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1. AKTyasIbHOCTb JOCJIIPKEHHS ITOSICHIOETBCS 3POCTAI0YMM 3HAYEHHSIM TBOPYUX JOCSATHEHb KUTANChKOI My3UYHOI
KyJIbTypH, 30KpeMa KATaCbKOI TpaAMLIiiHOI onepu y BCix ii Mogu@ikalisx Ta XyLo>kHix nposiBax. Kuraiicbka onepa
yBi6paBIIM B ce6e 6araToBiKOBi (POJIBKIIOPHI TPaAMLiii, € MPOCTOPOM, Jie MOENHYIOThCS Pi3Hi (GOPMU YCHOI HAPOIHO]
TBOPYOCTI — Bz MioIOTivHNX CKa3aHb JO PUTYaJbHUX JiereH . BUKOHYI0UM He sinie XyLOKHIO, a 1 IPOCBITHULIBKY
dyHKIII0, KUTalCbKa ollepa CIyrye 3aco00M nepenayi KyJbTypHUX i JliTepaTypHUX LiHHOCTEH HaCTyITHUM
IIOKOJIIHHSIM. B yMOBax TpaauLiiHOi KUTAalCbKOI IMCEMHOCTI, 110 Ilependayasa TpuBajle HaBuYaHHS Kajirpadii, ycHa
¢dopma nepepadi iHpopmaliii 36epirasa 0co6IMBY 3HAUYLIICTh, @ B My3UYHO-T€ATPaJbHOMY MUCTELTBI L€l IpoLecC

HabyBaB [10JATKOBOI ckyanHOCTI. TpaguLiliHuil My3U4YHUN TeaTp BUKOPUCTOBYE He JiMile BepOaslbHi, a i BidyasbHi,



cueHorpadiuHi 3aco6H, CTBOPIOIOUM €MOLIIHO HAaCUY€eHi I TJIM60KO CUMBOJIIYHI 06pasH, sIKi 1epeTBOPIOIOTh IJIsg1a4a
Ha CIiBy4aCHMKA PUTYaJIbHOTO LilCTBA, IO BiATBOPIOE KYJIbTYPHi KO MUHYJIOTO. My3UKO3HABYMI aHai3
MiOJIOTIYHUX CIOKETIB BiJKpPMBA€ HOBi [1EPCIEKTHUBY JJIs1 OCMUCIIEHHS CaMoi IPUPOAY ONlEePH, EMOHCTPYIOUH ii
yHiKaJIbHY IJIACTUYHICTB i 34ATHICTD [0 MOCTIMHOIO OHOBJIEHHS. Lle# )KaHP BOJIOJi€ BUHATKOBOIO CIIPUMHATIUBICTIO
IO XY[OXKHIX MOLIYKIB, 110 MiATBEPIKYETLCS BCi€IO iCTOPi€0 My3UYHOro Tearpy. [IpoTarom cToite onepa
3aJIMIIAjIacs He JIMIIe A3€PKaJIOM €CTeTUYHHUX i Pi1ocoOPChKUX KOHLIEMLIiN CBOTO Yacy, a 1 3aCO60M XYZ,0’KHbOTO
BTiJIEHHS aKTyaJIbHUX [TUTaHb, 0€3[1€PEPBHO PO3BUBAIOUUCH i IPUCTOCOBYIOUNCH [0 HOBUX KYJIbTYPHUX KOHTEKCTIB.
Byny4n ogHUM i3 HaNAVHAMIYHIIIMX )XKaHPiB My3MYHOTO MUCTELTBA, ONlepa HiKOJIM HE 3aMUKajacs B paMKax OJHOTO
pasy 3HalJeHuX Mogeel. Xo4ya >KaHPOBi CTPYKTYPH, CTUIICTUYHI IPUOMU Ta ApaMaTypriuyHi IPUHLIUIIY,
BUpPOOJIEHI B pi3Hi er1oxy, 30epirajucs B TpaAullii, BOHU He [epelIKOIKaay N0albIIOMY XyI0KHbOMY I1OIIYKY.
Hasnaku, onepa He3MiHHO NparHyJa Jo HOBOrO BUPXXEHHSI CMUCIIIB, PO3LIMPIOI0YY CBOI BUPAa30Bi MOXJIUBOCTI. Lls
OesnepepBHa €BOJIIOLS, IO BiflOYBA€ThCS SIK Y My3M4HIll MOBI, TaK i B ApaMaryprii, poOUTbh ONIEPY MUCTELITBOM, SIKE
nepebyBae y CTaHi IOCTiTHOTO CTAHOBJIEHHS, BiIKDUTOTO JJO €KCIIEPUMEHTY 1 IEPEOCMUCIIEHHS. MeToIo
IOCJTiIKEHHS € JOCJiI)KEHHS] CEMAaHTHKU Miy y TpaguLifiHil KuTalChKiil onepi y CBiT/i Npo6aeMy HallioHaIbHOTO
ctumo. O6'eKTOM JOCIIiIKEHHS € KUTaliCbKa TPaAuLiiiHa onepa sK iCTOPUKO-KyJIbTypHuUl (peHOoMeH. [IpenmeTom
IOCJIiIKeHHS € )KaHPOBO-CTUJIbOBI Ta My3M4YHO-CTUJIICTUYHI OCOGJIMBOCTI OIlep KUTalChbKUX KOMIIO3UTOPIB Ha
Mi0oJIOTivHi CIOXKETH Y LiJIiICHOCTI My3UYHO-JIpaMaTypriyHuX, XyJ0KHbO-00pa3HUX Ta BUKOHABCbKUX aCIIEKTIB.
Marepianamu JoCigKEHHS CTaJu HOTHI BUAAHHS, ayio Ta Bile03alKCy OIIEPHUX TBOPIB KUTAUCHKUX
KOMIIO3UTOPIB, CIOKETH SIKUX Ha [PYHTYIOTbCS HA Mi(OJIOriYHUX ClOKeTax Ta jerenaax Kurato («Jlerenga mpo 6iny
3Mmito» Meii JlaubdaH, «Metenuku» CaH bo, «I[Toema npo Mynan» I'yan Cs, mesk. iH.). Y Poanini 1 3a3HavaeThcs,
BUSBJIEHHSI [I€PEXiTHAX BJIACTUBOCTEN KyJIbTypU JEMOHCTPYE HEOOXiIHICTh PO3IJIsiy HalliOHAJIBHOIO CTUJIIO B
KOHTEKCTI 3arajibHoi KyJIbTYPHOI IMHAMIKHY, IiAKPECII0I0YM NIOCTIMHY aKTyaIbHICTh TMTaHb TpaguLii. Kareropisa
TpaguLii MoXXe po3rsigaTics, 3 OHOTo 60KY, IK HeoOXigHa yMoBa JianoriyHoi B3aeMoii Hal[ioHaIbHO-CTUIIbOBUX
YUHHUKIB, a 3 {HIIOTO - SIK COL[iOKYJIbTYPHUI KOHTEKCT, 110 QYHKIIOHYE K MeXa, sIKa 3abe3rnedye LilicHICTb i
CIIaJIKOEMHICTb camoi Tpaguii. [IpoTe 1i 06MekeHHs, 0 CTal0Th [IePelyMOBOIO iCHYBaHHS HAlliOHAJIbHO-
KyJIPTYPHOI TpaAuLii, BOJHOYAC CTBOPIOIOTh YMOBHU 114 ii TpaHCchopMmallii Ta BUXO[y 32 MeXi T0OYaTKOBUX KOPJIOHIB
3aBISIKA MOXJIMBOCTI MDKKYJIBTYPHOTO (MDKeTHIYHOTO) fianory. Came 1ieil IpUHIKUII 3a6e3ledye pyx 1o
VHiBEpCabHOI KyJIbTYPHOI MOJeJli CTUJIIO, 30epiraiouy IIpu LIbOMY 3aCO0M 110ro BapiaTUBHOCTI, BJaCTUBI
KOHKPETHIi1 Hal[ilOHaJIbHIi1 KyJIbTypi. [cTOpUYHMI pO3BUTOK Mi(POJIOTIYHMX KOHLEMNLIN HEMUHY4Ye IIOB'I3aHUH 3i
3MiHOIO MOTJIALIB i BUHUKHEHHSM HOBUX TEOPETUYHUX NO3ULIH. [cTOpis Hayku rpo Mi( siBisie COB0I0 CKIaAHUHM i
IpaMaTUYHUI NPOLEC, Y SIKOMY Pi3Hi eTanu po3BUTKY QiKCYIOTb He CTiJIbKU PyX JI0 OCTaTKOBOT'O PO3TaJKU CyTHOCTI
MiQYy, CKiJIbKY MOTJIMOJIEHHS 10ro Mpo6JeMaTHKHY, IO 3aCBifdye 0ro 6araTomapoBiCTb i HEMOXKJIMBICTD
OJIHO3HAYHOI iHTepnpeTatii. [Ipo 1e cBigyath pi3Hi TEOPETHYHI NiAX0aU A0 MiQy: pUTyasbHa, PyHKIIOHAJbHA,
CHMBOJIIYHA, CTPYKTYpaJiCTChKa TEOPii, KO>KHA 3 SIKMX BUABJISIE [I€BHI 3aKOHOMIPHOCTI, ajle He OXOIIIOE BCiei
IIOBHOTU (peHOMEHa MipoJsIoriyHOi CBilOMOCTI. BifMiHHOCTi y MOpasibHUX KOHLEILISIX KUTAChKO]I Ta 3aXigHO]
KyJIbTYP IIPU3BOASATH 10 TOTO, 1110 06pa3y 60KeCTBEHHUX MEPCOHAXIB y Mi(OJIOTiYHUX TPaIULIiSX UK LIBT3l
HaOyBaIOTh Pi3HMX KyJIbTYPHUX KOHOTAaNLii. Y KUTalChKii Miosorii, He3Bakalouu Ha BiICYyTHICTb CUCTEMATU30BAHOI
CTPYKTYpH Ta CyBOPOIi reHeaslorii 60TiB, BUPa3HO IIPOCTEXYIOThCSI OCOOIMBOCTI CXiTHOTO CBITOIJISALY, HANOIIbLI

3HAUYLIMM IIPOSIBOM SIKOTO € YHIKaJIbHUM cxifHuii nyx llanTe.

2. The relevance of this study is explained by the growing significance of the creative achievements of Chinese
musical culture, particularly Chinese traditional opera in all its modifications and artistic manifestations. Having
absorbed centuries-old folklore traditions, Chinese opera represents a space where various forms of oral folk art
converge, ranging from mythological narratives to ritual legends. Fulfilling not only an artistic but also an
educational function, Chinese opera serves as a means of transmitting cultural and literary values to future
generations. In the context of traditional Chinese literacy, which required prolonged training in calligraphy, the
oral form of information transmission retained particular importance, while in musical-theatrical art, this process
acquired additional complexity. Traditional musical theater employs not only verbal but also visual and
scenographic means, creating emotionally rich and deeply symbolic images that transform the viewer into a



participant in a ritual performance, reproducing the cultural codes of the past. Musicological analysis of
mythological plots opens new perspectives for understanding the very nature of opera, demonstrating its unique
plasticity and capacity for continuous renewal. This genre possesses an exceptional receptivity to artistic
exploration, as evidenced by the entire history of musical theater. Over the centuries, opera has remained not only
a reflection of the aesthetic and philosophical concepts of its time but also a means of artistic embodiment of
pressing issues, continuously evolving and adapting to new cultural contexts. As one of the most dynamic genres
of musical art, opera has never confined itself within the boundaries of once-established models. Although genre
structures, stylistic techniques, and dramaturgical principles developed in different epochs have been preserved
within the tradition, they have not hindered further artistic exploration. On the contrary, opera has invariably
sought new means of expressing meanings, expanding its expressive possibilities. This continuous evolution,
occurring both in musical language and dramaturgy, renders opera an art form in a state of perpetual becoming,
open to experimentation and reinterpretation. The aim of this study is to explore the semantics of myth in
traditional Chinese opera in the context of the problem of national style. The object of the study is Chinese
traditional opera as a historical and cultural phenomenon. The subject of the study encompasses the genre-
stylistic and musical-stylistic features of operas by Chinese composers based on mythological plots, considering
the integrity of their musical-dramaturgical, artistic-imagery, and performance aspects. The research materials
include sheet music editions, audio and video recordings of operatic works by Chinese composers whose plots are
based on Chinese mythological narratives and legends (e.g., The Legend of the White Snake by Mei Lanfang,
Butterflies by San Bo, The Poem of Mulan by Guan Xia, among others).
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