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Pedepar:

1. Inceprauiiina po60Ta IpUCBIYEHA JiTepaTypO3HAaBYIOMY JOCJII)KEHHIO Pellpe3eHTallii TeMU iCTOPMYHOI Iam’sITi y
POMaHax Cy4aCHHUX [OJIbCbKUX MMCbMEHHUKIB. Y epHIOMY PO37iJli AUcepTalii BUCBITIEHO OCOOJIMBOCTI Cy4aCHOTO
IOVCKYPCY iCTOPUYHOI Tam’sITi Ta KOHLeNLii BifoMux aBTopiB. [ligkpecaeHo NoCcTiliHe IepeoCMUCIIEHHS! iCTOpii 3
ypaxyBaHHSM Cy4acHUX LiiHHOCTel. Oco6aUBICTb 3MiH iCTOPUYHOI IaM'SITi B IOCTTOTaJiTAPHUX CYCIIiJIbCTBAX,
30Kpema B [1ob1li, pO3TJIAHYTO B KOHTEKCTI [IEPEX0OY 4O NEMOKpPATii. AHAII30BaHO KJIIOYOBi TEMU B ITOJIbCHLKOMY
icTopy4HOMY OUCKYPCi Ta HeJiHiIMHUH npouec ix Tpancdopmalii. JJoCaimpKeHo poJb JIiTepaTypy B MOL0JIAHHI
TpPaBMU, SIKA CTA€ IHCTPYMEHTOM I1epebOPIOBaHHS I0CTTPAaBMAaTUYHOTO CUHAPOMY Ta BUKOHYE "TepareBTUYHY"
[IpocTesxeHO XyI0KHI IPUMOMU i CIIOCOOU, 3a JOTIOMOTOI0 SIKUX [TMCbMEHHUKU CTBOPIOIOTh Oa’KaHy PELEMNIIiio
Xy[IOXHIX TBOPiB. Jpyruil po3ain gucepralii Bifodpakae TpaHcpopmaliilo NapagurmMu iCTOpMYHOI Iam’sITi y TBOpax
CY4aCHUX MOJIbCbKUX MPo3aikiB. [I0JjaHO PeTPOCNEKTUBHNUI OTJIS] JliTepaTypu icTopudHoi nam’siti y Tlosibmmi 3a

nepiog, micss 3aKiH4eHHS BillHU [0 TENEPIlIHbOro Yacy. BifjdHaueHo 3MiHU B JIiTepaTypPO3HABUMX IHTEPIIPETALLiSIX



XyLO0’KHIX TBOpIB IIpo Jpyry CBITOBY BiliHy Ta ii TpaBMaTU4Hi HAC/IiIKKU. PO3IIAHYTO HOBI MiAX0Ay 40 XyA0KHbBOTO
BiOOpa’KeHHS! iICTOPUYHMX IOIil Y Cy4acHOMY I10JIbCbKOMY poMaHi. Ha 3MiHy 3aifeo010ri30BaHOCTi, CTEPEOTUTHUM
oQilillHMM HapaTHMBaM y TPaKTYBaHHI iCTOPUYHMX MO[Iifl HA NEePIIMI IIJIaH BUXOLMTh ONPalllOBaHHS paHille
TabyOBaHUX T€M, OCMUCJIEHHS iHAMBINyaIbHOI icTOpUYHOI Mam’aTi, pediekcii npo TpaBMaTUYHUI OCBIf,
IOCJIiIPKEHHS TPO6JIeM MDKITOKOJIIHHEBUX 3B513KiB i MOCTIam’aTi. JIOMiHyI0UOI0 TEMOIO Cy4YaCHUX MEMOpialbHUX
TBOPiB y IloJb1Li € icTopuyHa nam’saTs XepTB ['osiokocTy. [IpocTeskeHo poJib i 3HaUeHHSI TeHIEPHOTO BUMIPY
HaCWJIbCTBA TOTAIITAPHOTO PEKMUMY Y ITOJIbCbKOMY POMaHi, BiI3HaU€HO MOSIBY 6araTbox XiHOYMX iMEH cepe],
Cy4yacHUX NMMCbMeHHUKIB [Tospmi. V poMaHax, HanMCcaHUX KiHKaMU, OCOGJIMBO IMiAKPECIIOETHCS BIJIUB MTOCTIAM STi,
IepenaHoi HaCTYITHUM MOKOJIIHHSIM XePTB. 114 peasisalii HOBOI IEPCIEKTHUBY iCTOPUYHOTO JUCKYPCY
PO3pOOJISIIOTHCS BifIIOBiHI XYOXKHI 3aC00U. Y TPETbOMY PO3iJi AUcepTalLiliHOi po60TH IIpeiCTaBlIeHO aHai3
POMaHIB Cy4aCHUX IOJIbCbKMX IMCbMEHHMKIB Y KOHTEKCTi icTOpU4HOi nam’sTi. [IpoBegeHui JiTepaTypo3HaBunui
aHaJi3 103BOJIUB BUSIBUTY HOBI TeHJIEHLil y penpe3eHTalii icropuyHoi nam’saTi y pomaHax. OCHOBHOIO c(pepoto
IOCJiIKeHb Cy4acHUX MTOJIbChbKUX ITPO3aiKiB € iHuBifyanbHa 1am’sITh, sIka MOXKe He 30iraTrcst 3 KoJIeKTUBHUMU
YSBJIEHHSAMMU IIPO icTOpUYHI nogii. ¥ pomani "Conpka” IrHanis Kaprnosuda BUCBITIIEHO [TEPEOCMUCIIEHHS iICTOPUYHUX
oA 4yepe3 iHAuBiAyanlbHy [1aM'SITh, MiAKPECIEHO HEOOXITHICTh OMOBiAi IPo TpaBMy. "lliM 3 BiTpakem" JKaHHM
CI0HBOBCBHKOI HOCIIIKye GOPMYBaHHS iIEHTUYHOCTI ITifI BIIJIMBOM IIaM'ATi Ta icTopuyHuUX nogin. Jlykam Catypyak
y "Taniuii" anasizye npo6aeMu iCTOPUYHOI MaM'aTi yKPaiHCbKO-TI0JILCHKOTO TIPUKOPIOHHS YEPES IPUBMY
iHOMBinyabHOI Mam'ari. PogyuHHa cara Noanuu Barop "llimmana 'opa" ocMuciioe TpaBMU MiCAIBOEHHOI Mirpauii Ta
BIUIUB iCTOPMYHOTO MUHYJIOTO HA TPYU MOKOJiHHS XiHOK. PomaH "CekpeTuk" bpuriau Xenb6ir NpornoHye HOBUI
MIOIJI4/L, HA il€HTUYHICTb Ta aCUMIJIALII0 HIMELBKUX NlepeceieHiB y [Tospmi micig JJpyroi cBiTOBOI BiliHU.
XapaKkTepHUM SIBULLEM TOJIbCHKO] TPO3U Cy4aCHOCTI € PO3BUTOK I'€HIePHO MapKOBaHOI Hapallii y TBopax Ipo peaii
i HacyigKy BiiHU. XKiHKM-TMCbMEHHUII] IPO3U APYTrOro MOKOJIiHHS YVIiIiNINX KepTB (alinu3mMy y CBOiX pOMaHax,
4acTo 3 aBTobiorpadiyHUMH eleMeHTaMH, TEeMaTU3YI0Th BUMYILIIeHe MOBYaHHS, [IepelaHuil yepes IIOCTIIaM ITh
CTpax, SIKMH Bi4yBa€eThCS Ha MiICBIOMOMY PiBHI, IJISIXY [1OJJOJIAHHS YCIIQJIKOBAHUX TPAaBM. 31iICHEHUN
TEKCTYyaJIbHUI aHaJli3 TBOPIB MOJIbCbKYX NMUCbMEHHULL — 3UTH Pynspkoi, Aratu TymumHcbKkoi, MoHiku IHangepmaH
- 1aB MO>KJIMBICTb BUOKPEMUTHU crienndiky KiHO4Oi Hapallii mpo TpaBMU >XepTB BiliHU i ['0s10KOCTY. BusiBNeHo, o B
aHaJII30BaHUX POMaHax MMCbMEHHUKY HE YHUKAIOTh TOCTPUX TEM CTOCYHKIB MIXX ITOJISIKAMU i €BPESIMU B 4ac

['os10KOCTY, aHTUCEMITU3MY YaCTHHU IOJIbCLKOTO CYCIIJIBCTBA, BilCYTHOCTI eMI1aTii 4o [HIoro.

2. The dissertation is devoted to the literary study of the representation of the theme of historical memory in the
novels of modern Polish writers. The first chapter of the dissertation explores the peculiarities of contemporary
discourse on historical memory and the concepts put forth by renowned authors. It emphasizes the ongoing
reinterpretation of history in light of modern values. The distinct changes in historical memory in post-totalitarian
societies, particularly in Poland, are examined in the context of the transition to democracy. Key themes in Polish
historical discourse and the nonlinear process of their transformation are analyzed. The role of literature in
overcoming trauma is investigated, as it becomes an instrument for overcoming post-traumatic syndrome and
serves a "therapeutic” function. The artistic techniques and methods through which writers create the desired
reception of their works are traced.The second chapter of the dissertation reflects the transformation of the
paradigm of historical memory in the works of modern Polish novelists. A retrospective review is presented of the
historical memory literature in Poland from the end of the war to the present. Changes in literary interpretations
of the works of art about the Second World War and its traumatic consequences are noted. New approaches to the
artistic representation of historical events in the modern Polish novels are considered. Instead of ideologisation,
stereotypical official narratives in the interpretation of historical events, discussion of previously taboo topics,
understanding of individual historical memory, reflection on traumatic experience, research of problems of
intergenerational relations and post-memory come foreward. The dominant theme of contemporary memorial
works in Poland is the historical memory of the victims of the Holocaust. Most of the works were written by
representatives of the second generation of Holocaust survivors. The role and significance of the gender
dimension of the violence of the totalitarian regime in the Polish novels is traced, the appearance of many female

names among modern Polish writers is noted. In novels written by women, the impact of post-memory passed on



to subsequent generations of victims is particularly emphasized. Appropriate artistic means are being developed to
implement a new perspective of historical discourse. The third chapter of the dissertation presents an analysis of
modern novels by Polish writers in the context of historical memory. The literary analysis made it possible to
reveal new trends in the representation of historical memory in novels. The primary focus of research for
contemporary Polish prose writers is individual memory, which may not align with collective perceptions of
historical events. In Ignacy Karpowicz's novel "Sonka," the reinterpretation of historical events through individual
memory is highlighted, emphasizing the necessity of narrating trauma. Zanna Stoniowska's "The House with the
Stained-Glass Window" explores the formation of identity under the influence of memory and historical events.
Fukasz Saturczak analyzes issues of historical memory along the Ukrainian-Polish border through the prism of
individual memory in "Galicia." Joanna Bator's family saga, "Sand Mountain," reflects on the traumas of post-war
migration and the impact of historical past on three generations of women. Brygida Helbig's novel "The Little
Secret" offers a new perspective on the identity and assimilation of German resettlers in Poland after World War II.
A characteristic phenomenon of modern Polish prose is the development of gender narrative in the novels about
the realities and consequences of war. Women prose writers of the second generation of survived victims of
fascism in their novels, often with autobiographical elements, thematize forced silence, transmitted through post-
memory fear that is felt on a subconscious level, ways to overcome inherited traumas. The textual analysis of the
works of Polish writers - Zyta Rudzka, Agata Tuszynska, Monika Shneiderman - made it possible to single out the
specifics of women’s narratives about the trauma of victims of war and the Holocaust. It was found that in the
analyzed novels the writers do not avoid the hot topics of relations between Poles and Jews during the Holocaust,
anti-Semitism of a part of Polish society, lack of empathy for the Other.
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