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I11. BizomMocTi mIpo aucepraiiiro
Iudp cnenianizoBaHoi BYEHOI pagH (pa30Boi CIeNiaai3oBaHOi BY€HOI pagu):. [1d 26.005.001

IloBHe HaliMeHYBaHHSI IOPHUAUYHOI 0COOHM: HaujonanbHa My3udHa akazemis Ykpainu imeni I1. 1.

YanKOBCBLKOTO
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dopma BaacHOCTI:

Cdepa ynpaBJIiHHﬂ: MinicTepcTBo KynbTypu Ta iHGOpMaLiiiHOI NOMITUKY YKpaiHu
InenTugikarop ROR: He zacrocosyerscs

CeKTop HayKH: He 3aCTOCOBYETHCS

IV. BizomocTi n1po nmiznpueMcTBO, yCTaHOBY, OpraHisalliio, B sIKii 0yJ10
BUKOHaHO JHUCEPTALil0

IloBHe HaliIMeHYBaHHS IOPUAHYHOL 0COOH: XapKiBCbKMil HalliOHAbHKT yHIBEPCUTET MUCTEITB imMeHi LIT.

KotnsapeBcoKkoro

Kopg 3a €IPIIOY: 02214350
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CeKTop HayKH: He 3aCTOCOBYETHCS

V. BimoMocTi npo gucepraniio
MoBga gucepraiiii:
Koau TemaTHYHHUX PYOPHK: 18.41

Tema gucepranii:
1. TToetuka Etiognis Opunepuka llloneHa: My3uKo3HaB4ya Ta BUKOHABCbKa iHTepIpeTallii

2. Poetics of Chopin's etudes: musicological and performance interpretation

Pedepar:

1. Incepraris cnpsimoBaHa Ha pO3KpUTTs crieundivaux ocobmnsocrter noetuxu Etionis ®. llonena Ta ii
BiZJOOpa)KEeHHS y My3MKO3HaBYii1 i BAKOHABCBKill iHTeprnpeTalisx. BkadyeTbcs Ha Te, o GopTemniaHHUI eTof, SKUi
CTPiMKUI1 PO3BUTOK OYyJIM MOB'SI3aHi i3 3aCBOEHHSIM HOBOi 3ByKOBOI PeaslbHOCTI, 1110 HApOIPKyBajlaCh 3aBASIKI
criendiYHUM BJIACTUBOCTSIM CAMOT'0 iHCTPyMeHTY — gopTeniaHo. [JoCArHyBIIN KAHOHIYHOTO BUPAXKEHHS Y SIKOCTI
iHCTPYKTHUBHOTO, €TI0 3rOJIOM IIEPETBOPUBCS Ha XYyJI0>KHii TBIip, 30€piraroun CBOIO IEPBUHHY (PYHKIIO —

YIOCKOHAJIEHHS TPU Ha iHCTpyMeHTi. [linkpecoeThes, o TBOPIEM IpOro pisHOBUY eTiony cTaB came ®. IlloneH.



3 MeToI0 JJOBeIeHHS Liei JYMKU OKPEeCJIEHO KOJIO MTUTaHb, 110 BKIIIOYAIOTh IPOGIEMHU B3aEMOII TiaHiCTUYHOTO i
KOMITO3UTOPCHKOro Havas y muciieHHi @. [lloneHa; 3aKOHOMIPHOCTI iCTOpUYHOI poJli IOJILCHKOTO POMAHTHUKA Y
CTBOPEHHI XY[,05KHbOTO €TIO/lY; BUSIBJIEHHS TUIIOJIONIYHUX BJIACTUBOCTEN 11bOT0 XXaHPOBOI'O Pi3HOBUAY Ta iX
iHAMBinyasbHOTO 3aJI0MJIEHHS Y TBOPAX aBTOPA; LIJISIXiB IEPETBOPEHHS TEXHIYHUX, MTIaHICTUYHNAX IPUIOMIB y
XyJIO’KHIO PEaJIbHICTb; OL[iHOYHUX KpUTEPiiB BUKOHABChKUX iHTepnpeTaliil ETiozis ®. IlloneHa Ta ix 3aCTOCyBaHHS
IO KOPIYCY TPAaKTYBaHb OCJiIKYBaHUX OITYCiB.

2. The dissertation is aimed at revealing the specific features of the poetics of F. Chopin's Etudes and its reflection
in musicological and performance interpretations. The thesis is aimed at reveal of specific traits of poetics of F.
Chopin's Etudes and its reflection in musicologists' and performers' interpretations. It is stated, that having
appeared in Romantic era, piano etude reflected its typological and historical attributes. Its emergence,
crystallization of genre, rapid development are inseparable from comprehension of new sonic realm, born by
specific features of the instrument itself, the piano. Having received its absolute as an instructive etude, later it
turned into artistically valuable piece, retaining its primary function - improvement of player’s technical skills. It is
stressed, that it was F. Chopin who was a progenitor of this kind of Etudes. To prove this point, a wide range of
issues is outlined, including the problems of interaction of the pianist's and composer's principles in F. Chopin's
mentality; patterns of the historical role of the Polish romantic in the creation of an artistic etude; identifying the
typological properties of this genre variant and their individual refraction in the composer's works; ways of
transforming technical, piano techniques into artistic reality; evaluation criteria of performance interpretations of
F. Chopin's Etudes and their application to the corpus of the interpreted opuses under study.
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Baacue IlpizBume Im'a Ilo-6aTbKOBI:

1. CamonneHko Osekcanapa IBaniBHa

2. Samoilenko Oleksandra Ivanivna

KBasigikamis: 17.00.03

InenTudikarop ORCHID ID: He sactocoyerbcs
JoparkoBa iHdpopmamnist:

IloBHEe HaHMEHYBaHHS IOPHIHYHOI 0COOH:
Kopg 3a €IPIIOY:

Micue3HaxoAKeHHSI:

dopma Bi1acHoCTI:

Cdepa ynpasiiHHSL:

InenTudikarop ROR: He zacrocosyerscs

CeKTOop HayKH: He 3aCTOCOBYETHCS

Baacwue IlpizBume Im'a Ilo-6aTbKOBI:
1. Kanamnuk Mapis I1aBniBHa

2. Kalashnyk Mariia P.

KBasigikamis: 17.00.03

InenTudikarop ORCHID ID: He sactocosyerbcs
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VIII. 3aKkJII04Hi BiZOMOCTi

BiiacHe IIpi3Buie Im'sa ITo-6aTbKOBI

TOJIOBH pajgu

JKapkosa Banepia bopuciBHa



Baache IlpizBuiie Im's ITo-6aTbKOBI

TOJIOBYIOYOTO Ha 3acCiiaHHi

BignoBigasibHUMH 3a HiATOTOBKY

00JIiKOBUX JOKYMEHTIB
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OisSIIBHOCTI
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IOpuenko T.A.



