHOCTI MAalOyTHIX YIUTEIB My3UKH i
xopeorpadii 1151 30iliICHeHHS IPONYKTUBHOI NisJIBHOCTI 3 YYHIMU. Y 3MICTi IOHATTS «My3UYHO-PUTMiYHa
KOMITETEHTHICTb» BPaXOBaHO MIKAUCLUIIIIHAPHI 3B'13KY, crielndika BUKOHAHHS My3UYHUX TBOPIB [JIsI yYHIB
LIKiJIPHOTO BiKy, @ TAKOX JIOCATHEHHSI CydyacHoi iHdopMaliliHOi TexHiKU. 3 orisny Ha 1ie, CpOPMOBAaHICTb y
CTYJ€HTiB (PaKyJIbTETIB MUCTELTB My3UYHO-PUTMIYHOI KOMIIETEHTHOCTI JOLIJIBHO PO3IJISIAATH SIK OJJHY 3 BXKJIMBUX
(paxoBUX XapaKTEPUCTUK Cy4aCHOTO BUMTEJSI My3UKHU Ta Xxopeorpadii. [IpoBeneHuit aHania 3MiCTy Ta CyTHOCTI

MY3UYHO-PUTMIYHOI KOMIIETEHTHOCTI CTYA€HTiB aKyJIbTeTiB MUCTELITB II€JJarOriYHMX YHIBEPCUTETIB 3][iiCHEeHUI



HAa OCHOBI CUCT€MHO-LIiHHICHOIO, aKMEOJIOTIYHOT 0, KOHCTPYKTUBHOTO, '€ IOHICTUYHOr0, KPEATUBHOTO MifgXoiB. B
OCHOBI opraHizauii npouecy GopmMyBaHHS My3UYHO-PUTMIYHOI KOMIIETEHTHOCTi Mail6yTHIX yUNUTeJIiB MY3UKHU Ta
xopeorpadii 1eXXUTbh CTPYKTYpa, sIKa MiCTUTh: iHpOpMaLliiHO-CIIPSIMOBaHUH, My3MYHO-PO3BUBaJIbLHUI Ta
Pe3yJIbTaTUBHO-TBOPYMI KOMIIOHEHTH. KOXKeH i3 IMX KOMIIOHEHTIB BKJIIOUA€ €JIEMEHTH, 5IKi XapaKTepU3YIOTh i
PO3KPMBAIOTh iX CyTHICHI 03HaKU. [HPOpMaLiITHO-CIIPSIMOBAaHUI KOMIIOHEHT XapaKTE€PU3y€eThCS 3MiCTOM
HaBYaJIbHOTO Marepiay, o CIpHs€: TOYHOMY BilTBOPEHHIO METPO-PUTMIYHMX HOTHUX II03HAYEHb aBTOPCHKOTO
TEKCTY My3UYHOTO TBOPY, PO3BUTKY Bil4yTTsI CTYA€HTIB MEJIOJVMKO-PUTMIUHUX JIiHi} B iHTOHALilTHO-PPa3oBOMY
PO3BUTKY, pedekcii paxoBuX 3HaHb i HABUYAJILHOTO JIOCBily CTYAEHTiB. My3UYHO-pPO3BUBAJIbHUI KOMIIOHEHT
oXxOILTI0Ee POpMH, 3aCOOM Ta METOIY BIVIMBY Ha €MOLIIIHUI iHTEJIeKT CTyIEeHTIB Ta [03BOJISE PO3KPUTU CYTHICTb
IIPOLIECY PO3BUTKY iXHbOI My3HMKaJILHOCTI, 1110 Ma€e 6araToacrieKTHUI XxapaKkTep i ckepoBye (paxoBO-TEXHOJIOTIYHE Ta
METOJMYHE 3a0€e3MeUeHHs LIbOro mpouecy. TpeTiil CTPYKTypHUI KOMIIOHEHT — Pe3yJIbTATUBHO-TBOPYMI, aKyMYJIIO€
(yHKLIOHYBaHHS BCiei CTPyKTypHOI Mofiesli (POpMYyBaHHSI My3MYHO-PUTMIYHOI KOMIIETEHTHOCTI MaliOyTHIX y4UTeIiB
My3uKHU Ta xopeorpadii. lleil BaxkKauBUN KOMIIOHEHT CIIPUsIE CTBOPEHHIO TBOPYOTO MiKPOKJIiMaTy, 320X04€HHS
CTYJI€HTIB 10 TBOPYOrO CIiBPOOITHUIITBA I1iJ] YaC BUKOHAHHS HaBYaJIbHO-TBOPYMX 3aBJlaHb 3 BUKOPHUCTAHHSIM
3aCc06iB MyJIbTUMEIia, CY4aCHUX KOMITIOTEPHUX TEXHOJIOTIH i 3a7y4eHHSIM iHHOBaLitHUX METOLIB i pOpM TBOPUOI
po60TH 3 yUHSIMU. P03p06sieHO KpuTepii My3sHUHO-PUTMIYHOI KOMIIETEHTHOCTI MalOyTHIX YIUTEJiB My3UKU Ta
xopeorpadii, a came: CTyIiHb MOTUBALiI1HOi CIIPSIMOBAHOCTI YCTAaHOBKY Ha HAOYTTsl My3UYHO-PUTMIUHOI
KOMIIETEHTHOCTI (TOKa3HMKU: HASIBHICTb (Pax0OBOI CIIPSIMOBAHOCTI HA MY3MYHO-TI€JJarOTriYHy [isJIbHICTD, 31aTHICTh
OIlepyBaTV My3UYHO-IIE€JArOTIYHMMU 3HAHHAMU 1 YMIHHAMU I1if] 4aC 3aCBOEHHS IIPUIOMIB i METOAIB My3U4HO-
PUTMIYHOTO PO3BUTKY Y4HiB, CTYIIiHb OBOJIO/IiHHSI iIHHOBAL[ifHUMU I1€1aroriyHMMU TEXHOJIOTISIMU); Mipa
c(pOPMOBAHOCTI NEPLENTUBHUX i BUKOHABCbKUX YMiHb (IIOKa3HUKU: PiBEHb PO3BUTKY PUTMIUYHOTO YYTTsl, HASIBHICTb
yYMiHHS ONI€pyBaTy BHYTPIIIHIMU CJIyXOBUMHU YSIBJIEHHSIMU, 3/IaTHICTb 1,0 AU(epeHLilioBaHOro BU6opy Gopm i
METO/iB My3MYHO-PUTMIYHOTO PO3BUTKY Y4YHIB); Mipa 3[aTHOCTI O €JarorivyHoi TBOPYOCTi (TOKa3HNUKU: YMiHHSA
BHMKOPHCTOBYBaT/ BUpaXkajbHi 3ac06M MY3MUHOIO PUTMY I1iJ YaC CTBOPEHHS iHTepIpeTallii My3nYHUX TBOPIB,
HasIBHICTb YMiHHSI BUKOPUCTOBYBATH MOJKJIMBOCTI 3aC0O0iB MyJIbTUME]Iia Ta Cy4YaCHUX KOMITIOTEPHUX TEXHOJIOTIH,
3ATHICTb 4O TBOPYOT'O CAMOBUPAKEHHS Y PENETULINHIN NisJIbHOCTI 3 y4HIMM). OCHOBHMMY PUHLUATIOBUMU
MOJIOKEHHSIMHU MY3MYHO-PUATMIYHOI KOMIIETEHTHOCTI BU3HAY€HO: CTUMYJISILIII0 TPAHUYHOI CJIyXOBOI aKTMBHOCTI
Mal6yTHbOTO BUMTEJISI HA BUKOHAHHS [1IEBHOTO PYXy B IIPOLIECi My3UYHO-XOpeorpadivyHoi AisyIbHOCTI, KOMIIJIEKCHE
3aCBOE€HHS My3UYHO-PUTMIYHUX HABUYOK Ta TEMIIO-PUTMIUHOI CLIEHIUHOI Aii, CTOHyKaHHS 10 pePIeKCUBHOTO
CIIPUMAHSTTS MUCTELIbKUX TBOPiB. Po3po6iieHi Ta BIpoBa>KeHH] nejaroriyHi yMmoBu pOpMyBaHHS My3UIHO-
PUTMIYHOI KOMIIETEHTHOCTI CTYAEHTIB (PaKyJIbTETiB MUCTELITB: iJKPiNlJIeHHS iHTeJIeKTyaIbHUX Ollepalliil My3u4HO-
PUTMIYHOIO [TPAKTUKOIO YEPE3 3aBEPILIEHHS BHYTPILIHbOI HiIbHOCTI 30BHIIHbOIO; CIIPSIMOBAHICTh HA
HaIpaLOBAaHHS MY3UYHO-BUKOHABCbKOI MOTOPHMKY (3aTOCTPEHHSI [TOYYTTS aKLEHTIB; HAallpall0BaHHSI CMUCJIOBO]
OIVHMLi B PUTMIUHIN opraHizaLiii My31KH); CIIOHYKaHHSI 10 TIOETUYHOTO JOMUCJIOBAHHS, €KCIIPECUBHO-TIOETUYHOI
"po3mn¢pOBKU" PUTMY, IPAarHEHHS 10 HANPALIOBaHHS CTiMKMX HABUYOK BUKOHABCHKOI IOBEIiIHKU (METPUYHA
TOYHICTb, ileaMOTOPUKA 3aHATh); HALIJIEHICTh HA YCBiJOMJIEHHS My3UYHOTO PUTMY 4€pe3 €MOLIMHO-3MiCTOBUAN
mMarepia; ypisHOMaHITHEHHS (3aKpiIllyIeHHsl) Pi3HOPITHO] 32 CKJIaIOM CYMU METPOPUTMIYHMX MAJIOHKIB i Qiryp y

CJIyXallbKOMY JIOCBiZli BUMTEJIS (IIOJIipUTMIs, TOTIMETP).

2. The dissertation investigates the current problem of formation of musical-rhythmic competence of future
teachers of music and choreography in the process of professional training, takes into account modern humanistic
tendencies that determine the presence of a certain set of professional and personal qualities in art education. The
significance of the formation of musical-rhythmic competence of future teachers of music and choreography for
productive activities with students is analyzed. The concept of "musical-rhythmic competence" takes into account
interdisciplinary links, the specifics of performing musical works for school-age students, as well as the
achievements of modern information technology. In view of this, the formation of students of the faculties of arts
of musical-rhythmic competence should be considered as one of the important professional characteristics of a
modern teacher of music and choreography. The analysis of the content and essence of musical-rhythmic
competence of students of faculties of arts of pedagogical universities is carried out on the basis of system-value,



acmeological, constructive, hedonistic, creative approaches. The organization of the process of formation of
musical-rhythmic competence of future teachers of music and choreography is based on the structure, which
contains: information-oriented, musical-developmental and productive-creative components. Each of these
components includes elements that characterize and reveal their essential features. Information-oriented
component is characterized by the content of educational material, which contributes to: accurate reproduction of
metro-rhythmic musical notation of the author's text of the musical work, the development of students' melodic-
rhythmic lines in intonation and phrase development, reflection of professional knowledge and learning
experience. The musical-developmental component covers the forms, means and methods of influencing the
emotional intelligence of students and allows to reveal the essence of the process of development of their
musicality, which has a multifaceted nature and directs professional-technological and methodological support of
this process. The third structural component - productive and creative, accumulates the functioning of the entire
structural model of the formation of musical and rhythmic competence of future teachers of music and
choreography. This important component contributes to the creation of a creative microclimate, encouraging
students to creative cooperation in the implementation of educational and creative tasks using multimedia,
modern computer technology and the involvement of innovative methods and forms of creative work with
students. Criteria for musical-rhythmic competence of future teachers of music and choreography have been
developed, namely: the degree of motivational orientation of the installation to acquire musical-rhythmic
competence (indicators: professional orientation to musical-pedagogical activity, ability to operate with musical-
pedagogical knowledge and skills. methods of musical and rhythmic development of students, the degree of
mastery of innovative pedagogical technologies); the degree of formation of perceptual and performing skills
(indicators: the level of development of rhythmic sense, the ability to operate with internal auditory
representations, the ability to differentiated choice of forms and methods of musical and rhythmic development of
students); measure of ability to pedagogical creativity (indicators: the ability to use expressive means of musical
rhythm when creating interpretations of musical works, the ability to use the possibilities of multimedia and
modern computer technology, the ability to express themselves creatively in rehearsals with students). The main
principles of musical-rhythmic competence are: stimulation of the maximum auditory activity of the future
teacher to perform a certain movement in the process of musical and choreographic activities, comprehensive
mastering of musical-rhythmic skills and tempo-rhythmic stage action, encouraging reflective perception of works
of art. The pedagogical conditions for the formation of musical-rhythmic competence of students of the faculties
of arts have been developed and implemented: reinforcement of intellectual operations by musical-rhythmic
practice through the completion of internal and external activities; focus on the development of musical-
performing motility (sharpening the sense of accents; the development of the semantic unit in the rhythmic
organization of music); encouragement to poetic conjecture, expressive-poetic "deciphering” of rhythm, the desire
to develop stable skills of performing behavior (metric accuracy, ideomotor skills); focus on awareness of musical
rhythm through emotional and semantic material; diversification (consolidation) of a heterogeneous sum of
metrorhythmic drawings and figures in the teacher's listening experience (polyrhythm, polymer).
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