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V. BimomocTi npo guceprauiio

Mosga guceprarii:

Koau TemaTuyHHUX PyOpPHK: 13.09.25

Tema gucepranii:

1. Tpancdopmariis cucrtemn XynoXHbOI MOBHM YKPAiHChKOI HallioHaJIbHOI 6asieTHOI BucTaBu B 20-80 pp. XX CT.

2. Transformation system of artistic language of Ukrainian national ballet performance in 20-80’s of XX century.

Pedepar:

1. Incepraliiio prUcBsIYEHO JOCiIKEeHHIO YKpaiHChKOi HallioHa/IbHOI 6a71eTHOI BUCTaBU SIK IIPOSIBY
€THOHALIiOHAJILHO] imeHTudikauii xopeorpadiyHoi KynbTypu. Po3ryisgHyTo TpaHC(OPMaLLiio XyH0KHbOI MOBU B
ICTOpUYHIN nUHAMIL Bill FEHE3U [0 )KaHPOBO-CTUIILOBUX Mogeier 80-x pp. XX CT. BUCBIT/IIOETBCS KOJIO IIMTAHD,
[IOB'SI3aHUX i3 )KaHPOBUM CTaHOBJIEHHSIM, yMOBaMU (POPMYBaHHSI KAHOHIYHUX 3Pa3KiB, B3a€MOJIi€I0 MY3UYHOTO,
TeaTpaJIbHOTO i XopeorpadiyHoro nNepuopKepes y CUHTE3i Xy4,05KHbOI MOBU YKPaiHChKOI HalliOHa/IbHOI 6a1eTHO]
BUCTaBU. Hayjano nediHilii NOHATh «yKpaiHCbKa HallioHaJIbHA 6a7IeTHA BUCTaBay, «HalliOHAJIbHUN
6aIeTMEUCTEPChKUN CTUJIbY, «HALlIOHAJIbBHUN BUKOHABCHKUIN CTUIIbY». [IPOCiIKOBAaHO CKJIa[IOBi KOMIIOHEHTH i PiBHI
JloKasnizauii Xy0KHbOI MOBU: 3HAKOBO-CHMMBOJIIUHUI, BUPAXKaJIbHUI, 00pPa3HO-BUCJIOBIIOBAIbHUN, TEXHIYHU.
Po3ry1sHyTO €BOJIIOLI0 XyOKHBOI MOBY B YKPAiHCBKill HalliOHaJIBHIN 6ajIeTHIN BUCTaBi 3 TOYKU 30pPYy TBOPYOTO
IIPOLIECy Ta OTPUMAHOT0 06pa3y-pe3ysbTaTy — aBTOPCHKOi i BUKOHABCHKOI pedriekcii (meBHa crenndika MUCIEHHS),

6esrocepenHbO TBOPYOI Aii, popmu icHyBaHHS xopeorpadiyHoro TBopy. Ha mifcraBi KOMIIJIEKCHOTO aHai3y



6anetHux BucTaB 20-80-X pokiB XX CT. BU3HAYE€HI HACTYIIHI (PYHKIii XyH4OKHbOI MOBU Y CTPYKTYPi XaHpY:
BUPaKaJbHa, €MOLiTHO-00pa3Ha, 3HaKOBO-CUMBOJIiYHA, 06pa3HO-TEeMAaTUYHOTrO KOHTpacTy. Came TpaHchoOpMallis

(YHKUiN Xy[0>KHBOI MOBY IIPUBOAUTH [IO 3MiH Yy )KaHPOBO-CTUJILOBOMY (pOpMaTi 6aieTHOI BUCTABHU.

2. The thesis deals with the Ukrainian national ballet performance as the manifestation of the ethno-national
identification in the choreographic culture.Attention is focused on the artistic language transformation in the
historical dynamics from genesis to genre-style models of the 80s of the XX century. The study is also
concentrated on the range of issues associated with the genre formation, conditions for the formation of the
canonical samples, interaction of musical, theatrical and choreographic source materials in the synthesis of the
artistic language of the Ukrainian national ballet performances.The definitions of a number of concepts are given,
in particular «Ukrainian national ballet performance», «national choreographer style», «national performing style».
The components and the levels of the artistic language localization are identified as following: symbolic,
expressive, figurative, and technical. The evolution of the artistic language in the Ukrainian national ballet
performance from the point of view of the creative process and the received image-result - the author’s and the
performer’s reflection (certain specificity of thinking), directly creative action, the form of existence of the
choreographic work have been considered.Basing on the comprehensive analysis of a number of ballet
performances of the 20-80 s of the XX century, the following functions of the artistic language in the structure of
this genre are defined: expressive, emotional, figurative, and thematic contrast. This transformation of the artistic
language functions leads to changes in the genre-style format of the ballet performance.
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